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AHHoTanms. I13yyeHue CylecTByIOIMX Ha CETONHAIIHUN JEHb IEPEBOA0B KHUrH Ye-
xoBa «OctpoB CaxanuH (13 MyTeBBIX 3anUCcOK)» (JIroba u Muxawmn Tpenak — 1967 r., bpaiian
PuB — 1993 r.) mokasbIBaeT, YTO NPUUMHOW MHOTUX MOTPEIIHOCTEH MEPEBOAHBIX TEKCTOB SB-
nsieTcsl He HeOPEXKHOCTh TIEPEBOIUNKOB, CTOJb SBHO 3aMETHAs B IIEPBOM IEPEBOJIC, a HEIO-
HSATHOCTB JJISl HAX LIEJIOTO psifia pealiiii B TeKcTe opuruHana. O0palieHne K ABYM HMEIOIINM-
cst komMmeHTapusiM K «OctpoBy Caxamun», M.JL. Cemanosoit (1985) m M.C. BricokoBa
(2010), a Taxxe k paboTaM JPyryux 4eXOBEAOB HE /a0 UCKOMBIX Pa3bsICHEHUH TaHHBIX MECT,
MaJIO TIOHATHBIX TaKXe M JJIsl OTCUECTBEHHOTO guTaTels. B wacTHOCTH, peds uaer o0 yrmoMu-
HaHUHM YeXOBBIM MCHOJIB30BAHUSA MOPCKOr0 KaHaTa B XUpypruueckom otaeneHuu (raasa VII)
U BOCHPUATHS cTaryca KinaccHoro Qenpamepa (rmaBa XII). ABTop crateu mpesuiaraer co0-
CTBEHHBIH KOMMEHTApUil TPYIOHBIX U NOHHUMAaHHS MECT, KOTOPBIA 3aroiHsIeT 0OHapyKHB-
myrocs JakyHy. JlenaiooTcs BBIBOABI O HEOOXOAMMOCTH NPOAOKEHHS KOMMEHTHUPOBAHMS
TekcTa KHUTH «OctpoB Caxanun». Takoil KOMMEHTapHii JOKEH UMETh IBYCTOPOHHIO Ha-
IpaBIeHHOCTb. Ero JMHrBOCTpaHOBEAUECKUN XapakTep AOJKEH CIOCOOCTBOBATH Pa3bsCHE-
HUIO Peajvii He TOJIBKO IPEJCTaBUTENAM HHOU JIMHIBOKYJIBTYPBI — C LIEJIBIO IIPEOTBPAILEHUS
rpyObIX OmIMOOK B MEepeBoax, HO TaKXKe U COBPEMEHHOMY OTEUeCTBEHHOMY UMTATEINI0, OTIe-
JIEHHOMY OT BpeMeHHU HarmucaHus kHurd A.I1. UexoBa yxe OYTH CTa TPUIUATHIO TOJJAMH.

KiaroueBsbie caoBa: A.Il. Yexos, Octpo Caxanud, koMMeHTapuii, Jlroba u Muxawn
Tepnak, bpaitan Pus, nepeBoj

3asBieHNe 0 KOH()IMKTe MHTepecoB. ABTOp 3asBISET 00 OTCYTCTBUH KOH(IHKTA
HUHTEPECOB.

HUctopus cratbu: noctynuwia B pefakiuio 1 mapta 2021 r.; npuHATa K MyOJHKAIMH
20 anpens 2021 1.

Jas nuruposanus: Spachil O.V. Anton Chekhov’s Sakhalin Island: An Ongoing Com-
mentary // Bectauk Poccuiickoro ynusepcutera apyx0sl HapomoB. Cepust: Jlureparypose-
nenue. XKXypnamucruka. 2021. T. 26. Ne 2. C. 169-176. http://dx.doi.org/10.22363/2312-9220-
2021-26-2-169-176

Introduction:
Commentary on Sakhalin Island

Anton Chekhov’s non-fiction Sakhalin Island (From Travel Notes)/«OctpoB
CaxanuH (13 myTeBbIX 3anucoK)» (1895) [1] is not an easy reading even for native
speakers. As it is of a scientific and documentary character, a compilation of his
travel notes, it is still not an ethnographic or sociological study but, as Akhil
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Sharma, an assistant professor in creative writing at Rutgers University (Newark)
calls it, rather a work of investigative journalism: “Sakhalin Island is often mis-
takenly seen as medical anthropology instead of what it always was: investiga-
tive journalism” [2]. The uniqueness of the book can hardly be overestimated,
the translators faced a very difficult task. The lexical composition of the book is
extremely complex and consists of terminological vocabulary, realities of everyday
life in the Russian Empire at the end of the 19™ century. Time, which separates us
from the events in the book, creates the need for a historical and cultural commen-
tary. Anton Chekhov was the first to comment on his story, since Siberia and Sa-
khalin were not considered Russia in the public eye of his time, life there was not
familiar to the population of the Central Russian Upland. A.P. Chekhov added
more than 200 commentaries and notes to the text of his published book. After
the first commentary by the author himself there appeared two more commen-
taries — by M.L. Semanova (1908-1995) [3] and M.S. Vysokov (born 1955) [4].

M.L. Semanova’s commentary was the lifetime endeavor of a professional li-
terary critic and scholar. All editions of Sakhalin Island, which appeared in the USSR
between 1948 and 1985, were provided with revised and updated commentary from
Maria Leontievna Semanova. Over the period of more than 35 years the commentary
grew in size to almost 200 pages [3], although it has never been published as a sepa-
rate book. M.L. Semanova started her study of Chekhov’s texts in 1940s and kept
adding new commentaries with each new edition of the Russian classic.

In 2010 M.S. Vysokov (Ph.D. in History) published his commentary which
contains a lot of additional information on geographical and historical facts in
and around Chekhov’s book. As a specialist on the history of Sakhalin Island
M.S. Vysokov provided a lot of information about the island, its flora and fauna.

English translations of A.P. Chekhov’s Sakhalin Island

While Chekhov’s prose and drama can boast of literally hundreds of transla-
tion versions, which have been appearing since the beginning of the 20" century,
his non-fiction Sakhalin Island has been translated only twice. The first complete
version The Island: A Journey to Sakhalin [5]. appeared more than half a century
ago and was done by Luba and Michael Terpak, two graduates of Columbia Uni-
versity (they held Slavic languages degree). The late couple was well known for
translations of poetry from Russian, Belorussian and Ukrainian, for their articles
on theatre and life in the USSR. The translation of Chekhov’s book is not perfect,
it received fair criticism, but it does have a historical place being the first one.
It took almost 25 years before another version, translated by Bryan Reeve, made
its appearance. Sakhalin Island has been reprinted many times since 1993. Bryan
Reeve is a British scholar, translator, holds a degree in Slavic studies, lectures on
Russian music and literature of the 19" century. Bryan Reeve’s translation in-
cludes From Siberia/ouepxu “N3 Cubupu” the six articles written by Chekhov
and published by Novoye Vremya/New Times (owned by Suvorin) while Chekhov
was still travelling. The book is provided with extra material on Anton Chekhov’s
life, works, bibliography, a selection of Chekhov’s letters and even a chapter from
“OctpoB Caxanun” in Russian.

Comparison of the two translations revealed that though the criticism re-
ceived by The Island: A Journey to Sakhalin translated by the Terpaks was war-
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ranted, the newer version, Sakhalin Island, does not lack mistakes either. And,
although, some are just slips, misprints (or with the Terpaks a result of mere slop-
piness) there are a few places where the translators do not understand the Russian
text. It turned out that Russian readership did not grasp the full meaning of
the mentioned passages either. We have identified two cases of major misinterpre-
tations and the following is an attempt to give the much needed commentary and
explanation.

Ship cord for the surgical department

In chapter 7, giving an overview of Korsakovka, Chekhov mentions a small
infirmary where, as he was told, some medieval practices were carried out. Here is
the Russian text: “B KopcakoBke ecTh mikoyia ¥ 4acoBHS. BT 1 OOTBHUYHBII
OKOJIOTOK, IJIe BMeCTe NoMemainch 14 cuuiutukoB U 3 cymaclennnx; OJuH
U3 TOCTIeTHUX 3apasuiicsi CUPHIUCOM. ['0BOPST TakXke, 9YTO CH(PUINTUKH MPHUTO-
TOBJISUTU JUISl XUPYPTUUYECKOTO OTJIEIEHHsI MOPCKOM KaHaT u kopnuto™ [1. P. 114].
Let’s compare two versions of the translation. The Terpaks: “Korsakovskoye has
a school and a chapel. It used to have a medical center where fourteen syphilitics
and three lunatics were housed together. One of the latter became infected with
syphilis. They also tell me that the syphilitics produced hawsers for ships and lint
for the surgical department” [5. P. 83]. Brian Reeve: “At Korsakovsk there is
a school and a chapel. There had also been a small infirmary in which were
lodged together fourteen syphilitics and three lunatics; one of the latter was in-
fected with syphilis. I heard, too, that the syphilitics used to prepare ship’s cord
and lint for the surgical department” [6. P. 111].

Both translations are almost similar except for the toponym “KopcakoBka™.
“Korsakovskoye” (Terpak) and “Korsakovsk™ (Reeve) are two different place names
and the Terpak’s version is closer to Chekhov’s “KopcakoBka”, while Reeve’s
version is, obviously by mistake, a transliteration of the present-day administra-
tive center in Sakhalin — KopcakoBck.

It goes without saying, that keeping lunatics and patients with an infectious
disease in the same room is against any rules of hygiene and healthcare as they
were already formulated in the second half of thel9™ century. Neither was it ac-
ceptable to have them produce materials for the surgical department. The ques-
tion arises, what was it in particular that both syphilitics and lunatics ‘produced’
(the Terpaks) or ‘prepared’ (Reeve)? Let’s see about the ‘hawsers for the ships’ or
‘ship’s cord’ first. The Terpaks do not give any commentaries and leave it to
the reader to figure the whole thing out. It would be impossible to imagine that
a few sick patients would produce real hawsers for real ships, especially since
hemp, which was used as the staple material for the production in the 19" century,
did not grow on the island.

Brian Reeve’s translation is closer to the Russian text, he uses the equivalent
‘prepared’ which is exactly the word Chekhov used — “npurorosnsnu”. The con-
fused and honest translator makes a note: “Ship’s cord: The meaning of this ex-
pression is obscure. Chekhov uses it in another medical context later in the text:
see p. 320 and its fifth note for more information” [6. P. 352]. Reeve sends
the reader to his translation of another place in Chekhov’s text where ship’s cord
is mentioned for the second time. Chekhov: «Y xupypruueckux GONbHBIX MMOBS3-
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KU TPsI3HBIE, MOPCKOI KaHAT KaKOM-TO, TO03PUTEIbHBIA Ha BHUJ, TOYHO IO HEM
xomumm» [1. C. 369]. Reeve’s translation: “The bindings of the surgical patients
were filthy; they consisted of some kind of thick ship’s cord, which had a suspect
look about it, as if people had been walking all over it” [6. P. 320].

The syntactic structure of the Russian sentence clearly suggests that bandages
are metaphorically compared to some kind of ship’s cord, dirty as if being walked
upon. Brian Reeve got confused and added ‘they consisted of’ thus changing
the meaning of the sentence. The translator clearly understands the misinterpreta-
tion and gives his commentary: “The binding... ship’s cord: The reference to the
“ship’s cord” is obscure. The term used in Russian is actually ‘sea hawser’ (mor-
skoy kanat), but an intact hawser would seem rather too weighty to tie round an arm
or leg as a binding; therefore I have translated it as “cord”. Possibly the cord was
being used for ligatures or tourniquets: in modern times deep wounds are packed
with lint or gauze in long thin ribbons which little by little are removed as the edges
of the wound begin to heal and knit together. Maybe the twine was being used for
this filling of wounds in the absence of other material. The reference may also be to
thicker rope, which would have been unpicked, and the oakum used to pack
the wound, since this material is extremely absorbent and was at one time widely
used for binding wounds in military hospitals and on ships. Presumably, being
ship’s rope, the cord, to render it waterproof, would have been dipped in tar or creo-
sote; both of these are strong antiseptics and were used to cauterize and disinfect
wounds in the army and navy up until the middle of the nineteenth century. Possibly
what Chekhov is suggesting is that the prison hospital was so archaic and so poorly
provided for that it was still using materials which had become obsolete elsewhere
forty or fifty years previously” [6. Pp. 444—445].

Russian commentaries by Semanova and by Vysokov do not say anything
about how the ship’s cord was used in the surgical department. Vysokov does ex-
plain that a ship’s cord is a thick, dexterous rope [4. P. 252] but this explanation
does not help to clarify the situation. We think that the explanation can be found
in medical books on surgery, which were used in Chekhov’s time. The Russian
translation of the 8" edition of J.F. Malgaigne’s “Guide to Operative Surgery”
says that diverse substances and materials used for ligature were: silk, hemp and
cotton threads, iron and calcinated silver wires [7. P. 23]. Manuals for surgery
students published at the beginning of the 20" century would not mention hemp
threads any longer, but would recommend mostly silk, sometimes string thread
(catgut) and silver or iron wire [8]. So, the commentary given by Brian Reeve is
mainly relevant except that it is given in the wrong place in the text. We don’t
think that ship’s cord was ever used to tie round an arm. The only plausible expla-
nation is that the ship cord was taken apart for hemp threads used as ligature.

‘Lint’ is also mentioned in the same excerpt from “Sakhalin Island” and
the Vysokov commentary, as many other dictionaries and encyclopedias do, in-
cludes the explanation of the word. In our opinion, it would be necessary to add
that plucking lint was a common occupation for patients and convalescents in
hospitals and medical institutions until the 1880s. Russian stories and novels by
Leo Tolstoy (“Sevastopol Sketches”), N. Uspenski (“Rural Drugstore”), A. Apu-
khtin (“Unfinnished Story”) dedicated to the Crimean war (1856—1858) period
mention lint plucking as charitable activity to help wounded servicemen.
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On class feldschers, military medical assistants (paramedics)

Chapter XIII of Chekhov’s book is dedicated to settlements in the Korsakov
district. In one of them, called Bolshoye Takoe, there lived a medical assistant
who was held in high esteem among the local population. Here is a quote from
Sakhalin Island: 30ech “*KMBET TIOCTOSTHHO KJIACCHBIN (hesbaIep, KOTOPOro moce-
JeHLbl HazbiBatoT nepBokiaccHbM™ (Pp. XIV-XV, 208). In the Russian quote
there is a play on words ‘kimaccHbIi — iepBokIaccHbIN/class — first class’, which
in itself is very difficult to render in translation. This stumbling block is almost
an iceberg since the word ‘kmaccHsiii’ in combination with the word ‘denbamep’
had in the 19" century Russian Empire an additional meaning which is lost in
the translation. This sentence caused difficulty in both translations. The Terpaks:
“A man who was formerly a surgeon’s assistant at a medical school resides here
permanently and the settlers regard him as a first-rate doctor” [5. P. 185]. Reeve:
“Here a college-trained doctor’s assistant resided permanently” [6. P. 195].

The Russian word ‘denpamep’ originated from the German Feldscher and
was used to mean doctor’s assistant, paramedic. ‘Knacchsnii denpamep’ was a rank
in the Imperial Russian Army. According to information from the Brockhaus and
Efron Encyclopedic Dictionary, military paramedics served in military medical
institutions and in all military units, they belonged to the non-combatant lower
ranks of the senior category. Class Feldschers were divided by specialty into me-
dical, pharmacy and veterinary paramedics. In the Russian Empire Class Felschers
were called medical assistants until 1871; they belonged to civilian officials of
the military department and were promoted to ranks, but not higher than 10% class [9.
P. 443]. The possibility to be promoted was connected with the Table of Ranks,
where ranks were called ‘classes’/knaccsr’. Thus the title ‘knaccublif denpamep’
was awarded to the graduates of military schools and gave them the opportunity,
beginning at the bottom, to rise through their service up to the 10" grade/class.
If we try to word Chekhov’s sentence differently it might look as follows: a grad-
uate of a 4-year medical military school was awarded with the rank of Class Feld-
scher and had the right to give paramedical help, he was considered to be first-rate
by the inhabitants of the settlement.

Chekhov’s pun, with its irony and humor is lost on the present-day reader
both in Russia and abroad. The Russian respondents of different age-groups were
unanimous in thinking that ‘kmaccuslii’ was a colloquial adjective meaning ‘cool’
and ‘mepBoxyaccHbi’ means ‘first rate’. Vysokov’s commentary does not have
any explanations. In Semanova’s commentary there are no explanations either,
but she uses ‘knmaccublif ¢enpamep’ as a formal rank: “B panopre HauanbHuKa
KopcakoBckoro okpyra HadaJdbHHUKY OCTPOBA JIaHA TaKas XapaKTEPUCTHKA Kiacc-
Homy ¢enpamepy M.E. [llyOuny: ‘3HaeT cBoe €10 M aKKypaTHO, TOOPOCOBECTHO
BBITIONTHSIET cBOM oOsi3anHocTH ~ ([I/B, ¢. 1133, om. 1, exn. xp. 49, 1. 89). O camo-
youiictBe xensl lllybuna nucan YexoBy M. JImutpueB 27 centsiops 1890 r.:
“CBoOomHOTO cocTOsiHUS KeHa KiaccHoro denpamepa IlpackoBes 1llyOuna,
JKEHIMHA 28-MH, MOJIOJa, HE JypHa cO0000, MpuUHsIA say <...> OTpaBWIACH’
(ICAJIN) [3. C. 875]. It is obvious that at the time when this commentary was
written educated readership had no problem understanding the rank.
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Conclusion

Commentary as an analytical genre of present-day journalism has made its
appearance at the end of the 19" — beginning of the 20™ century, but as a genre of
literary criticism it has existed as long as written texts and translations exist.
The Encyclopedic Guide European Poetics from Antiquity to Enlightenment [10]
has enough evidence to prove that as soon as the main texts, such as Canonical
Scripture, of modern culture made their appearance, commentary was used to ex-
plain the texts. Sometimes these explanations were considered to be even more
important than the original texts since the eternal salvation of humans depended
on correct understanding and interpretation. The Renaissance, especially in Italy,
was rightfully called the Age of Criticism [10. P. 130]. There appeared hundreds
of writings commenting Aristotle, Horatio, their translations and adaptations,
to say nothing of the Scriptures. One could find anything from grammatical expli-
cations and philological commentary on syntax, similar paragraphs from other
writings, and historical and mythological explanations of encyclopedic character.
This tradition, which continues to be fruitful and in great demand today, is an es-
sential part of Chekhovian philological studies.

We hope that the two commentaries suggested by the paper will make it eas-
ier to understand Chekhov’s text in Russia and beyond its borders. Commentary is
a very special genre of literary criticism and while the classical literary texts
themselves should not be subject to change, correction, renewal and revision of
commentaries are and should be a routine, part of regular philological work. Time
flows and what was clear yesterday becomes vague and obscure today. The two
Russian commentaries of Sakhalin Island contain rich and varied facts and data,
the much needed explanations. This work is not complete since new generations
of readers require new explications: commentary must go on.
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Kutanckasa 'peTxeH Ha pycCcKou no4ee:
BOMPOCLI reHe3uca n aTpuoyuum TeKCTOB
noaTunyeckoun kHurn M. Lllkanckon «La-ua-ua»
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AHHOTanus. BriepBble mopoOHO paccMaTrpuBaeTcsi o3THueckas kaura Mapun [Ikar-
ckoit «lla-na-a» (1923), B ToM uucne ee pyKoNmUCHbBIN reHesuc. Llenbio sBisieTcss oObsacHe-
HUE POJIM W 3HAYCHMSI IPeBHEHN KUTANCKOM MM033UM AJIsl JAHHOTO JINTEPATypHOro Mpou3Bee-
uus. CtaBuTCs 3amada aTpHOyTHPOBATH TEKCTHI, COCTABUBINNE KHUTY, BBISICHUB MX IIEPEBOI-
HYI0 JIH0O CTHIIM30BaHHYIO OCHOBY. [lo pesymbraram paboTBI C apXMBHBIMH HCTOYHHKAMH
BBIJIBUTAETCS OOIIUII TE3UC O TOM, YTO BCE MOATUYECKHE TEKCThI KHUTH SBJISIFOTCS TIEpEeBOIa-
MH: coobmratorcst ykasanueie [lIkamnckoii B pykonucsax umena Tao-lOanp-Muna, [y @y, bo-
L3r0ii1; OMH U3 TEKCTOB KHUTM aTpuOyTupyercs kak lllectoe cTuxoTBopeHue u3 «JleBsiTHa-
JUaTy ApeBHUX CTUXOTBOpeHuih («Ilu n3to ry mm»). Cuarue Llkanckol paMuinnii KUTaHCKUX
aBTOPOB (HE TOJIBKO B KHHUTE, OMyOIMKOBAaHHOM B 1923 rony, HO u B pykonucu 1921 roga) u
BbICTpalBaHHUE OPraHU3YIOLIUX KHUTY B €UHBINA TEKCT CIOBECHBIX TEMATUUECKUX PALOB ILEIK,
<OKypaBJIb», «THICSYA», «BECHA» — YKa3bIBAIOT Ha TEHACHIHUIO K Pa3MbITUIO IPAaHULIBI «CBOM/
qyKO0il TeKCcT» (BOIIPEKH TOMY, UYTO B aBTOOHOTpa(uax M KOPPECTIOHACHIINN KHHUTa TO3UIHO-
HUPOBAJIACh aBTOPOM KaK «II€pPEBOAHAsI C KUTAHCKOro») U NPUBOJAT K HOSABICHUS LIEHTpaslb-
HOT'0, OCHOBHOTO JUI1 KHUTU XyJI0KECTBEHHOTO 00pa3a (IpueM, XapakTepHBId U AJIsl OCTalb-
HBIX TodTHYeckuX KHUr M. IlIkanckoii). OTUM 00pa3oM CTaHOBUTCS OJAMHOKAs TOCKYIOIIAS
JKCHIIMHA; TIOSIBIICHUE B TEKCTE KHUTH MPSJIKH ITO3BOJIIET CBS3aTh JaHHBIN 00pa3 ¢ XxapakTep-
HBIM JUTS 3aI1aJHOCBPOIICHCKOM uTepatypsl oopa3oM ['perxen. [logoOHas TexHuKa oOpaiie-
HUS C 4y>)KUMH TEKCTaMH BBIBOJIUT MO3THYECKYI0 KHUTY «lla-11a-1m1a» 3a mpenensl cTporo re-
PEBOIHOTO TPOM3BEACHUS 1 OOHAPY)KUBAET YEPTHl XPOHOJOTHYECKH OoJiee MO3THUX JINTepa-
TYPHBIX HallpaBJIeHUH (TaKUX KaK HOCTMOJEPHU3M U METAod3us).

Kuarouessie ciosa: M. Illkanckas, 1{a-na-ua, nepeBoas! ¢ kutaiickoro, [y @y, bo-
I3roitn, Tao KOans-Mun

3asBieHne 0 KOH()JIHKTe HHTEPECOB. ABTOpP 3asBISICT 00 OTCYTCTBHH KOH(IHKTA
HWHTEPECOB.

Hctopus cratbu: noctynuia B pegaknuio 3 sasapst 2021 r.; npuHATa K MyOIHKaIN
30 ssaBaps 2021 r.

© Jlnteunora O.H., 2021
This work is licensed under a Creative Commons Attribution 4.0 International License
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Abstract. This article examines in detail Maria Shkapskaya’s poetry book Tsa-Tsa-
Tsa (1923) and its handwritten genesis. It explains the role and significance of ancient Chi-
nese poetry for this literary piece of work. The problem is to attribute the texts that make up
the book and find out their translated or stylized basis. The general thesis is that all the poetic
texts of the book are translations: the names of Tao-Yuan-Ming, Du Fu, and Bo-Juyi indicated
by Shkapskaya in the manuscripts are reported. One of the texts in the book is attributed as
the Sixth Poem from the Shi ju gu shi (Nineteen Ancient Poems). The removal of the names of
Chinese authors (not only in the book published in 1923 but also in the manuscript of 1921)
and the alignment of the thematic word series silk, crane, thousand, spring that organize
the book into a single text indicate a tendency to blur the border of the own-alien text (even
though the book was treated by the author as “translation from the Chinese”, in autobiog-
raphies and correspondence). This trend leads to the appearance of a central artistic image of
the book (it is a feature of M. Shkapskaya’s poetic books). It is the image of a lonely, longing
woman. The mention of the spinning wheel connects this image with the popular (especially
in Western European literature) image of Gretchen. This way the poetry book Tsa-Tsa-Tsa
goes beyond the narrowly translated work and reveals some features of chronologically later
literary trends (such as postmodernism and metapoesis).
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BBepeHue

Mapus Illkanckas (1891-1951) — sapkast ¢purypanTka JUTEpaTypHOTO MPO-
necca 20-x ronoB XX BeKa, B MO3/IHECOBETCKUE JIECATUIICTUS 3a0bITas, a TeNnephb
HEYKJIOHHO W MO CIPaBeJIMBOCTH BO3BpAILAIONIAsiCAd B PYCCKYIO JIUTEPATYPY.
N3 Bcex ee moaTuueckux cobopuHukoB kHura «lla-ma-ma» (bepmun, 1923) npen-
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CTaBJISIETCS HaUMEHee McclieoBaHHOM. Takke KHUTa SBIsIeTCS OyKUHUCTHUECKUM
papuTETOM — HE HaXOJuM ee HU B oTAene Pycckoro 3apybexbst Poccuiickoii roc-
ylnapcTBeHHON 6uOnnoTeku, Hu B 6ubanoteke Jloma Pycckoro 3apy0exbs nMeHn
A. ComxenwnibiHa. BeposTHO, equHCTBeHHas OuOimoTeka B Poccuu, Tie B HATU-
YUH TIeYaTHBINA IK3EMIUISp KHUTH — Poccuiickas HanmoHanbHas Oubnroreka (CaHKT-
[TetepOypr). OTaenbHBIM M3IaHUEM 3Ta KHUTA HE MeperneyaTrbiBajiach, HO €€ TEKCT
MOXHO HalTH B cBOAHBIX mepeusnanusx M.JI. I'acmapoBa (MockBa, 1994) u
M.U. CunenpnukoBa (Cankr-IlerepOypr, 2000) [1]; uyTo KacaeTcsi mepBoro mo-
CMEpPTHOTO Tiepensaanus, coctaBieHHoro b. ®ununmnoseim u E. XXurnesuu (Jlon-
noH, 1979), To 3a mpoueaire roAbl OHO CaMO YK€ YCIIeNo CTaTb OyKMHUCTHYE-
ckuM paputetoM. Ho mpenensHO ackeTuyHas, JaKOHUYHAs KHura (37 cTpaHwil,
7 CTUXOTBOPEHHUIT), B OCHOBE CBOEH yCTPEMIIEHHAs: K HEMHOTOCJIOBHOM KUTalCKON
KyJIbTYpHOU Tpaaunuu, — «lla-11a-mja», 6e3ycinoBHo, TepseTcs B 1I0OOM U3 BBIIIIE-
Ha3BaHHBIX CBOJAHBIX MEPEU3AAHUNA U CKPHIBAET CBOW XYAOXKECTBEHHBIH — MOITH-
yeckuil — o0pa3 (moapobHee 0 Xy10’)KECTBEHHOM 00pa3e Kak OCHOBE KOMIO3HMLIUU
nostuyeckux kHUr M. Hlkanckoit — cm.: [2]). Takke 10 HACTOSIIETr0 BpEeMEHHU
0CTaBaJICSl HEBBIICHEHHBIM BOMPOC, IEHCTBUTENIHLHO JIU COCTABUBIINE KHHUTY I103-
TUYECKHUE TEKCTHI SBIISIOTCS nepegooHbiMuy — B W3nanuu 1923 roga onpejeneHue
«TIEPEBOIbI» HUT/IC HE YKa3bIBACTCS.

LLIkos1a BOCTOYHbIX I3bIKOB U pyKOI'II/ICHbII7I reHe3mcC KHUMm

Kwurailickuii si3p1k Mapus [llkanckas n3ydana Bo BpeMsl )KM3HH 33 TPAHUILICH;
guTaeMm 00 3ToM B aBToOMOrpaduu 1926 roga: «Oodwiunoe smuepanmckoe cyuje-
cmeoganue, ckumanus, /Keneea, Hancu, Tynysa, Ilapuoc. B Ilapuoce — Lllkona
80CMOUHBIX A3b1K08, Kumatickoe omoenenue» [1. C. 169]. O6 3ToM ke cooOIIaeT-
csi ¥ B aBToOmorpaduu 1952 rona: «Mbt ¢ myarcem, 6y0yuu UCKIIOUEHbL U3 PYCCKUX
VHUBEPCUMEMO08, MAK’ce NOAYUUIU BO3MONCHOCb 3AKOHYUMb 00paA308aHue 8
Tynysze (@panyus), — Mysic UHMICEHEP-IIeKMPUK, V MEeHs OUNIIOM HA NPABO Npeno-
oasanus gpanyysckozo azvika ¢ Poccuu u 6o @panyuu. Ipocaywana a maxice
200UYHbBLIL KYPC KUMAIICKO20 A3bIKA 8 uikone Bocmounwvix azvikoe 6 Ilapuosice
(3meck u ganee BeiAeneHue Hate. — O.J1.), 20e mbl Jcunu u pabomanu nOCaIeOHU
200 npedvisanus 60 Ppanyuu. Cned ImMux 3aHAmMuUil OCMAica 8 suoe moeil nepe-
600HOII ¢ KUMAIICKO20 KHU2U CMUXo086, éviuieduieit ¢ 1923 200y. Konuumo wikony
5, KOHeuHo, He cmoena — 6 1916 200y ucmex cpox Hauiell 8biCLIKU, U Mbl, UCOC-
Kogaswiuecs no pooune, nocnewunu 8 Poccuro, 2de, k cuacmvio, CMapbiii pexicum
Yyorce doxcusan ceou nocireonue yacw» [1. C. 174]. Takum ob6pa3zom, 0 cBoeH 1mo3-
tnueckor kHure «lla-ma-ma» Illkarnckas B aBTroOmorpadum 1952 roma BmosHe
OTIPEICTIEHHO COOOIIAET KaK O «HEPEeBOOHON ¢ KUMANCKO20 KHUZU CIMUX06». ITO
e ObUIO 3asBIIEHO M HaKaHYHE BBIXOJAa KHUTH, B SHBAPCKOM BBIMYCKE >KypHaia
«HoBas pycckas kaura» 3a 1923 roga: «Mapusa Mux. [llkanckas npuexana Ha Ko-
pomxoe 8pems 8 bepaun (Neue-Winterfeldstr, 14). B uzo. ,,Onoxa* evinycmuia
HeoasHo HOBYI0 KHu2y cmuxos ,, Kposv-pyoa“. Hmeem comosvimu k nevamu nepe-
600bl ¢ Kumaickoeo ,, Yu-uu-uu‘‘y. 31aech xe HazoBeM oTBeT A. ['opckoro Ha
nucbMo Ilkanckoii (A. I'opckuit — M. Ilkanckoit, 4 ssuBaps 1923 r.): «O kakux
nepegooax Bvi nuweme? ,, Kumatickux “? (He coecem pasobpan smo cnoso y Bac.)
Heyocenu Bot 6radeeme kumatickum szvikom? HMnu smo nepesod ¢ nepegoda?» |3.
C. 273]. Ilocne myONWKAMK KHUTH — B TI€YaTH BHINIIA HEOONbINAS PEIEH3US:
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«lllkanckas — noamecca, KpOXOmHblli COOPHUK KUMAUCKUX CMUXOMBOPEHUl, ne-
PEBEOCHHBIX €10 HA PYCCKULL A3bIK, O0KA3AL 3Mo 0bimb Modicem Oonee yoeoumenn-
HO, Yem ee Tu4Hoe nodmudeckoe meopyecmeoy [4].
Eciu o0patuTecss K apXuBaM TMO3TECChl, TO B TETPaaud CTUXOTBOPEHUHN
1913-1920 rr. BcTpeuaeMm ciaeayrouuil Tekct, o3ariaaBieHHblil « 13 To @y»:
Tenepb 1 Npexae CNoKOMHbI Ty4n
C Hayana Bekan B TbMY BEKOB.

A cepauy 601bHO 1 NAaMeHb Xry4uni
CXunmaeT BeTXuii ero NoKpoB.

Mpuxoanm, 4TO6bLI B Cnesax MonTbCS,
W BHOBb NOA, CUHWIA N POBHbIN KPOB.

B ropax, kak npexnae, webe4vyt nTuLbl
M cTpoeH roBop NecHbIX py4beB.

Ho 4TO 0CcTanock OT LWYMHbIX CTAHOB?
TpaBa n HebO, rae TOHET B30p.
¢ Tak nevyaneH. Ho cnat TymaHbl
W cnaTt pepeBbs BOKPYr 03ep.
Toulouse 15/XII 14 [5. 1. 50-51].

OTOT TEKCT C TEM K€ Ha3BaHUEM BCTPEYaeM B TETPaJM MOBTOPHO B pazjelie
«IlepeBonbl», ¢ MOMETKON «c Kumaticko2o». COMOCTaBUB €r0 C BOLIEAUIUM B
kaury «lla-nma-ma» cruxorBopenuem «Kak u mpexzae» — BUIUM, YTO B OCHOBE
000X CTUXOTBOPEHUI JIEKHUT OJAMH U TOT K€ TEKCT:

Teneps, xax u npescoe, 001aKa CNOKOUHbL HAO HAMU, HO U Meneps, KaK U
npesicoe, 6oIUm uenogeueckoe cepoye.

Ilpuxooum na smy 3emnio Ha maxou kopomxuti cpox. Hemnooicko monumcs,
HEMHOMNCKO NIa4eM U CHO8A YXOOUM Heu386eCmHo Kyod.

A 6 2opax, kak u npesicoe, wjebeyym nmuysbl U HCypuam Jiechvie pyubl.

Ymo nam ocmanocy om sxcuswux npedxcoe? Tonvko 3enenas mpaea, 0a 2o-
nyboe Hebo.

U kax 6vl HU boneno moe cepoye — He OBUHEMCs MYMAH, U MUPHO OPEeMIIOM
Oepeswvst gokpye cnawux ozep [1. C. 123].

[TpumeuatenbHo, yto Illkarnckas B omyOJMKOBaHHOM BapUaHTE CTHUXOTBO-
pEeHUS OTKa3bIBaeTCSI OT PUQPMBI, XOTs MEPBOHAUATHHO MEPEBOIUT UMEHHO pHU-
MOBaHHbIMU cTpodamu. UTo kacaercs aBTopa ctuxoTBopeHus (y Illkamnckoit B
pykomnucu oH Ha3BaH «To @y»), TO MOXKHO MPEANONOXKUTh, YTO UM SIBISETCS
Ly @y (712-770), ogun u3 kpynHeimux no3roB Kuras BpemeHn nunactum TaH
(B mepeBojie K. bansmonta on HazBan Txy Dy [6. C. 142]). [lanee B Toii ke TeT-
paau HaxoauMm Bomienmniee B KHUTY «lla-1ia-ia» ctuxorBopenue «Bo3BpaiieHuey;
3/1ech OHO o3aryaBieHo «Ha poaune», a B KOHIle TeKcTa B ckoOkax ykazaHo: «Ty-
IOu-Muny». Umeerca u gatuposka: «Tymysa, 1914» [5. JI. 88]. Opurunan ctuxo-
TBOPEHHUS, IMO-BUAUMOMY, NPUHAMIEKUT KuTaiickomy nodty Tao-lOanb-Muny
(365-427) u npencrasisier co0oi ero Tekct «Bo3BpaTuics kK camzaM M TOJSMY).
CpaBauM ¢parment ctuxorBopeHus Tao-lOans-Muna B iepeBoae JI. Diianuna:

C camoi I0HOCTY Yy bl MHE CO3BYYUS LLYMHOIO MMpPa,

or PoXaOeHbsA no610 9 3TUX rop 1 XonMoB NPOCTOTY.

¢ nonan no ownoéKe B MblIbIO XXU3HN MOKPbITbIE CETH,

B CyeTy nx MMpPCKyto, — MHE NCNOJTHUIOCb TPMAUATL TOrga.
Jaxe nTvua B HEBOJIE 3aTOCKYeT Mo CTapoMmy Jiecy,

Daxe pbiba B 3anpyne He 3abyaeT pooHOro pyybs.

LlennHy pacnaxan s Ha [anekon oKpamHe KXHOM,
BepHbIli CTpacTu HEMyAPOIA, BOPOTUICS K caaaMm 1 nossm [7. C. 48].

1 ¢pparmMeHT cruxoTBopeHus y Llkamckoii:
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A nobun copwi, neca u uiym pyuves.

Ho u s nonan 6 smy 3anaouio, nocmaseieHnyto 07 001bUulo2o 36epsi-
yenogexa — 6 20po0. M ovin mam mpuoyams jiem.

Ilepenemnvie nmuyst 6cecoa oymarom o pooHom jece. Pvlba ecec0a nom-
HUmM o poonoll pexe. Bom u s éepuyncs 6 ceoro poouyio depesnio [1. C. 121].

OTmeTnM, YTO BapHaHT MEPEBO/Ia ATOTO CTUXOTBOPEHHSI B PyKOIIMCHON TeT-
panu 1913—1920 rr. 3anucan apyroi rpaduueckoil pa3oUBKOI:

MepeneTHble NTULbI

Bcerpa gymatot 0 pogHOM MecTe.

Pi6a

MOMHUT O poaHOWM peke.

Botuna

BepHyncs B CBOIO poaHyto AepesHio [5. J1. 88].

Taxolt ke rpaduyeckoil pa3OMBKOI 3amMcaHO B TETPAAM CTUXOTBOPEHUMN
1913—-1920 ronoB ctuxorBopeHue «JImy-nmun», Takxe BriIodeHHoe IlIkarnckoi B
kHury «lla-ma-nia»; B TeTpaau oHO o3arjiaBieHO «JIny-nuH (c kuTaiickoro)y». 3a-
BepIIaeT TEKCT pacmojiokeHHoe Haja aaTupoBkoil «Tymysza, 1914», B ckoOkax,
nms aBropa: «lla-Kro-O» [5. JI. 89]. Takoro nosta B psily aBTOPOB JIUTEPATYPhI
Kuras no Hactosiero BpeMeHn 0OHapYy>KUTh HE YAAIOCh, HO MOYHO IMPEAroio-
XKUTh, ONIUPAsACh HA HEKOTOPOE CO3BYUHE MMEH, YTO 37€Ch Moapa3syMeBaercs bo-
[3rotin (772—-846), on xe bo 1[3ro0ii-u u bait [[3101i-u (n gaxe Ile-Kmro-U, B u3a-
Husx Hadana XX Beka, cM.: [8. C. 564]), Benukuil KUTaWCKUI MOAT BPEMEH JTUHA-
ctuu Tan. OJHUM U3 KOCBEHHBIX ApIYMEHTOB B I0JIb3Y 3TOM BEPCHUU MOXKHO CUH-
TaTh TO, YTO (PMHAJIBHOE CTUXOTBOpPEHME KHUTH, «bu-6a» — sBisercs Oonee win
MEHEE BOJIbHBIM MEPEBOIOM M3BECTHEWIET0 cTUXOTBOpeHUs bo-1[3toiin «Ilu-ma»
(ono xe «IleBuna (ITu-ma)» B mepesoae JI. Ditanuna [7. C. 208]; takxke «IlecHs
MaHJI0THBD B iepeBoje B. [epenemmna [9] u mukn «Jlrotas» B epeBose 1O. [y-
koro [10]). Uto kacaercs conepikaTeabHONW 4acTU MOAMBI «JIMy-1HH», TO MOKHO
MIPENIOJIOKHUTD, YTO YIIOMUHAEMBbIE B TEKCTE «1epBas xeHa Mmneparopa» u «wm-
neparop Llro-An» — 310 nMneparopckas HanoxHuma Su HOiixyans (719-756),
BoOIIeIIast B UCTOPHIO Kak SH-I'yHhait («ryhait»y — THTYT UMIIEpaTOPCKOM KEHBI
1-ro panra, OyKBaJIbHO «JIparolieHHasl K€Ha»), OJHA W3 YEThIpeX JIEreHJapHBIX
kpacaBull Kutas, u umneparop nunactuu Tan Jlu Jlyn-u3u (685-762), Bomen-
LM B UCTOPHIO TOJ] XpaMOBBIM UMeHeM CroaHb-13YH (T/1€ UePOTIU( «LB3YH» sB-
asieTcst 00A3aTeNbHONW YacThl0 XpPaMOBOTO MMEHHM Ka)kJ0r0 U3 UMIIEpAaTOpPOB U
03HayaeT OyKBaJIbHO «IpeAoKk»). IcTopun nx B3aMMOOTHOILIEHHI MMOCBsIEHa 10~
sma bo-1131o0iin «Beunas nevanb», U ¢ TEX MOP «CTUXU O KpacaBuue AH-ryhdai —
TeMa, CTaBllasi IPUBBIYHOM 1TocIe ,,Beunoit nevanu bo 3oty [11. C. 21-22].

CruxoTtBopenue, Bomenmee B kHury «lla-ma-ma» ¢ HaszBanuwem «Yepes
MHOTHE BEepCThb», — OOHapyKMBaeM B pykomucHoi terpaau 1913-1920 romos c
Ha3BaHueM «Ha dyxOuHe (¢ KUTailCKOT0)», OTMETKOM B CKOOKaX « ABTOp HEH3Be-
cTtew» U JatupoBkoi «Tymysa, 1914» [5. JI. 90]. C aToii e JaTUpOBKOM M 3aro-
noBkoM «C kuTaiickoro (6e3 aBTOpa)» HAXOAWM B TE€Tpaau CTUXOTBOpEHUE, pu-
rypupytouiee B «lla-ma-na» nox HasBanuem «Tak m Mbl paccraemes» [5. JI. 90];
ONPENEINTh, KAKOM NMEHHO IMOTUYECKUNA TEKCT HA KUTAWCKOM SI3BIKE CTajJl OCHO-
BOI [UIsl JAaHHOTO IIEPEBOJA, O HACTOSIIEr0 BPEMEHH HE yAaloch. YTo kacaercs
CTUXOTBOpeHUs «Yepe3 MHOTHE BEPCThI», TO OHO siBIsieTcs nepeBojaoM lllectoro
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u3 «JleBaTHagnaTH ApeBHUX cTUXOTBOpeHui» («I1lu m3to ry mm»). CpaBHUM Tie-
peBox lllectoro cTuxoTBOpeHUs, BHIOJHEHHBIN JI. DU AIUHBIM:

B6pon nas vyepes pekxy,
NI0TOCOB S HapBaJl.

B opxugeeson Tonu
MHOro OyLncCTbIX Tpas.

Bce, uto 3aecb cobupato,
B A4ap 9 NOLUO KOMY?

K TOl, 0 KOM MOU AyMbI,
CINLLKOM Aanekui nyTb.

9 Ha3ag o6epHyncs
rNISAHYTb HA AOM POLHOIA.
BeckoHeuHo popora
TAHETCA B NycToTE.

TeMm, KTO CepALEM eamnHbl,

TSKKO B pasfiyke XuTb!

BuaHo, c ropem-neyansbio

K cTapocTu Mbl Nnpugem [7. C. 18].

U nostuueckuid Tekct Mapum [Ikanckoit u3 kauru «lla-ma-max»:

Hoy no pexe, cobuparo ysemul. TpyoHo uckamo ux 6 8blCOKOU mpase.

L{eemvl cobuparom, ymobwi komy-HubOYOb damo. Ho xomy sice st dam ux, komy?

Bnusko — uyarcue, a poouvie danexo, moabko 0ymams 0 HUX OaGHO MHe menepb.

Bom noeepnyn s 6 my cmopony e2onosy. Tam, oanexo, — pooHas cmpanua,
U3 KOMOpOU MeHs UCHATU.

Yepesz mHocue epcmol, uepe3 MHO2UE PEKU, Yepe3 MHO2Ue 20pbl, ee He YEUIICY,
Hukoeoa ne yeuoicy s [1. C. 122]

Kak BumuM, comepikaTeIbHO OHM TOKICCTBEHHBI («BOp0o0 uos uepes pexy, //
J0mocos s Hapean» U «Hoy no pexe, coouparo ysemoly, «Bce, umo 30ecv cobu-
paio, // 6 oap s nownio kKomy?» U «Ho xomy e s dam ux, komy?» 1 T. 1.), 9TO
SIBHO CBHJIETEJIHCTBYET O TOM, YTO B OCHOBE OBbLIT OJMH U TOT K€ TEKCT Ha KHUTaii-
CKOM SI3BIKE.

Jlanee HEOOXOAMMO OTIENBHO CKa3aTh O PYKOIUCH, XxpaHaiieiics B Otaene
pyxonuceit UMJIN umenn A.M. I'opbkoro. HecmoTpst Ha pa3HMIly B Ha3BaHUH
(pykomnuch o3arnaBieHa «UM-4u-ym»), HET COMHEHHMsSI, YTO 3TO UMEHHO BapHaHT
Oynyweit kauru «lla-na-1ma», MOCKONbKY B COCTaBE HAXOAUM T€ )K€ CEMb CTHXO-
TBOPEHUS, KOTOPbIE€ BOLLIM B KHUTY 1923 rona. O Ha3BaHUM KHUTU U O IPUYUHAX
€ro CMEHHI ellle Oy/eT CKa3aHo Jajee; 3/1eCh K€ OTMETUM B MEPBYIO O4Yepelb TO,
yT0 B pykonucu 1921 roxa cuamel 6ce umena kumaickux nosmog, oOHapyK1Ba-
e€Mble B PYKONMHUCHOW TeTpaau cTuxoTBOopeHuit 1913—1920 romos; Taxke CHSTHI
BCe JaThl, KpoMe obmieit gatuposku «lletporpan, 1921» [12. JI. 1]. B nanHoii py-
KOITMCH BUJUM MHOKECTBEHHYIO aBTOPCKYIO MPaBKY; MECTaMHU BBIYEPKHYTHI Iie-
able npeanoxkenus. Cpeau 3a4epKHYTOTO TEKCTa HEPEAKO BCTPEYAIOTCS U BeChbMa
3HaYMMBbIe (PparMeHTHI, HEMAIOBAKHBIE TP aTPHOYIIUU TEKCTOB: «A 8 08adyams
secenr /| A yoce nepemenuna // Ceoeeo 6oza [12. JI. 5]. Taxke Hax0quM 3aMEHBI
WMEH M CYIICCTBHTEIBHBIX, KaK (oHeTHueckue («Huy-An»/«lfio-samn», AMs uMIIe-
paropa; «lIleit-ma»/«bu-06a», My3bIKaTbHBIH HHCTPYMEHT; «MO-KIOH»/«OY-0310HbY,
MITUIIA), TAK U COJEPIKATEIBHBIC («Uepenaxan/«icypasivy).

[Tpu myOnukamun «lla-na-a» B 1923 rogy cTUXOTBOPEHHS] KHUTH TOTYYH-
v cienyrouui nopsanok: 1. «OnuHOKas, Kak >KypaBiby; 2. «Bo3BpamieHuey;
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3. «JIny-nun»; 4. «Yepes mHorue BepcThy; 5. «Tak u Mbl pacctaemcsy; 6. «Kak u
npexaey; 7. «bu-6a». B pykonucu 1921 roxa mopsiiok v Ha3BaHWs OBUTA WHBIMH:
1. «OnuHOKas, KaK XypaBlby» («#Cypaesiv» — MOBEPX 3aUEPKHYTOTO «yYepenaxa);
2. «BosBpaienue» (c HazBaHueM «B TyTOBBIX IepeBbsX»; Ha3BaHUE 3aUEPKHY-
10); 3. «JImy-nun»; 4. «Tak u MbI pacctaemcsy; 5. «Kak u npexe» (c Ha3BaHUEM
«3auem npuxogum»); 6. «Hepes MHorue BepcTh»; 7. «bu-06a» (moBepx 3auepKHy-
toro «lleit-may) [12. JI. 35].

IToutn Bce cTuXOTBOpEHHMs, Bomeamue B KHUTY «l{a-11a-a», B pyKonucHom
TeTpaau co ctuxoTBopeHusMu 1913—1920 romoB matupoBansl 1914 rogom (3a wc-
kmoueHneM «OnMHOKas, Kak KypaBib» U «bu-0a», HE MMEIOMHUX TATHPOBKH),
¢ ykazanueM «Tyiny3a», T. e. Hanucanbl [lkanckoit e B [1apuke, Bo BpeMs o0y-
yeHusi B lllkone BocTOYHBIX s13bIKOB B 1915 romy, a romoMm pasbllie, BO BpeMst
ob0yuenus B Faculté des lettres pour les étrangers B Tymyse. B Takom cBete oT-
KpbIBalollee KHUTY Jupudeckoe npeaucionue [llkanckoit (umMeHHO npeducnosue,
MMOCKOJIbKY TEKCT, B OTJIMYME OT CTUXOTBOPEHUI, HE BHECEH B OIJIaBJICHHE), B KO-
TopoMm umtaeM: «OHa 6vina pycckas, on kumaey. // Oba onu sxcunu ¢ Ilapuoice,
U UX pYCCKO-KUMAUCKUe CHOUleHUsl 8enucy Ha @panyyzckom ouanexkmey [1. C. 119],
HAa4YMHAET BBIMJISIETh CKOpEe XYHAO0KECTBEHHBIM, HEXKEIH aBTOOHOTpaduvecKuM,
U 3TO TOXXE BeCbMa HEMaJIOBAXHBIH IITPUX K OOJHMKY paccMaTpHUBaeMol 3/1ech
MOATUYECKON KHHTH.

CnoBecHble TeMmaTuieckue psaabl

B xHHUre mpUCyTCTBYIOT TEMAaTHUECKUE PSI/IbI, CBSI3aHHBIE CO CJIOBAMU «/Mbl-
CAUA», KULETKY, «HCYPABIbY, «8ecHa» (TIPHUYEM, «8eCHa» BBICTYMAaeT KaK HEYTO
Tparnueckoe). [lIkarckas kak Obl CITUBAET, COCTUHSACT UMH MEXKITy COOOH CTUXO-
TBOpeHHs «OIuHOKasA, KaK XypaBiuby, «Jluy-nun» u «bu-6a». B «Jluy-nmun»:
«E20 nonvt 6yoym mecmu winetighvi, cmosiugue motcauu aany [1. C. 122]; «Teics-
uy pasz cxasicem NpsiKa ceoe ,,ya-ya-ya ", ay 0esyuKu 8 pykax He 6yoem u 0OHo-
2o mempay [Tam xe]. Ilpu stom B «bu-6a»: «Teicauy pas, decams moicay pas
2060puMm el ,,8blli0ume K Ham ', HO OHA He BbIXOOUM U NPAYEemCcs 3a 3aHABECKU
ceoetl 100kuy. [1. C. 124]. B ctuxotBopenuun «OauHOKas1, KaK KypaBib» (T U3-
HayvajbHO, B pykonucHu 1921 rona, Opuio «OnuHOKas, Kak uepenaxa» [12. J1. 3,
35], u 3TO, BEpPOSITHO, TOUYHEE COOTBETCTBOBAJIO TEKCTY Ha KUTaWcKoM): «Kax 6
27yXoMm jiecy Ovlia 5 8 ceoell KOMHame, 8ce20a NedanbHas U 0OUHOKAs, KAK HCy-
pasawy [1. C. 120]; HO Takxke u B «Jluy-nmun»: «Comkana mebds 6eonas desyuixka
U3 ManeuvbKou oepesyuKu, a HaoeHem mebs nepeas sxcena Umnepamopa. Omo no
ee Npuxkazy 8 3mom 200y HA JUY-TUH OOJHCHbI OblMb BbIMKAHbLI MPEY20TbHUKU
yaemarouwux xncypaeneit ysema gecennetl 6oowiy [1. C. 122]. CtankuBasicb MEXIy
co00i1, 3Tu napasuieabHble 00pa3bl B pa3HbIX TEKCTaX — MPUBHOCAT B CTUXOTBOPE-
HUSl HOBBIE CMBICIIbI, HE 3aMETHbIE B HUX IO OTIEIbHOCTU. BeposTHO, «nepsas
ocena HMmnepamopa» OOUTCS TOCTapeTh, CTaTh HEKPACHMBOW M HEHY)XHOH (I10-
JIOO0HO TepomHe CTUXOTBOpeHHUs: «OIMHOKas, KaK >KypaBib»), U 3TOT MOTAHHON
CTpax siBisieTcs U 00bsCHEHUEM Ha3HAYEHHOTO paOOTHUIIAM PUCYHKA Ha LIENKE, U
HEOOBSICHUMOM, Ha TMEPBBIN B3I, KECTOKOCTHIO MUMIIEPATOPCKON (PaBOPUTKH.
C npyroii CTOPOHBI, TEPOUHS CTUXOTBOpeHH «ONMHOKAs, KaK KypaBIllb», KaK OHA
cama NPHU3HAETCS, B MOJIOJOCTH Obljla MPUBJIEYEHA UMEHHO OOraTcTBOM CBOETO
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n30OpanHuka: «/lomuro a Onu moezo desuuecmea. Caviwana s, umo Bvl 6oeamul u
000pbl, umo MHO20 y Bac wienkoevix mrauei, Ha KOMOPbIX 3010MOM GbIUUMbL
OPAKOHDL, YMO, NPOX00sL NO YIUYAM, MHO20 OeHee bpocanu Bl 6eonvimy [1. C. 119];
Y 3TO UMEHHO OHA MIPUHUMAET PellIeHUE BCTYMUTh B Opak. «B namuaoyamov eecen
5 yorce pewuna evitimu 3a Bac samyorcy [Tam xe]. LleakoBasi ogexaa (Kak Myka
TrepOMHH CTUXOTBOpeHUs «OAMHOKAs, KaK JKypaBllb», TaK U «nepeoti dceHvl Hm-
nepamopa» B «Jluy-nuH») CTaHOBHUTCA B KHHIe€ CHUMBOJIOM OoratcTBa. He mora-
IBIBAsICh, YTO OpocaeMble OeAHSIKaM AEHbIM CBUIETENBCTBYIOT OTHIO/Ib HE O IIE-
pocTH ee u30paHHMKa (a, CKopee, 0 HAAMEHHOCTH, YECTOMOONH), TEPOUHS CTHXO-
TBOpeHus «OAMHOKas, KaK >KypaBib» CcOOJa3HSETCS HaASKIAMH Ha JETKYIO
KU3Hb, U CaMa OKa3bIBACTCS TOBAPOM, KOTOPHIN BEIOPACHIBAIOT BOH, KOTJIa OH Te-
pseT BUM: «a ce200Hs Bvl mens npocousieme, u si e 3Har — Kyoa s nouody» [1.
C. 119]. Ota y4actb, BEpOATHO, CTPALIUT U «nepeyio diceny Mmnepamopay», Benb
«Hccmapu u 0o cux nop cywecmeayem o0bluaii NPO2OHAMb HCEHY, eCliu OHA CIala
cmapa u Hexkpacusa» [Tam xe]. OOpaTUM BHUMaHHWE, YTO KYPaBIH, KOTOPBIX
MPOCUT BBHIIINTH (haBopuTKa MMIiepaTopa, UMEIOT BET «BECEHHEH BOABI): «ODmo
no ee npuKasy 8 dMom 200y HA JUY-TUH OO0JIHCHLL ObIMb ELIMKAHBI MPEY20NbHUKU
yremarowux dxcypasineti yeema eecerneil 600uiy [1. C. 122]. BcmomHuM, B CBSI3H C
9TUM, NTHLY «Oy-0310Hb, Komopas ymupaem, koz0a yxooum eecua» [1. C. 125].
[Tono6HO 3TOM mMTHIIE, U KpacaBHIla «yMHUPAET», KOTJa 3aKaHUYMBAETCS BECHA €€
KU3HU: «Bol 1106unu mens noxa s 6vl1a npekpacha — cmapas e s Bam nackyqu-
nay [1. C. 120].

Kutaickaa F'peTxeH Ha pyccKoii no4ee

Bo3sBpaiasch Kk BOIpocy 0 XyA0XKECTBEHHOM 00pa3ze KHUTH, OCMETUMCS
IIPENIIOJIOKHUTh, YTO OJMH M3 KIIIOUEH K HeMy — ee Ha3BaHue, «lla-ma-na». 1o
CaMOLINTaTa, 3BYK IPSUIKU U3 CTUXOTBOpeHus «JIny-mun»: «Teicauy pas ckascem
npsanKka ceoe ,,ya-ya-ya'’, a y 0e8yuKu 6 pykax ne oyoem u oonozo mempay [1.
C. 122], u 06pa3 ycranoil KuTaiiCKOi IeBYILIKH 3a MPSUIKOH, B OCHOBE CBOEH, BHE-
3aITHO OKa3bIBAETCSI POACTBEHHBIM reTeBckoMy oOpasy ['perxen (Maprapursr),
3HAKOBOMY JJISI BCEW 3allaJIHOEBPOIEHCKON KyJBTYpPhl U BBIIIEAIIEMY JAJIEKO 3a
npenensl aureparypaoit chepsl (. Hlydepr, «I'perxen 3a npsuikoit» u ap.). C npy-
rOl CTOPOHBI, KaK yke 0b110 ckazaHo Bbilie, B OP UMJIN umenu A.M. I'opbkoro
HaXOJUM PYKOIIMCHBIN BapUAHT KHWUTH, O3arjaBleHHbIN «Uu-uu-un», rae «uu-qu-
Yu» — 3TO 3BYK MY3BIKaJBHOI'O MHCTPYMEHTA, O KOTOPOM YHMTaeM B (PUHAIBHOM
ctuxoTBopeHuu kHuru («bu-06a»). Jlanee, B mpolecce NMpaBKU CTUXOTBOPEHMS,
«uu-yu-4u» OBIJIO 3aMEHEHO Ha «yu-yu-yu», 1 B TAKOM BHJIE BOLLIO B OIyOJIMKO-
BaHHYIO B 1923 rony kuury: « Ipocaem 6epxnue cmpyHul, U 2080pAmM OHU ., UU-UU-
yu, MouHO KMo-mo 2080pUM MUXo-muxo u He xouem, ymoowl e2o caviuanruy [1.
C. 124]. ImeHHO >THM c1abbIM YJIETAIOIIUM OT3BYKOM (BBI3BIBAIOIINM acCOIlHa-
LMK CO 3HAMEHUTBIM «36YKOM JAonHyeuiel cmyuvl» y UexoBa) NEpBOHAYAIBHO
IpeJrosarajia o3arjaBuTh cBoro KHUry lllkanckas, 1 He OTKaXkKHCh OHA OT 3TOTO
3aMbIciia — KHUTa TOXKE€, HECOMHEHHO, o0Jiaiana Obl BIOJHE Pa3InUMMbIM XYJ0-
KECTBEHHBIM 00pa3oM, 0oJjiee YeM COOTBETCTBYIOUIMM JyXY BPEMEHHU: paccTaBa-
HUE CTPAHbl U CO CBOMM «BUUIHEBLIM CAOOM», N C TIPEKHEN MOITHUKOM, Ha3bIBae-
Moii ceifuac obmum noustueM Cepebpanviii éex. Ho Mapust 1llkanckas oTkasbl-
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BACTCS OT «YU-Yu-u4u», U OT «2oy-2oy-20y» («Ipocaem HudicHue cmpyHsl, U OHU
POKOUYM ,,20y-20)-20Y * NOOOOHO MOPONIUBOMY NPOIUSHOMY 00xcOtoy [1. C. 124]),
U OT «ca-ca-ca» (4TO B HCTOPHUYECKOM KOHTEKCTE€ TOXKe OBLIO OBl yMECTHO:
«KpacHvle nucmos Ha 0epesvsx, u ocblnanucsy yeemol. Ymo smo 3a 36yKu: ,,ca-ca-
ca“? Omo ocennutl gemep ceucmum 6 nedanbhuvix oepegvsixy [1. C. 123]), u BbI-
OupaeT «ya-ya-ya», 3ByK NPSIIKUA U3 MEPBOTO CTUXOTBOPEHMSI KHUTH, OJUIETBO-
PAIOLIUI 31ECh MOHOTOHHYIO U JIOJTYIO JKEHCKYIO paboTy, U OAHOBPEMEHHO Ts-
JKEJBI, N3MATHIBAIOIINI YeJIoBeKa (M €1Ba JIM He OECCMBICIECHHBIN, Ha TIEPBBIM
B3IJISi) TPYH KaK TaKOBOM: «A umobwbl mxkame Juy-1uH — HYIHCEeH WeNK MAaKol
MOHKUL, 4mo y oegyuiek boasam naavysl. // Telcauy paz ckadxcem npsaixa ceoe ,,ya-
ya-ya“, a y oesyuku 8 pykax He oyoem u oonozo mempay [1. C. 122]. Kto xe
OHa, 3Ta «nepsas xena Umnepamopa», 6yaTo Obl Kapu3HO (a HA CaMOM JIeNe —
B CHJIY CBOETro 0CO0OOT0, BO3BBIIIIEHHOTO MOJIOKEHUs, Oy 1yun n3dpanauieid Coina
Heba) TpeOytomiast HOBbIX U HOBBIX IPEKpacHBIX Iu1aTheB? B opurunane, B Tekcre
KHTANCKOTO CTUXOTBOPEHHS, HAJIO MOJIaraTh, TOBOPUTCSI O BO3IIIOOJIEHHON KUTak-
ckoro uMrieparopa auHactun Tan CroaHb-1[3yHa, JETeHIaPHON KUTAWCKO# Kpaca-
Butie SH ['yiidoit (mogpobuee o ctuxorBopeHun «JImy-mma» cM. BbIme). Ho y
Mapuu [lIkanckoi, CHUMAOIIEH U3 KHUTH «1epeso00s ¢ KUMALCK020» BCE UMEHA
aBTOPOB CTUXOTBOPEHHH (TMpH TOM, 4TO B pykomucHou terpamu 1913-1920 rr.
MMEHa MPUCYTCTBYIOT), BBITYCKAIOUIEH KHUTY €3 eOuH020 YKa3aHus «nepeeo-
Obl» (M MaJICHBKOE JIUPUYHOE TIPEAUCIOBHUE O KHUTANCKO-PYCCKOW ApYX O€ HE BbI-
MOJIHSIET POJIM ITOTO yKa3aHWUsl, MOCKOIBKY U CaMO BOCIPHHHMAETCSA KaK CTUXO-
TBOPEHHUE) U O3aryiaBiuBaroeil KHury 1923 roga 3ByKoM Npsuiku Oe1HOM KuTai-
CKOM JIEBYIIIKH — TO-BUJAMMOMY, ObLJIa CBOSI COOCTBEHHAs, 0c00ast Xya0/KECTBEH-
Has joruka. Ecnu yuects, uto y [lIkanckoit 1r000# U3 EHCKUX 00pa3oB, TaK WIH
WHave, COOTHOCHUTCS ¢ Poccuelt kak TakoBoi (mompoOHee cMm.: [2]), U 4TO pyKo-
muchk «Yu-uu-um» gatupoBana 1921 rogom, (T. e. Bpemenem, korga Illkamnckas
HaxXOJWIach TOJ, HECOMHEHHBIM M CHJIBHEWIIUM BIEUYATICHUEM OT IJHWYHBIX
BcTped ¢ A. biokowm; mo ero pekomeHaanuu Ovuta npuHsta B [leTporpanckuit
Co103 MOATOB), M COOTHECTH MEXKIY co00it «llepsyro sceny Umnepamopa» nu 610-
koBckoe «O, Pycv mos! Kena mos!», BOSHUKAIOT HOBBIE U HEOKHJIaHHbBIE Mapal-
Jenu Mexay 3TUMH oOpa3amu. [IpumeuartenbHO, YTO (CIOBHO ABYJIMKUHN SIHYC) U
ycTaBIas AeBylika 3a npsuikod — y Illkanckoi toxe Poccusi. 3ameHsisi B Ha3Ba-
HUU KHUTU MY3BIKAJIbHOE «Yu-yu-yu» Ha MOHOTOHHOE «ya-ya-yay, llkamckas
JieJIaeT BBIOOp: HE AEpKAThbCs 32 YXOMAILLYI0 MY3bIKY 8UliHe8020 cada («uu-qu-
yuy), He BIAAaTh, MOJOOHO MHOTUM PYCCKHM SMHUTPAHTaM, B YEPHYIO MEIaHXO-
a0 (Chymiasi, Kak «OCeHHUl gemep C8UCMUM 8 NeYaibHbIX 0epesbsxy CBOe «ca-
ca-ca»), a paboTaTh — JI0JIT0, MOHOTOHHO M TSKEJIO0, BO CJIaBy HOBOM coLlMajM-
ctuueckoil Poccuun. PazButhe TBOpueckoro aBwkeHus IlIkamckoil B CTOpOHY
OCBOEGHUS UACH colranu3mMa MoxxeM Habmoaath ¢ 1910-x rogoB (yyacTue B MOJIH-
TUYECKUX KpyXkKax, cTuxu ¢ nocesameHreM JI. Toncromy: [1. C. 27, 169, 173-175)),
a MO3THUYECKUM HUTOTOM €r0 MOKHO CUMTaTh KHHUTY 1925 roma «3emHbIe pemec-
72y, UETUKOM MOCTPOSHHYIO Ha CUMBOJIMKE YUCIA IISThY, MOAPAa3yMEBAIOIIETO Y
[IIxanckoi JTaioHb YECTHOTO COBETCKOTO TPYKEHHKA (MOapo0HEee 0 KHUTE «3eM-
HBIE peMeciia cM.: [2).
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3aknyeHue

Cusitne Illkarnckoit ¢amMuIuil KUTaliCKUX aBTOPOB — HE TOJBKO B KHWUTE,
onyonukoBaHHOH B 1923 rony, HO u B pykonucu 1921 roga — u BeICTpanBaHue
CIIOBECHBIX TEMATHUECKUX PSOB (KULENK», «HCYPABILY, «MbICAUAY, (BECHAN),
OpPraHM3YIOIIUX KHUTY B €IUHOE MOITUYECKOE IPOU3BENEHUE, — YKAa3bIBAlOT Ha
TEHJICHIINIO K Pa3MBITHIO TPAHUIIBI «CBOM/TY>KOH TEKCT» U MPUBOJIAT K TTOSBICHUS
LEHTPaAJIbHOTO, OCHOBHOI'O JJIsi KHUTU XYA0KECTBEHHOIro o0pasa (mpuem, Xapak-
TEpHBIN U A Apyrux nostudeckux kHUr M. llkarnckoit). 9tum oO6pa3oM cTaHo-
BUTCSl OJIMHOKAsl ycTallas KEHIIWHA, TOCKYIOIIAs B pa3lyKe C BO3TIOOJICHHBIM.
YnomuHaHue B TeKCTe npsaku (M Jake, B HEKOTOPOM CMBICIIE, BBIHECEHUE €€ B
3arjaBHe KHUTH) MO3BOJSET TOBOPUTH O CBS3H C 00pa3oMm I pemxeH, N3BECTHEH-
LIMM 3aIaJHOEBPONEHCKUM Xy10KECTBEHHBIM 00pa3oM, XapaKTEpPHOM HE TOJIBKO
s autepatypsl («I'perxen 3a npsuikoity @. Ily6epra u np.). Komnosunuonso
nodTrudeckas kaura «lla-ma-na» cocrasisiercs l1Ikanckoi B COOTBETCTBHH C 3TUM
obOpa3om xumatickoti I pemxen, U CTUXOTBOPEHHS pPa3HbIX aBTOPOB HAYMHAIOT
3By4ars y [IIkanckoil kak 4acTH €AMHOro TeKCTa. B mepBOM CTUXOTBOPEHUU KHU-
TH 4dTaeM: «Bul 106unu meHs noka s Ovlia npekpacHa — cmapas dce i Bawm
nacxkyquna» [1. C. 120]; B puHAIBHOM: «B351 MEHA 3aMyxHC Kyney, KOmopbwlii He
oyman o 1ob8uU, a Oymanl 0 mopeosie u 4acmo meus nokuoai. M eom meneps 5
cmapa u HeKpacusd, U Xoa00eH Mou 00M, U OaleKU-OaleKu MOU MOJ00ble 200bl»
[1. C. 125]. [lonobnas TexHuka oOpalleHusl ¢ Yy>KUMU TEKCTaMU BBIBOJIUT MO3-
Tnyeckyro kHury Mapum I[lakanckoin «lla-na-na» 3a mpenensl cTporo nepeBo-
HOTO TNPOU3BENEHHUsI M OOHApY>KUBACT YEPThl XPOHOJOTHYECKU Oojee MO3THHX
JAUTEpATYPHBIX HANPABICHUH (TaKUX KaKk IOCTMOJAEPHU3M U METAI0d3us).
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AnnoTtanms. IIpennoxeHo coBpeMeHHOE IPOUYTEHUE HEAOCTATOYHO U3yUEHHBIX Ha ce-
TOAHAIIHUI JeHb 4eThipex mociaeBoeHHbIX mo3M A.T. Taprosckoro: «/lom y mopormy,
«3a paneplo — nanby, «TepkuH Ha ToM cBerey, «llo mpaBy maMsTH» — B 9TOM 3aK/IHOYAETCS
aKTyaJIbHOCTh MPOOJIEMATHKH JaHHOTO HcclienoBaHus. HayuHas HOBM3HA COCTOHT B TOM,
YTO OCHOBHOE BHMMAHUE YJIEJIEHO XyJ0’KECTBEHHOMY BOILJIOLICHUIO HCTOPUYECKOIO MBIILIE-
HUS B OTUX IPOU3BEACHUSAX, UAET PEUb O XapaKTEPHOM JJIs HUX IPOTUBOPEUUBOM COUYETaHUU
JJIEMEHTOB YTOINHMYECKOrO CO3HAHMS U aHTUYTOMUYECKOTO HACTPOS JIMPHUYECKOIrO Iepos,
OCMBICIISIFOLIET0 3HAYUTENbHBIE MIIACThI IMYHOM U UCTOPUYECKOH mamsTu. [lenaroTcst BbIBObI
O TOM, YTO B IIOCJIIEBOEHHBIX I03Max TBapHOBCKOro 3aleydarieNuch MapajoKChl UCTOpHYE-
CKOTO MBIIUICHNS THIHOCTH, KOTOPasi, C OJHOH CTOPOHBI, BEICBOOOXKAAETCS M3-TI0J] BIMSHUSL
FOCHOACTBYIOLIEH HJIEONOTUH, C IPyroi — AEMOHCTPUPYET anoJIOreTHUECKU HACTPOH B OT-
HOIIEHUH KIIFOUEBBIX MOHATHH U MU(OIOreM TOTAIUTapHOTO JUCKypca. ['epoit mo3aHuX mosm
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AHTUYTOIIMYECKIMH MMITYJIECaMH, B 00CTOATENIBCTBAX COOCTBEHHOH CyIbOBI IIPO3PEBAET CBEPX-
JIMYHBIE 3araJIKU UCTOPHU.
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Abstract. The article deals with the modern interpretation of four post-war poems by
A.T. Tvardovsky: House by the Road, Beyond Distance, Tyorkin in the Other World, By Right
of Memory, which were insufficiently studied in the previous research works. The main idea
is focused on the artistic embodiment of historical thinking in these works. The main feature
of these works is a contradictory combination of utopian consciousness and the dystopian
mood of the lyric hero, who is pondering over personal and historical memory. The author
concludes that Tvardovsky’s post-war poems capture the paradoxes of the historical thinking
of a personality who, on the one hand, gets out of the influence of the dominant ideology, and
on the other hand, demonstrates an apologetic attitude towards the key concepts and mytho-
logems of totalitarian discourse. The hero of Tvardovsky’s later poems appears as a front-line
soldier, an artist, a publicist, an analyst of modern times, a prescient; he wanders the roads of
the past and present, at the crossroads of personal and historical memory, gets even to death,
goes on believing in the mission of the political leaders, the a priori truth of the Country and
the People inspired by dystopian impulses and sees mysteries of history through his destiny.
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BeepgeHue

[To3nuuii mostuyeckuii anoc A.T. TBapAOBCKOT0O TpaAUIIMOHHO OCTAeTCs Ha
niepudeprun UCCIIe0BaTEIILCKOTO BHUMaHMUS, «B TeHW» «Bacmms Tepkunay. Mexmay
TEeM «JIMpudecKas XpoHuka» «Jlom y goporm» (1942—1946), mosmbl «3a ganbio —
nanb» (1950-1960), «Tepkun Ha ToMm cBete» (1954-1963), «3anepkaHHas» mMod-
ma «Ilo mpaBy mamsatu» (1966-1967, omy6n. B 1987)! npumedaTensHbl MHOTO-
IJTAHOBBIM XY 0XKECTBEHHBIM MTPEIOMIIEHUEM HCTOPUYECKOTO OIBITA, B3aUMO/IEH-
CTBUEM aBTOOMOrpaUuUecKUX MOTHUBOB C MHTEpIpETAIMeil MPOLUIOro U COBpe-
MeHHocTu. [lo 3ameuannto 1O. byprtuna, kaxnaas u3 nosm TBapaoBCKOro, Hauu-
Has eme co «Ctpanel MypaBumn» (1934-1936), «oTkpeiBasia, BbIpakasi B CaMbIX
CYILLIECTBEHHBIX €€ UYepTax, KaKyl-TO HOBYIO KPYIIHYIO I10JIOCY, B KOTOPYIO BCTY-
najia >KM3Hb HapoJa... cama Tema, caMO BpeMs BBIOMpAJH €ro... B Ka4eCTBE CBOe-

! Texcr mosmbl «JloM y IOpPOrH» LUTHPYETCA O [1], TEKCTHI MO3M «3a Jablo — Iaiby,
«Tepxun Ha TOM cBeTe» 10 [2], TekeT mosMsl «[lo mpaBy mamsti» 1o [3].
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ro ryamaras u jeronucuay [4]. 31ech B IMana3oHe OT MEPBIX MATHIIETOK JI0 «I10Cie-
OTTETIEIBHBIX» Pa3yBEPEHUN OTPA3HIIOCh «IBIXKEHHE BPEMEHH Ha MPOTSHKEHUH TEITBIX
COpOKa JIET... OT HaJIeK] K Pa30yapoOBaHUSIM, OT PAOCTHOTO MPUSTUS «COBETCKOM
JEUCTBUTEBHOCTI KO Bce 0osiee OnpeielieHHOMY MPOTUBOCTOSIHUIO €i» [5].

OGcyxaeHune

Iloama «/[om y 0opozuy CBA3bIBAECT BOCHHBIE UCIIBITAHUS C MEPBBIM MOCTE-
BOEHHBIM BOCCTaHOBJIEHHEM J[OMa, OpraHuYHONW CONPSHKEHHOCTH € MPUPOJHBIMHU
LUKJIAMH, IPUOTKPBIBAET 3HAYUTENIbHBIN CIIOM KYJIbTYPHOU MaMsTH, IPOU3pacTa-
€T U3 «HapoJHO-neceHHOU ctuxum» [6. C. 19], )xaHpa HapoAHOTO IJ1a4a O BOMHE,
KOTOpasi «IpHUIUIa B A0M, 4T0OBI ero pazpymuth» [7. C. 10], 3nech «mmupuyeckoe,
TpareJuiHOE Ha4aJio BbIABUraeTcs Ha nepBbiid mwian» [8. C. 60].

[TpocTpaHCTBO MaMsTH O «TPYAHOM TOJe», KOTJIa «BOWHA CTOsJIa Y BOPOT //
Cronuiibl OCaXIEHHOW», COETMHSET UCIIOBE/Ib aBTOpa O TIOHEBOJIE NIPEPBAHHON «HA
MIOJIOBUHE» TBOPYECKOH padoTe ¢ MOopoil MAMUTMYECKH OCBELIEHHBIMU BOCIIOMUHA-
HUAMH niepcoHaker, AHapest CHBIIOBA U €T0 KE€HbI, O JOBOEHHOM JIAJIE, IOPSIIKE 1
YIOTE», O BOCKPECHOM JieTHeM Tokoce 1941 r. McTtopuueckast OCHOBa M MECTHBIM KO-
JIOPUT TIPOHM3BENICHHUST OOYCIOBICHBI TEM, YTO «00pa3bl TepOEB MOAMBI TUITHMYHBI IS
CMONEeHIMHBL: KaX/1asi ceMbsl Oblla pa3ilyyeHa BOWHOM, HaXOIWJIach 110 Pa3HbIE CTO-
poHbI TuHUK (HpoHTa 10 0cBOOOXKAeHUS B 1943 roxy» [9. C. 117]. B pactsnyBmemcs
Ha rojibl MaMsATOBAHUU AHHBI O TOM, KaK B 41-M «HE JOKOCHJI XO3SIMH JIyT», O Nepe-
CBIXAIOIIMX KOJIOALAX, OKOMAaX BO JABOPE MX «IIPUMETHOTO JIOMa y CTOJIOOBOM J0pO-
I'M», B PETPOCHEKTUBHOM H300paXKeHUH MOJPOOHOCTEN TOro, Kak «4y»KOM cosiaT
BOILIEJI B Balll JOM», a TUICHHBIE «ChIHBI 3€MJIA POJIHOI» Opesn «B MO30PHBIX COOp-
HBIX POTax», — MPOUCXOJUT XYO0HCECMBEHHOE YKPYNHEHUe YACMHOU CYObObl, KOMO-
past cysrcum noOIUHHOU Mepoll «0obuioLy ucmopuu. IN4ecKas TaHopaMa BOWHBI,
YTO «CTAPUHHBIM T'OJIOCOM. .. [0 BCEH CTpaHE 3aBbLIay», MacIITAOHbIE MACCOBBIE CIIE-
HBI IEPEXOAST B COUYBCTBEHHOE U MOJIEMUYHOE B OTHOIIEHUU K O(DUIINO3Y BIJISIIBI-
BaHUE B JIpaMy «OTCTaBILIEr0 OT BOMHBD) COJIJATa, KOTOPBIN, BCTPETACH C KEHOU
«Tiepent Apyrou pasirykoi», «xieda, 4To BeiHeca eMy // JKeHa TaiikoM U3 1oMy», a
TaK)Ke B MEepeKUBaHUS AHHBI, OKa3aBIICKCs ¢ 1eThbMU B IUieHY B BocTounoii [Ipyc-
CHUM, TJIE TaXKe y>Kas IPUPOJa JOHOCHT JI0 HEE MAMATh O POJIHOM 3eMJIe:

M aTa namsATHas cmecb
LLBeTOB NOpbI IOBMMOIA

Bbina ons cepaua TOYHO BECTb
Co CTOPOHbI POANMOIA.

M aTnx 3anaxoB Tocka

B TOT 4y>XabI Kpan ganekumn
Kak 6yaTo wna nspaneka —
M3paneka c BOCTOKA.

[TonxBaThiBasi pa3MbIILICHUS U HEBEpPOATH30BAaHHBIE COCTOSHUS IIEHTPAb-
HOTO Teposi, MPOoUIeNIIero yepe3 (ppoHT, TIICHEHHE CEMBbH, 3pEeNHIIe TOTO, Kak
«JIOM TIBUIAJ 32KKEHHBIIN», Yepe3 TOPbKOE BO3BPAIllEHHE K OIYCTEBIIEMY Ouary,
aBTOp aneyuIMpyeT K UCTOPUUYECKOMY UyBCTBY COBpEMEHHUKOB («BepHych, ToBa-
pumu, Hazan, // K Tol maMaTu »KeCTOKOW»), MeTadhOpUYECKH «OBEIIECTBIISIET»
«OKAaMEHEBIIYI0» MaTEepHUIO MaMSTH, KOTOpas «Kperka cama coOoil», MOCTUraer,
HACKOJIBKO «MaMSTh TOpsl BEJNHMKa», U UMEHHO B COEPEKEHUH «TIIyXOH MaMsITH
00J11» yCcMaTpUBaeT HPABCTBEHHBIN OPUEHTHUD MTOCIEBOEHHOM AIOXU:
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Mpowna BoHa, npoLuna cTpaga,
Ho 60nb B3bIBaeT K NOOAM:
Hasante, ntogm, HUKorga

06 3TOM He 3abyaem.

B noame «3a oanvio — 0anvy XynoXeCTBEHHas KapTHHA KOJUIEKTUBHOW U
WHAUBUAYATbHONH MaMSATH 3aMETHO YCIIOXKHSETCA, 00OCTPSAIOTCS €€ Hepa3pellu-
MBI /IS TUPUYECKOTO «sD» TMAapaJoKChl. B MpOM3BENCHUN «B3aMMOIEPETEKAOT
YepThl TPaXkAaHCKO-ITyOIMIIMCTUYECKOTO. .. U JIUPUKO-UCIIOBEIATILHOTO BhICKA3bI-
Banus» [8. C. 62], mpoTHBOOOPCTBYIOT JIMKU U JIMYMHBI MTaMSATH, a TIOBECTBOBA-
TeJb, CTPEMSLINICS K IEPeCMOTPY CTEPEOTHUIIOB B OIL[EHKE MPOILIOro, MyYHTEIb-
HO OMIYIIAeT, KaK €My «MEIIaJ0 MHOTOe Apyroe, / UTo HbIHYE B MTAMSITH y BCEX).

KanpoBas popma «IHEBHHUKA JOPOKHOTO0», HACBIIEHHOTO TEM, «4YEM IOJTHA
elie IyIna», aKTUBU3UPYET «B3aMMOJCUCTBHE TEpOsi CO BPEMEHEM U MPOCTpaH-
ctBom» [10. C. 46-47] — ¢ geTcTBa A0 MOCIECTAIMHCKON MOPbI, OT CMOJEHITUHBI
no [MoBomxkbs, Ypana, 3abaiikanes u Jlanpaero BocToka, mpudyem Guorpagdudeckoe
BpEMSI COBEPILIAET 3/IECh «IBMKEHUE OJHOBPEMEHHO Briepen U Bersith» [10. C. 46-47].
Habmonast To B 0IMHOYECTBE, TO BMECTE C TOMYTYMKAMH MEHSIOIIUECS JTaHAmad-
Thl 32 OKHOM BaroHa, MOBECTBOBATENb MPEANPUHUMAET U «BHYTPEHHEE)» ITyTellle-
CTBHE 110 HEJIOOCMBICTICHHBIM MM JlabupuHTaM namsTi. OH BOCKpemaeT B cede Bo-
€HHBIC AIM30/bl B JIUIIaX M oOpa3ax («3aBojbl — OekeHIbl BOWHBI — // U ¢ HUMH
JIOAM-TIOTOPENBIBI» ), BMECTe C HE3HAKOMBIM MaiiopoM o0Oo3peBaeT Bonry, dro
«CBOM ApeBHUII coBepIIaa MyTh», U B LEHTP ITOr0 CO3EpLAHMsI BBIIBUTAET TO 00-
CTOSITENTLCTBO, UTO Maiiop «moja CramuHrpagom // 3a oty Bonry BoeBam». ['epoii
KOpUT ceOs 3a HEJOCTAaTOYHOE BHMMAaHUE K COOCTBEHHOW BHYTpPEHHEH >KU3HU U
HaJIeeTcs XOTs Obl Tenephb «moObITh / C camuM co00¥0, ¢ OENTbIM CBETOM», B COCpe-
JOTOYEHHOCTH «JIUCTaTh 0OPaTHO KaJCHIAph» U OLIYyTUTh, KaK «I10 3apacTaroieMy
cieny // YBOIUT maMsTh AaBHUX JieT». [IpucTpacTHoe uccieqoBaHne JeTCKUX CMO-
JICHCKUX BIIEYATJICHUH, KPECThTHCKON «aMsTH )U3HU OeHoM, / OOMIHOH, TOPh-
KOH U TITyXO0ii», TOTO, KaK BIIEPBBIE «IIOOBLT B TOPOJIE C OTIIOMY, MBICIICHHAS! PEKOH-
CTPYKITHSI TEPKMHCKOM <«JIOpOTH HE3a0BEHHOW», «TJIeé MO T'epoil TIOphl BOSHHOU //
C Boiickamu (ppoHTa MPOXOIUIT», — OOPAIIAIOT €r0 K COMOCTABICHUIO PA3THYHBIX
TBOPYECKUX MEPHUOJIOB, B TOM YHCJIE U TaKWX, KOT/Ia «IIpomaj 3amai... HeJIO0CTO-
BEPHBI MBICIIH, YYBCTBa», a TAKXKe K MPOHHUIIATEIILHOMY YyBCTBOBAHHWIO KJIMMaTa
COBPEMEHHOCTH, HEM30S)KHBIX TpaHCHOpMaIUil MaMsITH O BOWHE:

Ta namMaTb BbIHECEHHbIX MYK
XwuBa, nputuxwiaga, B Hapoae,
Kak paHa, 4To HeT-HeT — 1 Bopyr
3aroBopwuT K IYyPHOM noroae.

«/Ipamatyprus» ropsdero BaroHHOro Cropa O 3Ha4eHHH (PpOHTa U ThUIA,
pasropeBmierocs, Korjua «IaBHO BOWHA OTrpoxoTaia, // JIaBHO B CTpaje HHOMN
CTpaHay, PeaKkiuu ero Y4YaCTHUKOB U CIIyIIaTeNeil MOABOMIAT Teposl K oyeHKe 80-
EHHbIX B0CNOMUHAHUL KAK OMHIOOb He omboiesuieli u 0anexo He 6ce20a 00veou-

HAOWell 00Wecmao KOJLIeKMUSHOL mpasme:

[ywa, M1MHys 0aBHOCTb NeT,
Town ropbkor NnamaT OCTaBUTb
ELLe He MOXET 1 — HET-HET —
B TOT cambiin 3acTynaet cnen,.
I[ance KapTHHBI MUPHOI'O CTPOUTEILCTBA Ha AHrape OTATOIIAKOTCS B B0O0O-

PAKCHUU MOBECTBOBATCIIA AIBHBIMU aHAXPOHU3MAaMH1 B BUAC OaTajabHBIX CIICH.
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Kak 6yaTo, cmsB Boicka 6r1okazpl,
BcTpeyanuck 6GpaTtckue Bolicka.
JByX BCTPEYHbIX apMuii

[pa conpata —

Lpyr opyry pyku xmyT pebsTa.

Ilpusnanue 6 nuuHOM onvime O0OCMOBEPHO20 UCMOYHUKA UCMOPUUECKO20
3HAHUAL NAPAOOKCANLHBIM 00PA30M COUEemaemcs 6 nodIMe ¢ HenpeoOoeHHOU 3a-
YAPOBAHHOCBIO BONCOUCMCKOL, PAOUKATLHO AHMUIUYHOCMHOU ymonuet. Tak,
BOWHA ¥ COBPEMEHHOCTH MPOPUCOBBIBAIOTCS B KaJCHIOCKONE CYObEKTHBHBIX OT-
paXXeHUH M BOCIIOMHUHAHMM JMPHYECKOTO «51», €r0 BArOHHBIX MOMYTYUKOB —
OBIBIINX ()POHTOBUKOB U THIJIOBHKOB, MOJIOJI0KEHOB-MOCKBUYECH, C YHTY3HA3MOM
eaymux 1o pacnupenencHuto B Cubupb: «M MbI TIsauM Ha HUX Ta3amu // Mu-
HYBILEH I0HOCTH cBoei». B To ke Bpems iroboBanue Bomroii — «cepennHoi 3eM-
JU POJHOI» — BBI3BIBAECT y MOBECTBOBATENS aCCOLMALMU C «MEYTOM enie uaps
[TeTpa», NpeABOCXUTHUBIIEN «HEUCUETHBIE JI€71a» «BEIUKOr0 JIEeHMHay; BIieyatie-
HUA OT BnaanBocTOKa HACTOWYMBO YBSI3BIBAKOTCS C HAIIOMMHAHUEM O TOM, YTO
3TO UMEHHO TOT «... IPUMOPCKH ropo, // Uto JIeHHH HAIICHCKUM Ha3Baj».

B npuXOTIMBOM CIO)KETHOM PHUCYHKE IO3MBI AKCUONI02UYECKOe NPOmuUeo-
cmosHue UHOUBUOYATLHOU CYObObl U pedreKco8 MOMAIUMAPHO20 MblULIEeHUs
OKa3bIBAECTCS KIFOUEBBIM U JIOCTUTAET NPEIEIbHON OCTPOTHI B KYJIbMUHALIMOHHBIX
rnaBax «/pyr nercrtBa» u «Tak 310 ObIIO». B mepBoii pocchINbiO MCUXOJIOTHYE-
CKUX MOAPOOHOCTEH BbIBEJECHA HEJIOBKAsl BCTpeUa Ha MEeppoOHe «B Talire Ha CTaH-
uuu TalimeTr» ¢ JAaBHUM APYroMm, BO3BPALIAIOIIMMCSA U3 KOJBIMCKOTO Jareps.
Cry4aifHbIi S1IH30]1 00HAPYKUBAET B repoe 00JIEBOM MOPOT MaMsTH, OIPOBEPTaET
ero HemaBHue Oonpsyeckue aeknapanuu («Her, sxu3Hp MeHs He oOxpenwna, //
Jlobpom cBouM He 00oIILIA...») U, Ka3ajJoch, HAIlEIMBAET HA MEPEOILICHKY HCTO-
pUHU U COBPEMEHHOCTH:

OH cepaua 6b1/1 XXMBOIO 4aCTblO,
Bepoii n 60160 NoTanHoOMN.

M rogbl 66111 He BO BnacTun
Hac pa3nenuTtb CBOEN CTEHOMN.

<...>

B Tpyae, B nyTn, B CTpage NoxonoHomn
9 Hepa3ny4yeH Obln ¢ OAHOM

M TOM e [yMOIA HEMCXOAHON, —

[a, 9 ¢ HUM Obls1, Kak OH CO MHOWA.
OH BClOAY LWEN CO MHOM NO CBETY,
Bcemy npuyacTeH Ha 3emne.

Mo oaHoOMy co MHOI BuneTy,

Kak paBHbIli rocTb, 6biBan B Kpemne.

M Te xe papoctn 1 6eabl
Jlywon CbIHOBHEW BeAan OH:
M BCIO BOVHY,

M OeHb MNobeapl,

M 6yoHW HbIHELLIHNX BPEMEH.

Opnako «ucnoBeabHbIN caMmoaHanu3 aBTopay» [11. C. 164], poxaeHHble
STUM CHOKE€THBIM MOBOPOTOM «MOTHBBI N€YalIud M BHYTpeHHEro camocyzna» [11.
C. 166] Bce xe OTTECHSIOTCS TOCIIOACTBYIOIIUM B €TI0 COZHAHUU UO€0N02UYECKUM
umnepamusom («MHe TnipaBna maptuu Benena // Bcerma Bo BceM ObITh BEpHBIM
eil»), TBepI0il MPUBEPKEHHOCTBIO momanrumapHuim mugonocemam Cmpansl u
Hapooa kax nocumeneti Heocnopumoti ucmumbi:
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BuHuTb B 6eae cBoei 6e3rnacHom
Ctpany?

[Mpun yem xe 3geck cTpaHa!

<...>

BuHUTL B cBOEI cyabbe XecToKomn
Hapon?

Kakow xe TyT Hapoa!..

JlelicTBUTENBHO, «OMYCTUTh MBICIIb, YTO U HAPOJ MOKET ObITh HEMpaB, UYTO
CTpaHa, TOCYJIapCTBEHHAs CUCTEMa MOXET OBITh BUHOBATOW, TePOi TOAIMBI TIOKA
emte He MoxkeT» [11. C. 165], xoTs B rmaBe «Tak 3T0 OBLIO» OH MBITAETCS «CMSIT-
YUTH» BOKIUCTCKUE YCTAHOBKHM MOCPEACTBOM OKPAILIEHHOI'O JIMYHBIM YYyBCTBOM
HapOJHOINIOATUYECKOTO B3IVIsSIIa HAa HCTOPUIO. MOHYMEHTAIBHOCTH «BEJIMKOTO
JlennHa» Kak OyATO «OYEJIOBEYMBAETCS B €r0 BOCIIPHITHU TEM, YTO «OH HE ObLI
0oroM // ¥ He y4us TBOPUTH OOTOB», U OCOOEHHO BOCIIOMHHAaHHEM O TOM, Kak
BMECTE C «JIPYIrOM M OJHOKAITHHUKOM» OHH «TO MMS-3HaMs B Hamem cepiue //
[To naTunerkam npoHeciany». Jlaxe BCEBIACTHE «OTLA», KOTOPbIM «HENPEKIOHHO-
CTBIO OTYEH BOJM» «... MOT Ha Ieible Hapoabl / OOpyIIUTh CBOW BEPXOBHBIN
THEB», CTAHOBUTCS IIPEIMETOM YMepeHHoM amonoruu. [loBecTBoBaTeN0 BEpUTCH,
YTO B MOMEHTHI PEIIAIOIINX UCIIBITAHUI «BEPXOBHAsH BOJISI BOKIA oOpeTaia pas-
HOBECHE C YCTPEMJIEHUSIMH YeJIOBEYECKHX MHOXECTB (EMY «MbI Bce 00s3aHbI MO-
Oemoii, // Kak et oH 00s3aH HaM...»), a B €r0 BEJIMYUH HCIIOJBOJIb POCTyMHaia
MOHATHAs! OOBIYHBIM JIFO/IIM HEMOILb «IIJIOTH CTAPUKOBCKOMD. ..

[Hono6Ho ToMy kak B «Ctpane Mypasumn» (1934-1936) Cranun npezacraBai
CIIpaBeUTMBbIM ObUTMHHBIM BJIACTEIIMHOM, KOTOPBIH «€lIeT caM // Ha BOPOHOM KOHE. ..
W numer B kamkedky cBoro // [ogpoOHO Bee, 4TO cliemyeT» M ¢ KOTOPBIM T'epoii-
MPaB/IOUCKATENb BEJ BOOOpaXkaeMblil pa3roBOp O TOM, «YTOO M MEHs U XyTOpOK //
[Toxamect uto ocraButh» [12. C. 252-254], — 31€Cch B (ONBKIOPHON CTUIIMCTHKE,
B 00pa3ze CTapyIlIKu ¢ KJII0OYaMH BbIBEJEHA CMEPTh BOXKIL. B Iyxe cKa30uHbBIX Cro-
KETOB «TPU3HA I'PO3HOTO OTLA» TPAKTyeTCs MOBECTBOBATENEM KakK CYIbOOHOCHAs
BeXa COOCTBEHHOIO IyTH, Ha4YaJI0 CaMOCTOSITENIbHOM YKM3HU, OO UIMEHHO C €ro yXo-
JIOM «TBOEW TOH MOJOZOCTH HET... // MbI Bce kak Oyaro mocrapenu — // Her, mo-
B3pOCJIEIN — B 3TOT 4Yacy. CUMBOIMYECKOE TpOIIaHue ¢ 000uMH BOXKAAMHU B KonoH-
HOM 3aJIe TauT B TIOAME dPEMEPHYIO HAJISKTy Ha XOTs ObI YaCTHYHOE BBHICBOOOIK IE-
HHUE MHAMBUYAJIbHOTO M OOILIECTBEHHOTO CO3HAHMS M3-TI0J OpeMEHU HMOKIOHEHMs
tupaHaM. I Tem He MeHee repoil TBapJOBCKOTO MYXECTBEHHO BbLIENWN ceOs U3
Macchl COBETCKUX JIFOEH «HANPSKEHHBIM, KOHIIEHTPUPOBAHHBIM YyBCTBOM JIMYHON
HCTOPUYECKON OTBETCTBEHHOCTH. .. JIMPO-3IUYECKasi KAPTHUHA CTPaHbl B BOCIIPUSITUI
Ty TEIIECTBEHHUKA CMEHSETCS KapTUHOM AyIIH, IEPEKUBAOLIEH CBOM OTHOLLEHHUS CO
CTpaHoii, ¢ ee ucropueit u cyapooit» [11. C. 167, 168]:

MbI CTann NONHOCTLIO B OTBETE
3a Bce Ha cBeTe —

Jo koHua.

M He cpobenu Ha gopore,
MwuHyS TPYAHLIV NOBOPOT.

Y70 X, camu noau, a He 6oru
CmMmoTpeTb 0693aHbl Briepes.

B ycnoBHO-(haHTacTHUECKOM ClOXKETE noImbl « TepKuHn na mom céemey B CBEp-
HYTOM BHJI€ TIPOYEPUCHBI TPAaHU MCTOPUUECKOM MaMsITH, U3 KOTOPBIX CKJIAIBIBACTCS
«caTHpHUEeCcKass MOJETb COBETCKOTO TrocynapcTBeHHoro ycrpowctsa» [11. C. 161].
[TyHKTHpHAsI UICTOPHS O «BE3AE» «BUHOBATOMY COJAATE MPOMHUTAHA TOPEYbI0 BOCH-
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HBIX BOCIIOMUHAHUH, HE U3KMBAEMBIX JaXke B 3arpoOHOM MHpE, a BCTPEUEHHBIN
31ech TepKuHBIM (PPOHTOBON TOBAPHILL, «APYT MAMSITHBIX JOPOT», CIIOBHO B IPOTH-
BOBEC [JI€30PUEHTHUPYIOIIUM TYIMHUKaM O(UIN03a, CBUIACTEILCTBYET O BOMHE Kak
BHE3aITHO OTKPBIBILEICS MEPCIIEKTUBE CAMOCTOSTENILHOTO BBIOOpA 1 TIOCTYIIKA:

B okpyXeHbe — B COPOK NEPBOM —
XOTb KaKoW, HO BbIxof, Obin.

Bbin X0Tb CyTKam CYET HaOEXHbIN,
Bbin xoTb 3anag, v BOCTOK,

XOTb B NyTW Naek NOAHOXHbIN,
XOoTb BOAbI, BOObI FNOTOK!

<...>

Bbin 661 TONLKO 3TOT BLIOOP, —

9 6 ocTancs Ha BOWHe.

TsKKMM Tpy30M 3€MHOM MCTOPUM OCTAeTCs «Ha TOM CBETE» U JarepHbII
onbIT. Mpaunblii kanamOyp («O06aacTh Be4HOM Mep3noThl / B Be4HOCTh WX crH-
caja») CpallMBaeTCs ¢ BhIPA3UTEIbHON MAacCOBOM CLEHOM, T/ JHIla Iepee/ X
B MHOW MHUp JIAar€pHUKOB CTUPAIOTCS CTYOMBIIMMHU MX HEMPUTOJHBIMU IJIS KU3HU
MPOCTPAHCTBAMHU U HE BBHIHECEHHBIMHU CpOKaMmH 3akitoueHus: «Tam — psgamu no
ronam // Ilnu B cTporo HespumoM // Konbima m Maranas, // Bopkyra ¢ Hapebr-
MOM». DTUYECKHUI NMPU3bIB K COXpaHEHUIO ucTopuueckoi namsatu («Ilamsrs, kak
Thl HU TOPBKa, // byap 3apyOkoi Ha Beka!») mojydaer B odMe «oOpaTHBIN» pas-
BOPOT, MOCKOJBKY B crokere 00 Ocobom otTaene, KOTOPBIH U TaM yHpaBisieTcs
«camuM BepxoBHBIMY, UTO «J1aBHO Yk caM cebe // [laMaTHUKHU CTaBUT», — IPOPO-
YECKH BBICBEUUBACTCS 2UOENbHASL CMOPOHA NAMAMU, NPOSAGUBUUASC 68 CMOUKOU
OmM NOKONeHUs K NOKOJIeHUIO UHEePYUU CMATUHUBMA KAK B0HCOENeHHO20 OJisl MHO-
2UX muna oouecmeeHHo20 yCmpocmed:

[lns XuBbIX pOOHOI OTel,

W 3akoH, 1 3Hams,

OH 1 Cc HamMKn, Kak MepTBeL,, —
C H1MUK OH

M ¢ Hamu.

YcTtpouTenb Bcex cyneo,
Toto xe nopoto

OH B Kpemne npu xn3Hm cknen
Cawm cebe ycTpowun.

Hrtorosas B TBopuectBe TBapmoBckoro noama «llo npagy namamuy, 31a
«mpunyeckas menurauus» [11. C. 170] u BMecTe ¢ TeM «THEBHas U CTpacTHas
myOIuIMcTUYeCKass MHBEKTUBa» [4], BO3MOXHO, MPOAUKTOBAHHAS OUIYLIEHUEM
aBTOpa, YTO B MPEKHUX BellaX OH «Heaockazasl o CTalluHe U ero BpEeMEHHU 4ero-
TO CYLIECTBEHHOI0» [4], MPOHUKHYTa TBOPUYECKUM BUIEHUEM NAMATH KAK OTBET-
CTBEHHOT'O U TParuuecKoro MpeCTOsIHUS Nepe/1 )KUBBIMU U YIIEIIITUMU:

I'ne, MoXxeT OblTb, CMONYAT XUBbIE,
Tak Te NpepByT MEHS:
- Mossonb!

Mepepn nuuom yweauwinx 6oinen
He Bnpase Tbl KOUBUTb AYLLON. ..

[ToTpsiceHnss HETABHUX NECATUIIETHI, MAaCCOBBIE PENPECCUU U PACIIPABBI HAJ
POICTBEHHUKAMH PEIPECCUPOBAHHBIX OPUTMHAIBHO BBICBEUMBAIOTCA 31ECh B 3€p-
KaJIe 3aTE€THHOM BOXKIEM M €T0 rOCYJapCTBOM CIIOBECHOM MI'PbI, MAHUITYIUPYOLIEH
MHOTUMHU CyJb0amMM U >ku3HAMH: «To ObLT OTell, TO BAPYT OH — Bpar», «U BIPYT —
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HU B YeM HE BUHOBAT... OJIaroiapy oTIia HapoAoBy». CnekyisamueHoe clo8o, mo 06-
sUHsIIOUEee, Mo 8 0OHOUACHE Oapyrouee KONPABOAHUe), bICIYNAem YEeHMPATbHbIM
«aHmueepoem» nodmvl, «MEOPYOM» OOIe3HEHHOU NCe800PedalbHOCMU, DepyuUM 6
BANOACHUKU XOO UCMOpuu, obuecmeenHoe u unousudyarvhoe cosHanue. «IIate
KpaTKux cloB» BOXIs («ChIH 32 OTIIa HE OTBEYAeT») IJIs ThICSY ceMel, «BUHOBa-
TBIX 0€3 BHHBD», CO3/IaBAIH WILTIO3HIO OCBOOOKICHHS OT HABHCABIICH YTPO3bI YHH-
YTOXKEHUS, OT «3JIOBEIeil HeKoraa rpadb» 1000 aHKEThI, TOCKOJIBKY «KJIEHMO C
POXIIEeHBS 0TMeuano // MiasieHIa Bpaxxeckux Kposei». Hamonro 3akpenuBiieecs B
CIIOBape DJIIOXM «3BaHbE CHIH Bpara Hapoja» TOBJIEKJIO HCKaXEHHE JEeTCKO-
POIUTETBCKUX CBSI3EH, TeOPMHUPOBAIIO JaXKe MPEICTABICHUS O BOGHHOM TIOJ[BUTE:

Hepapom B AHW BOViHbLI KDOBABOM
Bnarocnoenan ee nHomn:

He nonpekHyB ero BUHOM,

Y70 AyLly ropbKoM Xrna oTpasBou,
BowHa npepocTtaensana npaso

Ha cmepTb 1 aaxe ponio cnaebl

B pspax 601iL0B 3eMnn POOHON.

MpepocTaBnana 3BaHbE CbiHA
Conpaty BOMHCKas 4acTb...

[TyTh TpyaHOI1 mEpeoLIeHKH pOIOBOTO HAcIeaus OepeT Havano B onorpadu-
YECKOM JpaMe reposi U MOCTABIISIET €ro Mepell «CyaoM JeciaTuieTuin». B xecro-
BBIX M TICHXOJIOTUYECKUX TOIPOOHOCTSAX MOBECTBOBATEIEM BOCCO3JAETCS Tparu-
YecKuii 00pa3 OTIa, C €ro HaTPY)KCHHBIMH KPECThSIHCKUMH PYKaMH, KOTOPBIH
«colen 3a Kyjlaka», NepekKuil U3rHaHUE «KyAa-To 3a Ypaia», HO 10 KOHIA TaK U
HE paccTaJics C YIIOBAaHUEM Ha IMIOMOIIb BOXKIS:

M Bepun: Bce Ha MeCTO BCTaHeT

M He 3amepnnT nepecyer,

Kak Tonbko — Tonbko nMyHo CTanuH
B Kpemne nncemo ero npoyTer...

Paznymbs 00 McTOpUYecKOil OTBETCTBEHHOCTH COBPEMEHHHUKOB «3a BCEOO-
LIET0 OTLa» SIBUJIUCh B MIO3ME «aKTOM COIPOTHUBIIEHUSA... IPOJOKEHUEM TOU
00pBObI, KOTOPYIO €€ aBTOp M PyKOBOJIMMBIN UM »ypHal BEeJIU MPOTHB HACTyMa-
I0ILIEH pecTaBpaTopcko TeHaeHuun» [4]. B 3akimounrtensHol ke riaaBe «O ma-
MSATH» CUMIITOMATHYHA TIOTBITKA T€POs. U €r0 €MHOMBIIIJICHHUKOB — «OYEBU/LICB
MOKOJICHbS» 3a pa3zobjaueHHON (GUTrypoil «OOromogoOHOTO» «OTIa» MPO3PETh
WHOTO, SIKOOBI CIPaBeJIMBOIO B CBOEH «uenoBedyHocTu» Boxkd. «IIpouecc ocBo-
00X IEHUS CaMOro TMod3Ta OT ToTtanutapHoro meHTanuteTay [11. C. 178] npencra-
€T B [T03M€ KpaiiHe HemocleA0BaTeIbHBIM U OCIIOXKHSIETCS KOMNIEKCOM COYUAb-
HO20 uHGhanmuauzma, HaASKIAMHU Ha «CEMEHCTBEHHOCTb» TOCyIapcTBAa M €ro
«MYZIpoe» MEPBEHCTBO B OTHOIICHUU YaCTHBIX Cy1e0:

M HaroToBe B34,0X 0COObIN —
Jlep3aHbs Halwlero npeaen:

BoT ecnu 6 JleHuH BcTan n3 rpoba,
Ha Bce, 4TO cTano, nornsagen...

YX OH 3a BCEMU MenoYamu
Y3pen 6bl LIMPb U FNYyOUHY.

A MOXET ObITb, MOXan nievyamu
M 06poHNn 6bl:

—Hyunhy! -
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Tak, cak ragatoT Te n 3T,
Mpensunas TOoT Unb 9TOT CyA, —
Kak HaurpasLmecsa getu,
YT0 13 OTNYHKM CTAPLLNX XOYT.

Ho Bce, 4TO CTano nnu ctaHer,

He coaTtb, He cObITb HAM C PYK CBOMX,
M JIeHnH Hac cyanTb He BCTAHET:

OH He 6bls1 6GOrom 1 B XMBBbIX.

3akouyeHue

Wrak, mocneBoeHHbIE M0AMbI TBApIOBCKOTO pa3BEpPHYIM OOLIMPHOE HUCTOpUYe-
CKO€ TIOJIOTHO M B PA3HOOOPA3HBIX KAHPOBO-CTHIIEBBIX PELICHHSX, B «JIMPUUECKUX
XPOHHKAX», JOPOKHBIX JTHEBHHUKAX, (PAHTACTUUECKUX IMyTEUIECTBUSX, UCTIOBEIATIHHO-
Iy 6JII/II_[I/ICTI/I‘ICCKI/IX MOHOJIOIrax, B CTOJIKHOBCHHAX HCCXOXUX «T'0JIOCOB»» — BBICBCTHUIIN
MapaJIoKChl HCTOPHUUYECKOTO MBIIUICHHUS JINYHOCTH, KOTOPasi My4YHUTEIbHO BBIPHIBACTCS
U3 THUCKOB FOCHOI[CTByIOIL[Gf/'I HUIACOJIOTHHU U B TO KC BPEMA COXPAHACT arlOJIOrCTHYC-
CKHUI HACTPOM B OTHOIICHUH KITFOUEBBIX MOHATHIA ¥ MU(OIOTeM TOTATUTAPHOTO JHC-
Kypca. I'epoil mo3naux 1osm TBapaoOBCKOro — (PPOHTOBHK, XYNOXKHUK, ITyOIHIIUCT,
AQHAIMTUK COBPEMEHHOCTH, TIPOBHUJIEL] — CTPAHCTBYET I10 JI0OPOTaM IMpPOILIOro U HacTo-
AIIero, OMyXTaeT Ha MEPeryThIX JIUYHON U HCTOPHUYECKOH MaMsTH, ToOupaeTcs axe
JI0 «TOTO CBETa», MPOJAODKAET BEPUTh B MUCCHUIO BOXKIIEH, alipUOPHYIO «IPABOTY»
Crpansl 1 Hapoia — v ipu 9TOM JIBIDKMM aHTHYTOTTMUECKUMU UMITYJIbCAMH, B 00CTOSI-
TEeNILCTBAX COOCTBEHHOM CYAbObI IIPO3PEBAET CBEPXJIMUHBIE 3aTa/IK HCTOPHH.
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Caenenusi 00 aBTOpE:

Huuunopos HUnvs bopucosuu, nokrop GuIogoruueckux Hayk, mpodeccop, kadeapa uc-
TOPHH HOBEHIIEH PyCCKOl TUTepaTypsl U COBPEMEHHOTO JINTEPaTypHOTO Tporiecca, Moc-
KOBCKHH TOCyJJapCcTBEHHbIA yHUBEepcUTeT nMeHru M.B. JloMmoHoCoOBa.
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Ponb putMunsauum n metpusaumm
B GOpMMpPOBaAHUU CTUNSA U XXaHpa npo3bl b. PaxmaHuHa
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AnHOTanus. Bornpockl putMu3aimy 1 MeTpu3anuu mpo3sl nmucateneit 1960-1970-x ronos
OTPaXKAIOT HE TOJBKO SKCIIEPUMEHTHI JUTEPATYPHOU MOJIOAEKH B 001acTH (HOPMBI; MOUCKH
HOBBIX )KaHPOB, CIIOCOOOB BBIPAXKEHHUS HOBOTO COJICPKaHMs Pa3HOOOpa3HbL. B aTOM Kitode
paccMaTtpuBaeTcsl TBOpUecKast aesiTenbHOCTh bopuca JleonnnoBnua Paxmannna, aBTopa mos-
THYECKUX COOPHUKOB, MOBECTEH, ClieHapHeB KUHO(MWIBMOB, KaK CMEJIO HCIIOJIE30BABIIETO
IUTSL CO3/IaHUsI HOBOM BHYTpeHHEH (OPMBI CBOMX HPOHM3BEACHUH pazIHYHBIC BO3MOKHOCTH
METpU3aLMH, TaK U THCABLIETO PUTMUYECKYIO TIPO3Y, SIBHO OTJIMYAIOLIYIOCS OT ONBITOB MPEALIe-
CTBEHHUKOB 13 CepeOpsSHOro BeKa UM TeX, KTO TBOPHII B PYCCKOM 3apy0Oexbe. AHAIN3 MOKa-
3aTeJIbHBIX B 3TOM OTHOIICHUM NpousBeneHuii («[Tucemoy, «/leiicTBue mporcxoaut Ha Jpy-
rod IIaHeTe» W Jp.) MOKa3biBaeT (PYHKIMOHAJIBHBIH MOTEHIIMA O0COOOH PUTMHKO-MENOIH-
YeCKOW OpraHu3aluy Npo3bl B MHAWBUIYaJIbHOM CTHIIE ITUCATENs, a TaKXkKe yKa3blBaeT Ha ce-
MacCHOJIOTMYECKUE MOAX0AbI B aHaJIM3€ JIUTEPAaTypHOro npousseneHus Boodue. Conocrasiie-
HUe XyaokecTBeHHOro omnbita b. Paxmanuna B u3dpanHoM pakypce ¢ onbiToM A. benoro ummn
N.A. Bynuna kak npeaumecTBeHHUKOB U 0. MapuuHkaBuyyca Kak COBpEMEHHHKA J]aeT Mpe-
CTaBJICHUE O HACJICAYEMON TPAAUIIMU U KYJILTYPHOM CTHJIE STIOXH, B KOTOPYIO TBOPHJI IIHCATEb.

KiroueBble cJI0Ba: MeTpH3aLusi, PUTMHU3ALUS, BHYTPUIUTEPAaTypHBIl CUHTE3, (aHTa-
CTHKa, MHAWBUAYAIBHBIN CTHIIb, BHYTpeHHSA opma, bopuc Paxmanun
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The Role of Rhythm and Metre
in the Style and Genre Formation in B. Rachmanin’s Prose
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Abstract. The issues of rhythm and metre in prose of 1960—1970s reflect the experi-
ments of young writers not only within the form. The search for new genres and ways of ex-
pressing new content are diverse. The article deals with literary works by Boris Leonidovich
Rachmanin, the author of poetry collections, stories, screenwriter, who boldly created a new
internal form of his works using both possibilities of meter and rhythm in his prose, which
was different from the works of his predecessors in the Silver Age or those who worked in
the Russian diaspora. The analysis of works A Letter, The Action Takes Place on the Other
Planet and others shows the functional potential of special thythm and melody of prose in
the individual style of the writer and also outlines semasiological approaches in the analysis
of a literary work in general. Comparison of literary works by B. Rachmanin with the works
by A. Bely or I.LA. Bunin as his predecessors and Yustinas Martsinkevichus as his contem-
porary author gives an idea of the tradition Rachmanin inherited and the cultural style of
the epoch in which the writer worked.

Keywords: metre, rthythm, intra-literary synthesis, fantasy, individual style, internal
form, Boris Rakhmanin
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BeBepneHue

JemonctpatuBHOE oOparienue nrcarens b.JI. Paxmanuna (1933-2000) x onbl-
TaM PUTMUYECKOM MPO3bI, K UCIIOIb30BAHUIO CTUXOBBIX BO3MOKHOCTEN B IIPO3au-
YECKOM TPOU3BEIICHUU HE sIBIsieTCsl (popManbHOUM camolnenbio. B3aumoneiicTeue
CTHXa W TPO3bI, KaK MOKA3bIBAET OMBIT €ro mpeamecTBeHHUKOB (A. bemnbiit,
N.A. Bynun, B. Xnebunukos, B.B. Hab0koB 1 [1p.) ¥ OIBIT COBPEMEHHHUKOB B 00-
JacTu BepauOpa, a Takke HccieaoBaHue 3Tux spieHuil B.M. XupmyHckum,
ML T'acnapoBbim, HO. OpiuukuM U ApyTrUX MOKa3bIBAET, YTO COJEp KaTeNIbHAS
MJI0TOTBOPHOCTh TAaKOW TBOPYECKOW paboOTHI, 0€3 COMHEHHWS, 3HAYUTEIbHA.
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VIMeHHO MOATOMY aHalM3 TaKMX MPOU3BENEHUH, Kak «JlelicTBHE NMPOUCXOIUT Ha
Jpyroy miaaHeTe» (OMbIT PUTMHUYECKON HOBEJUIbI — ompenenenue Hame. — [1.1],
H.M.) n pacckaza «IlucbMo», M03BOJIsIET OOBSACHUTH POJIb PUTMU3ALIUN U METPH-
3allMM B PEIICHUH TBOPYECKUX 3aJay nucatens (a OHM B KaXJIOM cilydae pas3iny-
HbI), B CO3JaHUU BHyTpeHHEH (opmbl mpo3bl. CpaBHUTEIBHO-UCTOPUYECKUN U
HUCTOPHUKO-(PYHKIIMOHATHHBIM METOBI, @ TAKXKE CEMACHOJIOTUYECKHH, TPOTYKTHUB-
HO MCIIOJIB3YIOIIMECS B OT€YECTBEHHOM (DUIIOIOrUH, MPUMEHEHB! U B NPEICTaB-
JIEHHOM HCCJIEZIOBAaHUM.

DyHKUMM pUTMU3aumm Npo3bl B ctune bopuca PaxmaHunHa

bopuc PaxmanuH, o0nanaBunii HECCOMHEHHBIM MOATHYECKUM, @ HE TOJIBKO
BepCU(UKAMOHHBIM JapOM, BOILIEAIINH B IUTepaTypy COOPHUKOM CTUXOB «/[00-
peiii uenoBek» (1963, «CoBeTckuil nucarenby), NOCTYNUBIINNA B JInTepaTypHbIil
MHCTUTYT UMEHHO KakK 03T, NapaJuIeNIbHO HCCIeAyeT BO3MOKHOCTH CTUXa U IPO-
3bl. IMEHHO B 3TO BpeMs HCCIe10BaTeNN 0OpaTUINCh K CEMAHTUKE M CTUXOBBIM
BO3MO>KHOCTSIM Bepiubpa, K MOJIEeMHUKE O CyTH BepiuOpa. Yike 00beMHYIO Mpo3a-
MYECKYI0 KHUTY C MO3THYECKHU-TIapaJoKcaabHbIM Ha3zBaHueM «Mops BIaJaroT B
pexu» (1977) [1] oTkpbIBaeT NOBECTh, HAUMHAIOMIASICSI CO CBOCOOPA3HOM yBEpTIO-
PBL, IOCTPOEHHOM 10 NPUHLIUITY PUTMU30BaHHOM Npo3bl. CaM TEPMHUH «pUTMHUYE-
CKasl Ipo3a» UMeEET LEJbII psiJl ONpeesIeHni, KOTOpble apryMEHTUPYIOTCSI CTHXO-
BenaMu XX Beka oT AHupess benoro m A.M. IlemkoBCKOTO 10 COBPEMEHHBIX
YUEHBIX, NPU ATOM HauOoJiee JOKa3aTeNbHBIM OMNpEeJeNIeHHEeM, C Halleld TOYKU
3peHus, sBIsAETCA TouKa 3peHust B.M. XKupmyHCKoro, BeICKa3aHHast UM B €r0 Tpy-
ne «Teopust cTHXa»: «...OCHOBY pUTMHUYECKON OpraHM3alliu Mpo3bl Bceraa oopa-
3YIOT HE 3BYKOBBIE TIOBTOPBI, a pa3IMYHbIE (JOPMBI TPAMMATHKO-CHHTAKCUYECKOTO
napajienusma, 0oyiee cBOOOJTHOTO WK 0oJiee CBSI3aHHOTO, MOIIEP>KaHHOTO CIIO-
BECHBIMH MOBTOpEeHHsIMH (B ocobeHHOCTH aHadopamu)» [2. C. 575]. B manHoi
XapaKTepUCTHKE PUTMHUYECKON MPO3bI YKA3bIBAET HA TO, YTO PUTM MPO3bI POPMHU-
pyeTrcsi OTJIMYHO OT PUTMA IO33UH, KaKOH OBl CHCTEME CTHUXOCIOXKEHHS OH HHU
npuHaanexan. «OHM (3TU BbIlIe Ha3BaHHbIE NOBTOpBL. — [1.1]., U.M.) oGpa3ytor
KOMIIO3ULIMOHHBIA OCTOB PUTMHUYECKON IPO3bI, 3AMEHSIOLINUN METPUUYECKHU PETy-
JSIpHbIE KOMITO3UIIMOHHBIE (DOpMBI cTHUXa», — 3aKirodaer ydenold [2. C. 575].
VIMeHHO TakuM «3aleBOM» HAUMHAETCS BBILIE Ha3BaHHas NoBecTh b. Paxmanuna:
«Bce Hayunaemcs ¢ oopocu. A Kyna OHa BEIET, KTO BBIOMBAJ €€ 37IeCh OT BeKa
00ChIMM CTYNHSMHU M mojomBaMu Keaos? Ilouemy Bce mpouui MUMEHHO 371ech?
[1. C. 7]. KopoTkoe Ha NOJOBHMHY CTpaHMIbl Pa3MBILUICHHUE, MPEABAPSIOLIEE
NEPBYIO IN1aBYy, pa30UTO B CBOIO OYEpEb HA MATH MPAKTHUECKU PaBHBIX ab3ales.
Kaxmoe navano a63ama Oyaro Obl pa3BOpayrBaeT BHYTPEHHIO (OpPMY MOBECTH,
3aKJIIOYEHHYI0 B Ha3BaHuU. [lepBoe mpensoxkeHue, BbIIETICHHOE KypCUBOM, ado-
PUCTUYHO U CEMaHTUYECKH MHOTOMEpHO. BTopoii ab3all — emie ofgHa CuiIbHas I0-
3ULIMS, paclIMpsIONIas 3alaHHyI0 BHavyane Temy: «/lomomy umo ona, Kak peka, —
oopoza» [1. C. 7]. Tpetuii a0G3arl oTKpbIBaeTcs Tak: «/Jogepbmecv dopoee!» [1.
C. 7]. 1 yxe 3Tu Tpu Hauyaja yIpOUMBAIOT Pa3MBIIIJIEHUE YUTATENS O TOM, YTO
€CTh JI0pOra B IPUHIUIIE, YTO OHA B HCTOPUU YEJIOBEUYECTBA U KaXKJOTO YeJIOBEKa,
KaKylo 1eJb npecienyeT UIYIIMH, a TOTOMY YeTBEepThIi ad3al caMUM HavajioM Be-
JIET pa3MBbILUIEHUE B JIMPUKO-MENOANYECKOM IUIaHe: «— CuacTtbe umty...» [1. C. 7].

200 LITERARY STUDIES. CONTEMPORARY LITERARY PROCESS



Lhpyesa 1111, Munepanosa M.I'". Bectauk PYJIH. Cepust: Jlureparyposenenue. XXypramictuka. 2021. T. 26. Ne 2. C. 198-205

W Torna mocienHuit, nATHI GparMeHT He KakeTcs ciydailHbiM: «M Bce cloBHO
npo3peBatoT. M Tonmbko TyT Bce kak Obl moraapiBarotcs... Hy, ma! Koneuno xe,
BCE OHHU TOTO K€ HINYyT, cyacThs. Hu Oombine, Hu mensbmie» [1. C. 7]. DtoT npu-
Mep U3 MPO3bl MUcATeNsi OCOOCHHBIN, HO OH MOATBEPKAAET U IPYTHe MOUCKU UM
CEMaHTHKHU pUTMa, Ha KOTopble yKa3siBaeT B.M. JKupmyHckuii: «MmenHo 3mMonu-
OHAJIBHO-JTMPHUUYECKOE COJIEPKAHUE TAKOM MPO3bI MOJACKA3BIBAET OJHOBPEMEHHO U
9TH €ro CTHJIMUCTUYECKHE OCOOCHHOCTH, U CBSI3aHHYIO C HUMHU PUTMU3AIHIION [2.
C. 576]. Yka3aHHble HAMU TPUMEPBI PUTMH3AIUN «PpabOTAIOT» BKyNe C Ooiee
KpYIHBIMU: C Ha3BaHUSIMU TJIaB, IOBTOPAMU Ha3BaHWM, CEMAaHTHUKON MMEH U ¢a-
MUJIMH TepCOHaXeH, pUTMU30BAaHHBIMU (DparMeHTaMu BHYTPHU TJIABOK U, KakK B
MY3bIKaJIbHOM IPOU3BEIEHUH, MPECTABIEHBl PA3HOTO COCTAaBa U YPOBHS IOBTO-
pPbl, KOTOpBIE Pa3BOPAYMBAET OCHOBHYIO TE€MY, MOTHBBI, MEIU3MBbI, IAPTUU Pa3-
JUYHBIX MUHCTPYMEHTOB. Bce 3TO pUTMHYECKM M CEMAaHTUYECKH NEPEIUIeTasCh,
pa3BHUBasCh NPUBOJUT YUTATENS K OTBETY Ha BOIPOC, KOTOPBIA HE MOXET HE BO3-
HUKAaTh, MMOCKOJIbKY OOIIEHU3BECTHO, YTO PEKU BIAJAIOT B MOps, a HE HA0OOPOT:
YTO TIOHUMAETCS aBTOPOM IOJ] peKaMU M MOPSIMHU, MHAYE Mepe] YuTaTeneM Obuia
Obl TIpocTo TpyOas reorpaduueckas ommbOka. OgHAKO «OMIMOKa» BBICTYIIAET B
KauecTBE MOITUYECKOro mpuema, u 3To noarBepxaaer ¢unam: «Kapaces <...>
OJIMH TJIOTOK Bcero u otmui, He Oonbiie. CoH BcoMHMI. PazmaxHyncs U BbI-
IJIECHYJI BOJIY B MOpe. <...> cpa3y BOJABI B MOPE 3aMETHO MpuobLIo <...> BumHo,
HempocTas 3To Oblia Boja... Moowem, 3TO 6pemsa TIECKAaIOCh B OTPOMHOI
HEOIJIAIHOM yaiie, a He Boja BoBce? Moowem, 3T0 mpyo 4eIOBEYECKUN CHUSIT U
nepenuBascs noj conHueM? Moowem, KaxIyr0 Kallll0 3TOrO0 MOpPS — KaXaylo B
OTJIENBHOCTH — JOJITO U TEPIETUBO MACTEPWIU pyKkamu?! (BblAENIEHUE HAIle. —
ILI], UM)» [1. C. 105]. Anadopa U CUHTAaKCUYECKUU Mapaljieiu3M B JaHHOM
(parMeHTe pazbICHIIOT CEMAaHTUKY W CUMBOJHKY M PEK, U MOPEH, C OIHOW CTO-
POHBI, U HOPMUPYIOT, C APYTON CTOPOHBI, TUPUKO-ACCOLIUMATUBHBIN IJIaH MTOBECTH.
A 0coObIM CMBICTIOM HamoOJHEHHBIN adopucTuyeckuit ummnepaTtus (unana: «be-
perute, moxan, ceoe mope!» [1. C. 105] nenaet ¢uHan ensa a1 HE OTKPHITHIM, I10-
BOpa4MBasl pa3MbIIUIEHUSI OT BHYTPEHHETO MHpA MOBECTH K BHYTPEHHEMY MHUpPY
YUTATENS.

NHoro coctaBa putmMudeckuil pucyHok «OmblTa pUTMHUYECKONH HOBEIUIBDY.
Takoe mouTH xkaHPOBOE ONpPEIEIICHNE JAET IPOU3BENEHUI0 caMm aBTop. [Ipu sTom
TaKOI'0 aHpa He PUKCUPYIOT uccienoBareny B npuHuune. Ognako b. Paxmanun
coueTaHMeM Ha3BaHUs «JleficTBHE MPOMCXOANUT Ha IPYrod IUIAHETE» U OIpeneie-
HUEM 3KCIIEpUMEHTAJILHOTO KaHpa CO3/1aeT HEOXKHUJIaHHOE cofepkanue. [Tpuzem-
JSI€TCS CaMOJIET, YUTATENb AOTaJbIBa€TCs, YTO MO MpPUMETaM ropoza, B JIeHUH-
rpaje, OJHaKO KTO-TO M3 MAcCaXMpOB IpEAaraeT MpeiCTaBUTh, YTO BCE J0JIe-
TEBIINE OKA3aJIMCh Ha JPYroi MjaHeTe U MOTYT I ceOs caenaTh BUI, YTO OHU
HE MOHMMAIOT HU pealui, HU >KM3HEHHbIX IpaBwi. Bce cormamatorcs. OnuH,
CTNaBIIIMKA, HUYETO HEe 3HAaeT 00 3TOM Urpe M Be3ze MbITaeTcs 00bICHATh. Co3maeT-
csl omryleHne (paHTaCTUYHOCTH MPOHMCXOJIIEro, XOTs 3TO (paHTacTuyeckoe —
uMuTanus haHTacTuku, ¢iaep GaHTaCTUKH MPEACTABICH U B PUTMHU30BAHHON OT
Hayvaja /10 KOHIIA MCTOPUHU. XOTS MO CYTH CJIEA0Bajio Obl Ha3BaTh ATY HOBEILTY
METPHU30BaHHOM, MTOCKOJIbKY B MPO3aNYECKYI0 CTPOKY aBTOp BMEIIaeT SMOUYECKH,
10 IPEUMYILECTBY, OPIraHU30BAHHBIN TEKCT: « YK€ MpOLLIa BAOIb KPECEI CTHOAp-
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necca, / Ha MuT OepoM Kacasick maccaxkupos. / Ha mur, a Bce xe... UepT Bo3bMH,
oHa / — mouctuHe ayma Alpoduora! / Omsate uner. KocHymace mumosnerHo. /
Jla ner, ckopee camouietHo 310!..» [3. C. 307] «MeTpu3oBaHHas Mpo3a, — NUIIET
B.b. CeMeHOB, — 3TO XyJI0’)KECTBEHHBIN NPUEM CUlIAO0-MOHUYECKO20 YIOPSI0-
YUBaHUS pUTMa Mpo3andeckoro Tekcra. [Ipo3auk, skenas mpuaaTh TeKCTy Onaro-
3By4He, TOJYUHSET PUTM TPO3BI PETYISIPHOMY CHILTIA00-TOHHYECKOMY METpY, Je-
JIUT BECh TEKCT HAa OJHOpoAHbIe cmonwvy [4]. To ectb bopuc Paxmanun, skcne-
PUMEHTHPYIOIIMHA ¢ (aHTACTUKOW U IPOTECKOM, B 3TOM IIPOU3BENECHUU H30HpaeT
TOTAIBHO HMCIONBb3YyEeMbIH MO KaK CPeICTBO METPUUYECKH OOBSICHATH YBUICHHOE
HETpUBUAIILHOM Mp0o30ii. OH B cepennue XX Beka HE OJMHOK B TOJIOOHBIX JKCIIE-
puMeHTax. Jleonug MapTbiHOB, IpUILIEAIINHN B TUTEPaTypy B KoHIle 1920-X ronos
M XOpOIIIO 3HAKOMBINA € MOAOOHBIMU ONbITaMU AHJpes benoro, muier Toxe sim-
60oM B cTpoky B 1962 rony 3ameuarenbHy0 CBOMM mosieMu3mMoM «IIpobremy me-
peBonay. [Ipu 3TOM ecTb OCHOBaHHUS Ui CPAaBHEHHS] PAXMAHMHCKOIO «OIBITa» U
(anTacTrueckoro pacckasa «Ilucpmo» He ¢ JI. MapThIHOBBIM, a C TOMYJIAPHON Y
coBpeMeHHUKOB oMol FOctunaca Mapuunkssuuyca Homo sum («f uenosex»
i «Ce 4enoBek»). TOMY €CTh HECKOJIBKO IPUYHUH.

XKaHp n meTp B manbixX npo3anydyeckux popmax bopuca PaxmaHuHa

Jlrooumeiii y bopuca Paxmanunna o0pa3 MamMHBI BPEMEHH OKa3bIBACTCS
HEOKUJaHHBIM B «HOBeJIe»: «My3ell — mawuna epemenu, OJHAKO 31€Ch BCE BCE-
raa oopawjero Hazad. Tak MOCHENNM e U3 TIOPEMBI Ha BOJIIO, U3 MPU3PAYHOTO
Ilpownoeo 6 Ceco0ns, mpo3padHoe, Kak 3Hamsa Ha céemy. VI mocne 3aTxyon aTMo-
cdepsl CKiena HaAbIIUMCs OEH3MHOBOIO Tapblo, CMEUIABIIEHCS CO CBEXHM apo-
MAaTOM HAaIMOJIHEHHBIX J0XAeM HeaaBHUM po3» [3. C. 310]. Merpuueckas opranu-
3anus OyATO OBl MO3BOJIAET TPAJAULIMOHHO, BHICOKMM CIIOTOM OIKCATh MPOILIOE,
OJIHAKO 3Ta MMAaTE€TUKA M0 OTHOIIECHHUIO K IPOIUIOMY UPOHUYECKH NIEPEOCMBICIEHA
COTIOJIOKEHHEM MY3E€HHOTO U KUBOTO.

[IpuHsITHE YCIOBHOCTEN «UTPBD) MO3BOJISAET, JEHCTBUTEIBLHO, OTOPBATHCS OT
TPUBHUATBHOCTU OOBIIEHHOTO U 3arjsiHyTh B OyjayIee, KOTOpoe MmopakaeT BOOO-
paxxenue: «Hem, nawe yousnenve — He 3a0aBa. Hy kak He youensimvcs THIO U HO-
YH, CMEHSIOLIUM JAPYT Apyra NyHKTyanbHO? Hy Kak He yousnsimbcsa COKPOBEHHBIM
MeYTaM JIFOJICKUM — MeUTaM UX Bompeku? Hy xkak e yousnsamscs, mocyaure?» [3.
C. 314]. B TpaauiimoHHON Mpo3€e MOBTOP 3TOTO peueBoro 000poTa BBITIAIUT U3-
OBITOYHBIM, TOTJIa KaK B MO33UH 3aKOHOMEPEH, MOCKOJIbKY YCUIUBAET U PaCIIH-
pSeT MOATEKCT, aCCOLIMATUBHBIN IJIaH PON3BEACHUS.

MHororpaHHo, B COYETaHHH MaTETUYECKOTO, FOMOPUCTUIECKOTO, UPOHUYE-
CKOTO0, peaJMCTUYECKOTO BBIMKUCAH YEJIOBEK, — JIFOJIU, MY>KUYUHBI, KEHILIHUHBI, TETH,
CTapUKH, pa3HOTO HPaBCTBEHHOI'O M COLUAIBHOIO craryca: «[JIynis! Mbl, Myipe-
[l MBI, IPOCTO — JIOAX. MBI BUIUM MHpP, KAKOB OH €CTh, IOPOH K€ — TaKHM, Ka-
KUM XoTenu 0 yBuaaTh. Mbl JI0JM, MacropTa y HacC B KapMaHax, a B Macroprax,
10 MyHKTaM: KTO MBI, 4TO MBI, TJI€ U KOT/a, 3a4€M Ha CBET poauinch? [losmomy,
Jlemsi K OanieKkum 38e30am, Hem-wem oa u Ha 3emnio 3aeeprem» [3. C. 314]. Coue-
TaHUE JleTallel MPEeXOAIIer0 U BEYHOTO OOBSICHSET «OIbIT», MPEANPUHSATHINA TH-
caTelsieM, BCTYIAOLIUM B AUAJIOT O YEJIOBEKE C XYA0KHUKAMHU-COBPEMEHHUKAMHU.

Tak, y FOctunaca MapiuHKsBUUyca *aHp MO3MBI YTOYHEH: missa brevis
(xopoTkasi Mecca), KaHp, JOBOJIbHO PaclpOCTPAaHEHHBIH HE TOJBKO B PENIUTHO3-
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HOM IIECHOIIEHNH, HO U B CBETCKON My3bIKe. Takoe aBTOPCKOE OIpelIEICHUE M0d-
MbI HaCTpauBaeT Ha 3By4YaHHE, B KOTOPOM COIIOJIaraeTcsl XOp U OpraH, KOTOpbIe
OKa3bIBaIOTCs JIMIIbL (HOHOM s rojoca. KpaTkas Mecca B MCHOJHEHUHU MO3Ta
BBOJUT POMAHTUYECKUN HACTPOU, Oyyun COOTHECEHHOH C MEcCaMU HE CTOJBKO
KOMIIO3UTOpOB XX BeKa, CKOJIBKO ¢ baxoMm u berxoBeHOM, NOTOMY maTreTuka U
BO3BBIIIEHHBIN CJIOT B [03ME BIIOJIHE COOTBETCTBYET KaHPY, HO M OTBEYaeT Ha
BOIPOCHI BpeMeHM: KTO Thl, Yenosek? Kakos TBoM myTh? «Bcenennas, Kyna se-
nemrs MeHst Han nponacteio, [1o 3610k0#, Y3Ko0ii rpann Mex npouutsiM U rpsay-
uuM? Kaxnerit mur, Kotopslii uMeHYIOT HactoawuM, ['po3ut nagenbem B Tbmy
HeObITHS» [5]. 3aMeTuM, MOAT 3aMeHseT CTPOPUUYECKOE WICHEHHE YKa3aHHEM
OyaTo Obl HOBOI CTpOKHM 3arjaBHOM OykBoil. [IpuBeneHHOE Havaao nepBoil yacTu
BBICTPaUBaeT CHCTEMY KOOPIMHAT: 3TO 4YEJIOBEK M €ro Mecto Bo BcenmeHHOM.
YTouHEeHHUE KaHpa BHOCUT JOTIOJIHUTEIbHYIO MOTHBALIMIO B METPU3ALIUIO MIPO3HI.
VY PaxmaHuHa B yXe LUTUPOBAHHOM IPOU3BEACHUM MBICIEHHOE ABM)KEHUE BU-
JUTCSI BCTPEYHBIM TI0 OTHOLIEHHIO K TOMY, YTO €CTh B M0AME€ MapuuHKsABHUYycCa:
MaccakMpbl caMoJIeTa, OKa3aBIIUCh Ha 3eMJie, B TOPOJE, UYTO JIBIIIUT U MPOLUIBIM,
U HacCTOSLIMM, 00s3aHbI 3a00TUTHCS O OyAyIIEM CBOEM, CBOUX JAETeH U IJIaHETHI.
«OnbIT puTMuYecKkoi HoBeJUIb» b. PaxManuHa — MHOrorosiocue, BCTynaroliee B
JIMAJIOT ¢ KPaTKOW MEeCCOM, CTMIIMCTUYECKH OO0sI3BbIBAIOLIEH, TOrja Kak Ha3BaHUE
«HOBEJUIa» MPUOOpEeTaeT IOMOIHUTEIbHOE 3HAUEHUE «Cllydas», «MUTa», B KOTO-
POM OTpaXk€Ha, KaK B KaIule BOAbl, UICTOpHs UemoBeKa U 4eI0BEYECTBA.

B stom cmebicie «IIuceMo» nnm «Ilucema B 3aBTpa u Buepay, wim «lIpuser
[TourmeticTepy!» (1987) Bopuca PaxmannHa mpencTaBisieTCsl ONBITOM Ha Ty XKe
TeMy, Haxosauemcs B quanore ¢ Homo sum. JKanp npousseneHus onpenensercs
Kak (haHTAaCTHUYECKUN paccKa3, MyOJIMKyeTcsl B COOpHUKAX HayIHO-(aHTACTUYECKOM
IIPO3bl, XOTS B JIaHHOM CJlydae YuTaTeldb MMEEeT JIeN0 ¢ (DaKTOM MNpeBpalleHus
(aHTacTUUECKOro MpUeMa B OITHUYECKOE cozepkaHue. [ 1aBHbIN repoil pacckasza
I'aBpuiia BacunbeBuu IletyxoB nzbupaercs [Toutmeiictepom, TO €cThb, KUTEHCKU
roBops, nouraaboHoM. Ho 3Ta 3ameHa ciioBa HEBO3MOYKHA HE TOJIBKO IIOTOMY, YTO
[TouTmeiicTep apxamdeckoe, oOyafaronee POMAHTUYECKUMU 3HAYCHUSAMH, OYK-
BaJIbHO: HAYaJIbHUK IIOYTOBOI'O OTAEJIEHUS, OJJHAKO Ta POJIb, KOTOPYIO BBIIIOJIHSIET
[TouTmencTep BOBCE HE HaYaIbHUYECKAsA, OHA SBJIIETCS MUCCUEN ITOrO YEJIOBEKa,
MpelHa3HauYeHUEeM JOCTAaBISITh MUChMa, YTOOBI HE CIlydniach Oena y deloBeKa
WIA 9eJI0BEYECTBA WM, HA00OPOT, YTOOBI MMPUHECTH PAZOCTh B MPOLLIOE U3 Oy-
IyLIEro U Hao6opoT. Y B TaHHBIX XYJOKECTBEHHBIX OOCTOATEIbCTBAX Ha3BaHHE
JOJDKHOCTH U MHUCCHUHU CPOJHU JIPYTHUM CJIOBaM ¢ Mo00HBIM cyddukcom. OH ma-
CTep WJIM Ma’CTpo, Ja)xKe BEepIIUTeNb cyned, He camo3BaHel, a Yenosek, coenu-
HAOIUN BpeMeHa. Ho poMaHTHKO-ITO3THYECKOE €ro NpeJHa3HAaYeHHE OKa3bIBa-
eTcs «3apu(MOBaHHBIMY» MOJATEKCTOM, KOT/Ia OH — IPOBOJAHMK B Beunocts, B bec-
CMEPTHE, U TYT KaK HENb351 KCTaTH COIOJIOKEHHE KaHPa «IIMCbMa», IIOCIAHUM) C
TEMH 3HAYEHUSMH, KaKMMHU 3TOT >KaHp 00JaJaeT B MCTOPUH I033HMU, a MOTOMY
3aKOHOMEPHO, YTO MO3TUYHBIE, HO HANMCAHHbIE NPO30H, MMCbMAa-3TIObl PUBO-
it [lourmelicTepa K MOMEHTY, KOI/Ia OH BCTPEUYAET 3a MU O CMEPTHU CBOETO
ceiHa ['eoprust [6. C. 91], mepenaer emy mucbMo U3 OyAyIIETo, U 3TO MUCHMO OY-
JIET TEeCHEMN, TOPKECTBEHHBIM ITECHOIIEHHEM, UCIIOJHAEMBbIM X0poM Ha [leBueckom
ToJIe, TOM CaMOM, KOTOopoe ObLTO TIojieM OuTBBI Benmnkoit OTeuecTBEeHHOM BOWHEI.
«Bot 3Ta mecHs uepe3 Bpemsi dosremum... /| Toeda condam 3a mue 00 cmepmi,
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Modcem ovimo, | Y3nams ycneem, umo on eeurno 6yoem xcums...» [7]. Jlupuue-
CKasl Ip03a, BBICOKMH IpaMaTU3M IPOUCXOIALIETO YIPOUYEH MO3THUYECKUM, CTH-
XOTBOPHBIM TeKCTOM rumHa. CopepaHME€ CTUXOTBOPHOTO TEKCTa U ONUCAHHE
MOIOIUX COOTHOCUMO, MOKET OBITh, C MCIOJHEHUEM MY3BIKaJIbHO-TIOATHYECKUX
MIPOU3BEICHUN, KOTOPOE, HAIIPUMED, CTHIN3YyeT MapuuHKIBUYYC, OHO SIBHO JIH-
Typruyeckoro cozepxanus. 11 B atom cmsicne «IIuceMo» npu Bcel ero moBecT-
BOBATEIHHOCTH M HEOOJBIIOMY 00bEMyY, HE YMEIaeTcss B paMKH (PaHTaCTHYECKO-
rO pacckasa, MOCKOJBKY COACPKHUT TPArM4EeCKYI0 MOTHBHYIO JIMHHIO, BBIPAXKCH-
HBIi KOMITOHEHT y3HaBaeMbIX 3MM3070B HCTOPUH YeIOBEUECTBa, Madoc BocmeBa-
HUS )KEPTBBI U MTOJIBUr'a, OTCHUIAIONINX K JUTYPTHYECKOMY CUHTE3Y.

3aknyeHue

[IpennpunsAToe mccilenO0BaHUE PUTMUYECKOM M METPUYECKOM IpPO3bI B
TBOpuecTBe bopuca PaxmannHa, oka3sIBaeT, Kak KOHCTPYKIUS IIPO3bI BIUSAET HA
oopmieHne xaHpa, €ro CEMaHTHYECKOE HAIOJIHEHHE W Ha WHIMBHIYaJTbHBIN
CTHJIb B 1I€JIOM. B KaXJIoM KOHKPETHOM CiIy4ae aBTOp NMpHOeraer k 0coObIM Cro-
co0aM pUTMM3AIMKM C KOHKPETHON XyH0XKECTBEHHOM 3a/ladeil M YCIEIIHO ee pe-
nraet Giarogapsi MacTepckoMy BIIaZieHHI0 (popMamu cTuxa ¥ mpo3bl. Mcrnonb3o-
BaHHE yKa3aHHBIX NPUEMOB Y4YacTBYET B (DOPMHUPOBAHHUM HOBLIX JHCAHPOS (KO-
JaX, HapuMep, NPUMEHHUTENbHO K «BopuinBoii moeit coBectn») B mpoze. Comno-
JIOKEHHUE CTHXa U Mpo3bl, Kak B «I[luceMey», popmupyer B GaHTacTUYECKOM pac-
CKa3e MY3bIKaJIbHO-TIOATUYECKHUE, MAaTeTUUECKUE AaKIEHTBbI, B «OIBITE PUTMHYE-
CKOM HOBEIUJIBD), MO OINpPEICIICHUIO aBTOPa, B (JOPMHUPOBAHUM XPOHOTOINA Y4acT-
BYyET sIMO, IPE/ICTABICHHBIN B BUJE MTPO3BI.

Conocrasnenue ¢ nucarensiMu-s3kcnepuMentatopamu (A. bensiii, 1.A. by-
HUH " JIp.) ¥ coBpeMeHHuKaMmu (FO. MapiHKIBHUYyC) OTKPHIBAET MOWCKHU B 00J1a-
CTH XyJIO’)KECTBEHHOTO M YKaHPOBOT'O CHHTE3a, OOBICHSET BaXKHBIC TCHICHIIMU B
CTUJIC M3yYaeMOU JIUTEPATYPHOU U KYJIbTYPHOU SIMOXHU.
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BeBepneHue

[Iponecec nemMokpaTu3alnny UCKYCCTBa, HAOMPAIOIINI CHITY B ITOCIIEIHUE J1BA
NECSATUIIETHS, OKa3ajl 3HAYMTEIbHOE BIMSHHUE Ha NEpepaclpeiesieHue aMIutya
«1eHTpa — nepudepun» B MacCOBOW MECEHHOH KyNbType: TaK, HEKOTOPHIC CHH-
KPETUYHBIE SIBJICHUS — aBTOPCKAasl MECHS WM POK-NO33US — OKa3aJIUCh OKOHYa-
TEJIbHO aCCUMUJIMPOBABLUIMMUCS 3JIEMEHTAMHU MY3BIKAJIbHO-JIUTEPATYPHOTO HC-
KyccTBa. OCBOOOIMBIIYIOCS HUILY «IIPUBHICTHPOBAHHOTOY» aHAETPAayHAa B YKaH-
pe MEeCHU MOCIE0BATENIHbHO U YBEPEHHO 3aBOEBBIBAET PAII-M1033Usl, OSIBUBILASCS
B Poccun B 80-x rogax XX Beka. Jlo HeJaBHEro BpeMEHU 3TOT BUJ JIUPUKHU HE-
[JIACHO CUMTAJICS MApTUHAIBHBIM, MOCKOJbKY CTaTyCOM 3JIMTAPHOTO HaIpaBJe-
HUS 00J1a71a)T POK KaK OTEUECTBEHHBIN, TaK M 3apyOekHbIA. TOIBKO K TIEpPBOI Je-
kane XXI Beka parm 3asBIseT 0 cede Kak O CEPbe3HOM KaHpE, CITOCOOHOM COCTa-
BUTh KOHKYPEHIIUIO YCTOSBIIEHCS pOKOBOM ICTETHKE: CTATHU O PAII-TIOA3UH TIOSIB-
JSIOTCS. B COOpPHHMKAaX HapaBHE C TEKCTaMH O MPOOJIEeMAaTHKE U TMOITUKE POKa
(«Pycckast pok-1moa3usi: TeKCT B KoHTeKcT» oA pea. F0.B. JlomaHnckoro), mpoBo-
IUTCs OTAebHas KoHpepeHuus «Pam: guionornyeckuit pakype» (Mocksa, PITY,
14 cents0ps 2019 rona).

K nauany XXI Beka opmupyercs o0pa3 HOBOW ayTUTOPHUHU, BOCIIPUHUMA-
IOIIEH PAIl KaK allbTePHATUBHYIO M033UI0 Beepbe3. C OJTHOM CTOPOHBI, 3TO «IPE.I-
CTaBUTENN YIUYHON HHTEIUTMTEHII» [6], ISl KOTOPBIX aKTyaJbHBI MPOOIEMBI
«moTepssHHOTrO NokoeHus» 90-x rogoB XX Beka — TPyJHOE JI€TCTBO, HAPKOTHUKH,
KpUMUHANBHBIN MuUp. C Ipyroil CTOPOHEI, 3TO T€, JUIS KOTOPBIX MOJ0OHAS aH[e-
rpayHaHas KU3Hb Ha CaMOM Jiesie 0c0o0asi SK30THKA, UTPa, BOZMOKHOCTH JIUIE-
neiicTBoBaTh mepen coboil B o0paze «aHTU-cymneprepos»: «Ho HaBepxy 3HAIOT,
KTO JIIOOUT, a KTO — TIoipaxaeT» [6].

TBopuecTBo A.C. [lonMmaToBa B KOHTEKCTE p3an-no3sum

P3n kak JMHIBUCTUYECKMH KOMIIOHEHT XHII-XOIl KYJbTYypbl HIMEET 0COOyIO
MO3TUYECKYIO CTPYKTYpY, 0003HaueHHyl0 A.M. UypylIKHHON Kak CIIaB U3 He-
HOPMAaTUBHOM JICKCUKH, CTHJIMCTUYECKH CHM)KCHHBIX JINHIBUCTHUYECKHX CPEICTB
BBIpaKeHUs1, arpeccuBHOCTH, GamuibsipHoctu [10. C. 5-6]. [TonoOHbIe poBOKa-
[IMOHHBIE aCHEKTHl UMEIOT MPsIMOE OTHOIIEHUE K aBaHTapay XX Beka (cp. ¢ Je-

JIMTEPATYPOBEJIEHUE. COBPEMEHHbII JIUTEPATYPHBbII [TPOLIECC 207



Zhukova A.A. 2021. RUDN Journal of Studies in Literature and Journalism, 26(2), 206-216

knapamueit gyrypuctoB «Mnute k uepty!» 1914 roga wnm ¢parmenramu u3
MMaXKHHUCTCKHUX TEOpETHUECKuX padoT: «HaM mpoTHBHO, TOITHO OT TOTO, YTO BCS
MOJIOZIEKb, KOTOpasl OJKHA UCKaTh, IPUTKHYJIACH CBOCIO FOHOCTBIO K MSICHCTBIM
U YBECHUCTBIM COCKaM (yTypu3Ma, 3TOH TOpo’KaHKe, KOTopas, 3a0bIB O CBOUX
OyHHBIX rofiax, cTajua ,,XOpOLIUM TOHOM , IPUBUJIETUEH TUIIeTaHTOBY [5]).

[IpenmyniecTBEHHO P31 OTHOCUTCS K MAacKyJIMHHOMY IHUCKYpCY, MO3TOMY
€ro MO3TUYECKAsl CTPYKTypa BKIKOYAET HEHOPMATHUBHYIO JIEKCUKY, ITPOCTOPEYDE,
CTUJIMCTUYECKH CHW)KCHHBIE JIMHTBUCTUYECKUE CPEJICTBA BBIPAXKEHUS, arPECCHUI0
U BYJBrapHOCTh. «MacKyJUHHBIN» OBIT, IPUCYTCTBOBABIIUNA B MPOU3BEICHUAX
C.A. HosnaroBa («30Ha. 3anmucku Hag3upatens», «3anoBenHuk»), A.M. Comxe-
HulpiHa («B xpyre nepBom», «Apxunenar ['YJIAI'»), o0s3bIBaeT aBTOpOB MpHU-
JIepKUBATHCS ONPEAETICHHOTO CTHIIS M JIEKCUKH, YTOOBI CO3JaTh OLIYLIEHUE MOJ-
JMHHOCTU COOBITUH, TUAJIOTOB U MBICIIEH, TOATOMY TaKHe WHOPOIHBIEC S3BIKOBBIE
BKpAIUIEHUS HE CHIKAIOT XYA0KECTBEHHOM 1IEIOCTHOCTY IPOU3BENICHUI, a, HAIlpo-
THB, SABIISIOTCS HEOOXOAMMBIMH CBS3YIOIIMMU 3BEHBSIMHU.

B nacrosiiee Bpemsi pycckuid pan AEIUTCS Ha 1Ba OCHOBHBIX HalpaBJICHMUS,
KOTOpBIE PA3IMYalOTCs TUIIOTE3aMH O reHesuce poama. llepBoe HampaBieHue —
M30JIMPOBAaHHOE — MPEAINONAraeT CTUXUHHOE, «yJINYHOE» MPOUCXO0XKIECHUE ajlb-
TEPHATUBHOM IMO33MH, €€ NMPUHLIUNHAIBHYIO AUCTAHIIUPOBAHHOCTH OT KIJIACCHUKH.
Btopoe — xapakTepu3yeT OTHOILIECHUs JUTEPATYPBl U piMa Kak MPEEeMCTBEHHBIE,
MOAYEPKHBasl JAHHBIM TE€3UC AJUTIO3USIMU HE TOJIBKO W3 KJIACCHUYECKOM MPO3blI U
MI033UH, HO U U3 aBTOPCKUX MECEH U POK-TI0I3UH.

HecMmotpst Ha 10, uro TBOpuecTBO A.C. JloIMaToBa OTHOCUTCS K IIEPBOMY
TUIy aJbTEPHATUBHOM IMO33MM, B HEM IIOJydaeT pa3BUTHE TaKoWl (heHOMEH,
KaK «MOCKOBCKHM TeKCT». HeoqHOKpaTHO B CBOMX TPEKax JIMPUYECKUU Iepoi
A.C. JlonmaToBa aKLEHTHPYET BHUMaHHE HAa BHYTPEHHEW CBSI3U C TOPOJOM, IO-
TOMy ypOaHHCTHYECKHI TMei3ax B €ro TBopuecTBe (hopMupyercs 3a c4eT MocC-
KOBCKHX JIOKanuii — «MuMo MmaB3odesi, Tae aeayimka JleanH, / Mumo cobopa
bnaxxennoro Bacunwms, / Mumo cTpoiiky, rie paHblie ObUTa TOCTHHHLA ,,Poccus. /
Ha MockBopenkuit mocT, / M1 s 9yBCTBYIO HSATKaMH, Kak ac(aibT MOJ HOTaMHU
cMeHseT Opycuatky...» [6]. HapouuToe amemnupoBaHue K 00OBEKTaM JIOOUMOTO
ropoja — UCTOPUYECKUM WJIA COBPEMEHHBIM — OPraHHW3yeT CEMAHTHMYECKUM na-
pajuienu3M MeXIy 3BOJOIMEed MOCKBBI U B3pOCIECHHEM JHUPUUYECKOrO Tepos,
JUIsL KOTOPOT'O MOTHUB JIETCTBA COIMOJAraeTcsi ¢ LEHTPOM MOCKBBI U CTapbIMHU J1BO-
puKamu, a OecrieyHass MOJIOAOCTb PACHIMPSET T'PaHMIbI JETCKOIO MUKPOMHUpPA —
o0pa3 METpOINOJINTEHA U €ro OTAAJNCHHbIX cTaHIUi («C Jerkum, HO KOJIKHM, TO-
pBIBOM BeTpa, / [IpeomoneB coipble moa3eMHble KMIIOMETpHI, / [1o cBeTabIM cTaH-
UM U XOJIOAHBIM TyHHeEIsM, / JIoBu, meTpononuter miin. // llukapHoe map-
CTBO, pa3MaxoM Iopaxkaroliee, / 3a KOMeWKH MpHriamaer Bcex xenaomux, / Ky-
J1a-TO CHEMIANX W MPOCTO TYISIOMUX, / BOIphIX ¢ yTpa W Bedepamu 3achINaro-
X, / Ona3aplBaroOIINX M YXKe OMo3aaBImx» [6]). PoncTBeHHas CBSA3b ¢ TOPOIOM,
MOKaJIyHd, €IMHCTBEHHAs! KOHCTaHTa B TBopuecTBe Jlonmarosa. Tak, E.B. ®pouto-
Ba, pa3BuBas MbIcab JI.S. ['MH30ypr, cpaBeyIMBO 3aMedaeT, UYTO «IMPUUSCKHUI
repoil Bcex meceH ObUT YeJIOBEKOM C OJIHUMHU U TEMH K€ MOPAJIbHBIMH IIEHHOCTSI-
MH, C TEMH K€ UHTEPECAMU U CTpaxaMH, OH MOT U3MEHATHCS CO BPEMEHEM, OJ[Ha-
KO 3TO HE ObLJIO KOPEHHOH CMEHON MHUPOBOCHIPUATHS — 3TO OBLIO Pa3BUTUEM OJI-
HOTO ¥ Toro e yenoseka» [9. C. 25]. ImenHo MockBa sSIBASI€TCS OCHOBHBIM Me-
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TOJIOM aBTOPCKOM caMOMJEHTHU(UKALIMN U TIEPBOIPUYMHOM €ro TEKCTOB, KOTOPbIE
0€3 MOCKOBCKOT'O «KOMIIOHEHTa» YTPAauUBAIOT YaCTh CMBICIIOB.

OnHOM U3 CMEXHBIX C «MOCKOBCKMM TEKCTOM)» MHTEHIIMH SIBISETCS yTparta
ypOAHUCTUYIECKOTO €IMHCTBA MEXIy TropokaHamu: «[lolimurte, 1 — MOCKBHH,
MOCKBHY JI0 MO3ra KocteH, / ['opa3o Oomblie, yem OOJIBIIMHCTBO U3 MOCKBUYEH. /
Krto He B Teme, Hapoa, mpocTute, / Sl — OMUH U3 OCTABIIMXCS B )KUBBIX KOPEHHBIX
xutenei» [6]. mes 06 u300mMu MPUE3 KUX B CTOJHIIE, MPUCYTCTBYIOMIAS B pa3-
TOBOPHOM JHCKYypce, mpuoOpeTraeT B TekcTax JlonMaroBa onpeaeaeHHbIN JTUpu3M,
MOSTU3UPYIOMIUN HE CTOIBKO 00pa3 )KU3HU TOPOXKaH, CKOJIBKO HIEI0 00 MX UCTO-
pUYECKUX KOpHSX, 00 UX pojoBoi obmHocTH ¢ ['opogom. B nanHoMm acnekre yiu-
PHUECKOE «s» OCO3HAET IyOUTEeIbHOE BIUSHUE INI00ANU3aluU Ha )KU3Hb, TI03TOMY
B CBOEM TBOPYECTBE HEOJHOKPATHO Pa3ACiIAeT CBOIO AyJUTOPUIO HA KOPEHHBIX
MOCKBHYEH, KOTOpble TOWMYT ero reposi ['ydha B Gonpiiei cTerneHu, HesKenn roc-
i cronuusl: «llocnymaiite, yBaxkaemblil TocTH cronuibl, / <...> IlocTtapaiitech
YTO-TO BIHMTATh U YEM-TO MPOHUKHYThCS. / U mpexkae yem OexaTh Ha BBICTABKU U
B My3eii, / [Iporynsiitecs mo Hamemy noazemensto. // Her, st mpomry mpormieHus
TOCTH, HO 3Ta TeMa IOCBsILEHa, K COoXKaleHuto, / Tem, KTO ¢ poxXIEHHUsS B TON
IUIOCKOCTH, / [ TaBHBIM JIMIIaM 3TOTO aHJeprpayH]l MpeACTaBICHuUs. ..» [6].

Konuent «ropom» B no3zum A.C. JloimaroBa

XapakTepHoil 0COOEHHOCTBIO TBOpUeCTBa [loMaToBa sIBIISETCS MOATU3ALINSA
obpasza ['opoga. B ornuuue ot tBopuectBa A.B. 3aBwsiioBa u A.A. Tlo3aHyxoBa
(«25/17») — B TekcTax 3TUX HCHoMHUTENeH ['opon sBiseTcss coOuparenbHbIM 00-
pa3oM u OTKpbITO eMoHusupyetcs («Ilober», «Hepen u koctu») — JlonmaToB He
CBOJUT MpOOJIeMy NECTPYKIHHU YEJIOBEYECKON JIMYHOCTH K MaryOHOMY BIUSTHHIO
ropoJIckoi acteTuku. B To e Bpemsi Tonmoc MoOCKBBI Kak ropojia co0yia3HOB U
JIETKO JOCTYIHBIX YAOBOJBCTBHUI MPUCYTCTBYET B HappatuBax I'yda, HO He sBIs-
€TCsl ONpeAeIAoIUM. beiTHe, OKa3bIBaroLIee BO3ACHCTBUE Ha CO3HAHUE U IIOBE-
JIEHUE JIMYHOCTH, NPEJCTABICHO Yepe3 NOIUCYyObEeKTHOCTh B TeKCTe «I'epou Hariero
BpeMmeHu» A. 3eifHanoBa u T. OnunbexoBa («Kacnuiickuii rpy3»): MHOTOUHCIIEH-
HBIE€ PACCKA3UYUKHU TPAHCIUPYIOT YOSKICHHUS, «KOTOPBIE COBIAAAIOT CO B3TJISAAMU
Ha JKU3Hb U LIEHHOCTH JUPUYECKUX T'€POEB U3 APYIMX KOMIIO3ULIUI» HUCIIOJIHUTE-
neit [9. C. 26].

[IpucranbHoe BHUMaHUE aBTOpa K 00pa3y ropoja U HappaTUBBI, CKJIa/IbIBa-
forrecs Ha (oHe ypOaHuCTHUECKOTO Tieii3axka MockBbI, He ciy4aitbl. [Ipomoin-
XKeHHe MU(DOJIOTeMbl «KEHIIMHA-TOPO», MPUCYTCTBYIOIas B poMaHax «Cyact-
nuBast Mocksa» unu «/{oxtop JXKusaro», peanusyercs B TBopuecTBe JloamaToBa B
SMHCTONISIPHOM kaHpe: «Jla 3To u He mecHs maxe, a, ckopee, mucbkMmo / He mis
ylIei Bammux, a 1uuHo ais Hee...» [6].

Mocksa B TBOopYecTBe [[0JIMaToBa HE CTOJBKO DJIEMEHT Iei3axa, CKOJIbKO
Heo0XoauMas CroKeTooOpasyrolas CTpyKTypa, OCKOJIbKY UMEHHO C Hel cBs3a-
HO OOJNBIIMHCTBO KoJutH3Wi B TekcTax [lommartoBa. Ocoboit dopmoii obmamaet
HappaTUB paIa, B KOTOPOM YJIaBJIMBAETCA DJIEMEHT ckasa. [lepen unrateneM BoO3-
HUKaeT cnenuduyeckuii o0pa3 pacckazumka, «,,FaHrCTa-panepa’, xyiauraa» [9.
C. 26], nns KOTOpPOTO IJIaBHBIMH KPUTHUKAMU SBJISIOTCS «MapHU C PAMOHYHMKA»:
«CuuTan, 4To uMen npaso, / Uuran, Kak ymeln, npaBaa, ¥ MEHS 3TO pazoBajo. /
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A ecnu paapl mapy mapHei ¢ paiionunka, / To BooOme nopsaok: / Bot on rae
MY30HYHUK, BOT OHM TJI¢ XuT-napaab» [6]. [lonokuTenpHble OT3IBBI UMEHHO OT
stux Jroaen ['yd pacriennBaet kak HOATBEPKICHHE COOCTBEHHOTO TallaHTA.

WNuaye obcrout aeno B TBopuectBe A.B. 3aBbsuioBa u A.A. [lozgHyxoBa.
ColupatenbHplii 00pa3 UX JUPHYECKOTO reposi Tak ke, kKak u ['yd, sBusercs
«IIPEACTABUTENIEM YIMYHOW MHTEIIUTEHIUN» [6], OAHAKO caMu TEKCThI, B KOTO-
PBIX UPOHUS U TApOAMs BBIMOJHSAIOT CMBICIOO0pa3ymollyo (PyHKIIHIO, MpeaHa-
3HAauYeHBI HE JIJIs OObIBaTeNeH, a Ui TeX, KTO CIIOCOOEH YBUAETh CKPBITHIE OTCHLI-
ku Kk brnoky, Mapuenrody unu banutaueBy. [IpumedarensHo, YTO TUPUUYECKOE
«s» JlonmaroBa BeIOUpaeT cebe MoaXoAsIiee UMsl, TEM CaMbIM MepCOHUPpUIUPYS
ce0st Kak aBTOpa, a He MPOCTO YEIIOBEKA TOJIIBI, B TO BpeMs KaK IMePCOHaX 3aBbsi-
noBa u [lo3aHyxoBa octaeTcst 6€3BIMIHHBIM COOMpATENLHBIM 00pa3oM, BBIpa3H-
TEJIEM Macc AJIsl HeMacco8020 YNTATENS.

I'epoii JlonmmaroBa HazbiBaet ce0st GUF, 910 M3BECTHOE MM TICa U3 MYJIBT-
¢wibma B. JlucHesi, CTAHOBUTCS CIICHWYECKHM TICEBIOHUMOM, OT JIMIIA KOTOPOTO
u Benercs pacckas. [loaTuueckas cTpykTypa TEKCTOB 3TOI'O MCIIOIHUTENS HE U30-
OmITyeT KpacOUYHbIMHM WJIM 3alIOMHUHAIOIIMMUCS OOpa3aMH, OJHAKO aKIIeHT, CMe-
IICHHBIN B CTOPOHY JIE€TAJbHO 3aleYaTICHHbIX 3MH30/I0B U3 JKU3HU JTUPUYECKOTO
«s», MPUBHOCUT B pam JloamaTtoBa HEOOXOIUMBIA XyHAOXKECTBEHHBIH SJIEMEHT.
Omrymiast ce0st HeoTheMIIeMON YacThio 3Toro ropoaa, GUF mocTosHHO akieHTH-
pyeT BHUMaHHUE Ha CBOEN «POJICTBEHHON» CBsA3U ¢ MOCKBOM: «fl mocBsato cTpo-
K# 3TOMY Topony, / Tounee, ero HEeHTPyY, KaxkKIOMY METpy, / Sl MOCBAIIAI0 CTPOKHU
aToii Genoii mopore / Ha ropone mopor. Crnacubo meHtpy 3a to» [6]. [To3aHee
JUPUYECKUH Tepoll TpaHC(HOpPMHUPYET CBOM MPEICTABICHUS O T€HACPHON COCTaB-
nsrorert ropoga — s GUF'a ato Ona, MockBa, 3HakoMasi U JII0OUMasi, €IuH-
CTBEHHAsI, KOTOPOIl MOYKHO MOCBSITUTH CTUXH M HE PACKASITHCS B 3TOM C TE€UEHHUEM
BpemeHu: «Kaxkmas Jsrymka XBaJIUT cBoe 00JI0TO, / A s BCE TaKKe IMOCBSIIAI0
CTPOKH 3TOMY TOpOLy...» [6], «5I BO3Bpamalcy B 3TOT TOPOJI, 3HAKOMBINA 110 cie3, /
Jlo mpOXKUIIOK, 10 NETCKUX MPUIYXIIUX >keie3. / 31ech KUBYT MOU ApPY3bd, H,
JbIXaHbe 3aTasi, / HouHble nBepu OTKpBIBato s» [6].

Hanuuue cuennveckoro ncesaonuMma JlonMartoBa crocoOCTBYeT TOMOIHH-
TeNbHON AuddepeHInanuy B Xy10)KeCTBEHHOM MpOCTpaHcTBe. Jlupudeckoe «si»
pamepa CKIaAbIBaeTCs U3 JBYX KOMIIOHEHTOB: JHYHOCTH CaMOTO UCTIOJHHUTENS U
nepcoHaxa. [TonobHoe pasrpaHuyeHre MPUBOJIUT K CO3/IaHUI0 MOHOJIHTHOTO 00-
pasa Happaropa. Tak, ecnu B ntuteparype Abpamka Tepr unu kot Myp sSBIstoTCS
TOJIBKO JIUTEPATYPHBIMU MACKaMU, TO B PAN-M033UHU JTUYHOCTh aBTOPA HAXOJAUTCS
B HEMOCPEICTBEHHOW 3aBUCHUMOCTH OT o0Opa3za reposi: He0OOXOAMMOCTb COOTBET-
CTBOBaTbh CBOEMY JIUPUUYECKOMY «s1» U MEIUIHOMY o0pa3y HpoAyLHUpPYET HOBBIE
MU]BI WIK B 3HAYUTEITHHON CTEIEHH MOAUMUIUPYET npeasiayipe. CBA3yOImmnM
3BEHOM MEXAY JMYHOCThIO aBTOpa, A. J[0JIMaTOBBIM, U €ro CHEHUYECKUM aMILTya
SBJISIETCS. MOCKOBCKasi TeMa, BO3Bpalllaioliasi repoeB B ABOPUKHU LIEHTpa ropoja,
C KOTOPBIX U HAYaJIOCh PAM-TBOPUYECTBO.

Mu¢ o xynurane, Bo0IeHHOM B MOCKBY, OKa3bIBa€TCsl HanOoJIee MpoayK-
TUBHBIM B pa1ie JlonmaroBa. Majo3HaunMble JeTaal MOCKOBCKOTO BEYEpa OKa3bl-
BalOTCSl HE TOJBKO CKPBITBHIMH OTChUIKamMH Kk mecHe M.JI. MarycoBckoro «Moc-
KOBCKHE€ OKHa», HO MEJaHXOJUYECKUMH CUMBOJIAMH, YTaJIbIBAIOIIMMHUCS ayJIUTO-
pueil 1 caMUM aBTOPOM Ha MHTYUTHUBHOM YypoBHe: «Bce, kak MbI 1100UM, — 3TO
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mpocTo MbIcTU BeiyX. / Korma moTyxHeT cBeT Ha KyxHe, TaM octaHetcs Guf. /
[Tiroc erre ckopo MOSIBUTCS CBET U3 OKHA, / M Bce TOMIKHO OBITh HOPMATBHO, TIOKA
3a okHOM OHay [6].

O6pa3 Mockssl B TBOpuecTBe Jl0TMaTOBA CKIIAIBIBAETCS U3 TIPEACTABICHHI
0 TOpofie U Kak o reorpaduveckoil equHMIIe, U KaKk O METallpoCTPaHCTBE, B KOTO-
POM MIPOMCXOJMIN 3HAKOBBIE, MAMSATHBIE MOMEHTHI JIETCTBA U IOHOCTH CaMOTO aB-
topa. CorimacHo KputepusiM, o0o3HaueHHBIM M.B. CenemeHeBOM, «MOCKOBCKOMY
TEKCTYy» CBOWCTBEHHbI MUposioreMsl cepaua Poccun, Tpersero Puma, ®enukca, Bo3-
poxnaromierocs u3 nenenuma [8. C. 26]. 1o yTBepKAEHUE MPEICTABISAETCS BECh-
Ma yOeauTenbHBIM, YYUTHIBas KOHTEKCT aBTopckoil mecHu (FO. Buzbop «Anek-
carnpa», M. MarycoBckuii « MOCKOBCKHE OKHA»), B KOTOPBIX 00pa3 MOCKBBI CBsI-
3aH C BO3POXKICHUEM, MPOIBETAaHUEM M OOpeTeHHeM doma. [ Mupuveckoro re-
post KoHIenT MOCKBBI-JIOMa Tak e npuHuunuaieH. He ciyyaitno Guf HactoitunBo
BO3BpAIaeTCs K TEME POJHOTO Topoja, KOTOPHIH (OpMHPYET ero JUYHOCTh U
HAaCTPOEHUE Ha MPOTSHKEHUU BCEU JKU3HU: «Sl MOMHIO IIMpUHY OaJIKOHA, MOMHIO
BUJ] U3 OKHA, / YBEpEH, YTO MEHS TIOMHST 3TH AoMa. // ZM — BOT, 4TO sl Ha3bIBAIO
nomoM, / Mup BceM MecTHBIM, one love nBopam mo-mobomy. / M korma Ha Hebe
CBOE MECTO 3aHUMAET JIyHa, / S 1o CBOM ,,canam* aTum gomam» [6].

Jletanu, npucyiye UCKIIOYUTENbHO YpOaHUCTUYECKOMY Iei3axy, He TOJb-
KO (hOpMUPYIOT OTpeAeTICHHYIO 2CTETUKY B TBOpUecTBe /[omMaToBa, HO U B HEKO-
TOPOM CMBICIIE CTAHOBSITCS T€POsIMH mo2o ['oposia, 3HAKOMOTO U MOHSATHOTO JINY-
HO reporo: («BoH TponneiibycHbie mpoBoaa BucsT. / ,,I3BUHUTE, a Ky/la MHE UI-
ta?* / B oTBeT 3arynst: ,,BoH rasau, TaM Baanu Onectar, / TBou 1oOuMBbIe Tpam-
BaifHble myTH — / BoT y HuX u cripocu®. / §l, marasce, nomen k mytam: / ,,IlyTn,
kyna uaru?* / ,,Chslinb, AaBail gymai caM. ThI jke B3pOCTBIA MabUHK yKe, Alle-
ma...“» [6]. MoTuB ouHOUYECTBA, ABISAIOLIEHCS HEOTHEMJIEMOM 4epTOl poMaH-
TUYECKOT0 MOJlyca, TaK)Ke PacKpbIBaeTcsl B TBopuecTBe JloamMaTroBa MocpeicTBOM
oOpamieHus K Tonocy MockBbl: «9Tu MyTHbIE OyaHU. / U 9TH M3y4YeHHbIE 10 KY-
TH MapupyThl <...> U TyT MHe menHyT 311 / TpamBaiineie mytH, / Ha ToM 11 ThI
IyTH U CTOUT Jiu TyAa uAth. / U cmoryt nu 3tu monu / Ilycts He 1oiTH 10 cyTH, /
Ho xots 661 BHUKHYTH B TO, / UTO X0THM nOHECTH» [6].

[TepexxuBas oguHouyecTBO, ['y( B ncroBenanpHOM MaHepe MOCBSIIAET YUTa-
TeJNel B CBOM pa3MBIIUIEHUS O cBoed cyanbe u TBopuectBe: «Ho s aGcomoTHO
OIIMH K 3TOW MuHyTe, / XKy, nmoka Konbky ormycTsaT cyapu / U moiiMyT, Kak OH
HYX€H TyT, Ha 3ToH cTyauu, / Kak xayT ero »tu TpamBaiinble myTtu. // Ilyckait
37IeCh XOIAT, KaK XOTAT, / JIupa nepeynkoB Hammx — mMapka nenrtp. / Ilyckait ux
TOIYYT, HA HUX TJIAAAT. / BCro *HU3HBb Ha CBOOOIE MPOTYJIKU [0 TEMHBIM apKaw, /
Ho ne mponacte um Hukoraa. / [loiimMu, 3t cTixu OyAyT TYyT Beerna. / Bynyt Tyt
Bcerga» [6]. ['epoit JlonmmaToBa crmocoOeH BHICTpauBaTh AUAJIOTHYECKHUE OTHOIIIE-
HUSL ¢ MOCKBOM, OIYIIEBJISITh HEOAYIIEBICHHOCTH U BCTPAUBaTh UX B CBOM IMO3-
TUYECKUil Mup, Oecenys ¢ HUIMH, Kak C paBHbIMU cobecennukamu: «KuBoTta mio-
maab ¢ BOJIOCTOKOM Iymnka nocpeaune. / Celpble TyHHEIN MoAMbIIeK. [ my0oko /
B tBOoeM nmenn Jlemon bensuna / U Tamapa Tpamsaitabix ['yakosy [Lllepinene-
Bu4, 1920], «5 oOpeiBat0o HUTH co3HaHbs / M 3abbiBato, 4ToO U Kak... / Kpyrom —
CHera, TpaMBau, 3/1aHbs, / A Brepenu — orau u Mpak» [3. C. 8]. Ilnaue oOcTout
JIeNI0 Y APYTUX PAN-HCIIONHUTENCH: X MEepCOHAXU JHOO0 MOPHUIIAIOT TOpOJ Kak
SBJICHHE, BUJA B HEW AeMOHHMYECKYI0 Mudomoremy («25/17»), nubo Bugst B I'o-
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polle pyKOTBOPHBIM MeXaHU3M, a He paBHOro cebe cobeceannka (Oxxxymiron,
«Topon mox momomBoiiy). st I'yda getanu ropoAckux IBOPOB U TUIOMIAACH
CTaHOBSATCA CBMJETENBCTBAMU €r0 co-npuuacmuocmu MOCKBE, B TO BpeMs Kak
nupuueckuit repoit A. broka Buaut I'opon u cebs B HEM TOJNBKO B KaueCTBE KH-
HeMaTorpaduueckoi ¢pparmeHTapHOCTH: «5 0OpBIBat0 HUTH CO3HAHbBS / M 3a0bI-
Baf0, 4TO W Kak... / Kpyrom — cHera, TpamBau, 3/1aHbs, / A BIepead — OTHU U
mpak» [3. C. §8].

Jluteparypusiii moptpet ['yda cTpouTcst Ha CTUITUCTHYECKOM TIEPEMEKCHUT
OpyTabHOCTH M JIETCKOCTH. TeMa HapKOTHYECKOro Opema, Mupa ykacoB U (aH-
Ta3uil, KOTOPHIN Kak Obl OTKPHIBAET MPAaBIy IePOI0 O HACTOSAIIEH KU3HH, TIEpeMe-
KaeTcsl ¢ JEeTCKUM MHPOBOCIIPHUSTHEM JIMPHUECKOTO Teposi, ero HEKOTOPOW WH-
(anTUIbHOCTHIO. MIHOT1a OTbSTHEHNE CHMBOJU3HUPYET OYapoBaHUEe aTMochepoi
anzaerpaysaa, koropas cranoButcs ans GUFa ormpaBHO# TOukoil ero TBopde-
CTBa: «3€JIeHas MOJ3eMHasi apTepHus» OJULETBOPSET OJHOBPEMEHHO U 3aMOCKBO-
PEIKYI0 BETKY METPOIOJIUTEHA, U PAI KaKk 00pa3 KU3HU, CBSI3aHHBIN ¢ MaryOHOI
3aBUCHMOCTBIO («B OKpY>XEHUHM CEeMH BBICOTOK, JIEBATH BOK3aJIOB, / [Toa3eMHBIX
MepPex0I0B, OOBOIHBIX KaHANIOB, / JICCTHUYHBIX MPOJIETOB, XPYIICBOK U KOMMY-
HaJIoK / Bei1o monoskeHo Havamo. / 3ereHas moa3eMHasi apTepus Opocuiia ceMs, /
Xorena mocaguth nepeBo, / Y mosBuics crebens u3 menu B kadene / Ha nect-
HUYHOM TUTOIIAKE 1O MOeH ABephio. / 1 XOTh s1 ObIIT MaJieHbKUM, 51 pasrisae, /
Uro s10 6611 copHsik. / Hy s copBan u cwen. / Y ¢ Toro qHs Kak-To CTpaHHO, HO T10
X0y IPaBUJIbHO, / MEHs BCTaBUJIO U TIPET MO Cel JeHBbY) [6].

MockoBckue OBOpHI B TekcTax JlomMaToBa MPUBHOCST B €r0 MOITUYECKOE
MPOCTPAHCTBO TEMY MPECTYIUICHUS U CBSI3aHHYIO C HEH OMpeeieHHYI0 POMaHTH-
Ky. Tak, mayk, 3HaKOBBIN TalMCMaH YJa4JIUBbIX KapMaHHUKOB, Mpeoldpa3yercs y
I'ya B HEymenoe, 1o cIoBaM JTUPHUYECKOTO «s1», MPU3HAHUE B JIFOOBH: TEIEpPh
TIOOMMON HE JapsAT CBOE CEepJlle, OHA MOJTy4YaeT ero cama, oOKpaibiBas reposl.
[IpoGnema MONIIOCTH Kak JOCTOSHHUS MacCOBOM KYyIbTYphI aHAIH3UPOBAIACH
H.C. TonuapoBoii, pycckoi XynoKHHUIIEH aBaHrapaa: «Memanckas MONLIOCTb
SIBJISIETCSl TOCIOJCTBYIOIICH B HAIlM JHU U ITUM XapaKTepU3YeTCS COBPEMEH-
HOCTB, OOSITbCSI €€ HEYErO — OHA MOJKET OBITh BIOJHE MPEIMETOM XYI0KECTBEH-
HBIX paboT. <...> Sl uay NpOTHB OMONIJICHHOW W pa3Jiararolieics MpormoBeIn UH-
nuBuAyainu3Ma. Sl He O0KCh JKM3HEHHOM MOLUIOCTH M MPETBOPSIO €€ B XyHOoXKe-
ctBeHHbIe popMb» [4. C. 466—467]. IlpucyrcTBue «i1yOodHOTO» (hOHA, CTPEMIIE-
HUE «TOBOPHUTH S3BIKOM Macc, SI3bIKOM HapOJHOTO MU(OTBOpYECTBA, MCIOIB30-
BaTh MU(GO0OPa3bl, CO3IaHHBIE KOJIEKTUBHBIM BOOOPaKEHUEMY, TIOSIBISIOTCS HE
TONIbKO B TekcTax JlonmaroBa. bpaBupoBaHue JeKIacCUPOBAHHOCTHIO OTPA3HIOChH
u B mo33un b. Perkero, aBTopa npoBHHIIMATBLHOTO YypOaHU3Ma.

TBOp4YecTBO U MUPOTBOPHECTBO:
caMmoungeHTudpukauusa nim caMmoupoHua

[IpenpicTOpus Teposi, €ro BOCIIOMUHAHUS O JETCTBE PEATH3YIOTCS B TBOpYE-
ctBe JlomMaroBa HeoqHO3HAYHO: Cp. «S He ObUT HUKOrAa (paHATUKOM OJATHOU
pomanTuk, / Ho ¢ IeTcKoro cajuka KpyTHIICS C OMTACHBIMU Asabkamu. / Y moka st
KallUTsUT OT MEepBOro B JKM3HU mapuka Ha [laBemnsire / B maguke oHu BTHpanu MHe,
YTO POI TYT HE MPOKATHUT...» [6]; «5 oboxar maputh nmomapku / U cpasy eit Ha
mero moBecus nayka. / B getctBe danaren ot 6yaTHOM poMaHTHKH, / M KOe-KTO
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TYT MOHSJ, Ha 4TO s Toraa el Hamekam» [6]. Kpome Toro, s3Ta BapuaTUBHOCTH
CTIIOCOOCTBYET JUHAMUYHON cMeHe (aOyJbHBIX MOJIYCOB, IMO3TOMY M 00pa3 To-
BECTBOBATEIs MIpeodpa3yercs TO B poJib Teposi, TO — pacckazuuka: «U Bee xe Jlere
TEMBbl IOMpA4YHEN MHUCAaTh TOPa3a0 MPOILE...», «, W Heykelu nucath Npo J00Bb
HACTONBKO CIOXHO, / BerpeBoxkeHno myman Jlema, momynexa“», «Y Tedst 4TO-TO
ciyuninock? / PacckaspiBaif, yTo Takoe. <...> / Sl 3HaI0 Bce pOXKH, KOTOPHIC ThHI
yMeelllb CTPOUTh, / <...> J0 Kakoro kjiacca Thl CMOT JOYYHTbCA B IIKoje, / M uTo
MIPOM30MIIO B TOM JIoMe, Ha OKTIOphckoM Tofie. / S 3Haro o Tebe Bce, ThI MOHSI,
Anema? / Moxemnb yiTH, XOpOIIO, YBUIUMCS 1o3xke» [6]. B aTol mecHe ponb
BCE3HAIOIIETO «s» OTBEAECHAa 3epKally, B pa3roBOp ¢ KOTOPHIM BCTYHaeT Iepoi.
[IpaBaa, 5TO He nIUaNOr Ha paBHBIX: AJella — Tak 0003HaYaeT cedsl aBTOp B STOM
TpeKe — OKa3bIBaeTCs YSA3BHMBIM Iiepesl CBOUM alter ego, Beb 3epKalbHBIN JBOM-
HUK 3HaeT ero camoro kak Oynaro nyuiie. [Tomobnas metamopdosa ¢ cucteMoit
MEPCOHAKEM, B KOTOPOM JIMPUUYECKOE «sD» TEPSIET MPABO HA TJIAaBEHCTBO, SABJISETCS
JIEUCTBUTEIIBHO HOBAaTOpCKOW. Ecimu B mosMe «YepHBIN 4YENOBEK» JUPUYECKUI
repoil emie Oopercs ¢ Hey3HaHHBIM IIPECIE0BATEIEM, U UTOT 3TOTO MPOTHUBOCTO-
SITHUSI HEU3BECTEH, MOCKOJIbKY OHO OeCKOHEeYHO, TO B TBopuecTBe ['y(ha repoii 3a-
paHee Mpourpaj: oH OoJbllle HE TePON-MOOeaUTENb, a 3aBEIOMO MMOOEKICHHBIH,
OecCUNBbHBIN Tepel MPEBPAIEHUEM: «...sl 3HAI0 BCE POXKHU, KOTOPHIE Thl YMEEIIb
crpouts. / UTO, Kak, U CKOJBKO TIO BpeMeHH TeOs KpoeT, / Bumen B siidopun,
MIOMHIO Ha mapaHoiie...» [6]. B To ke BpeMs nepen uurareneM repoil BOIHE OT-
KPOBEHEH: OH MPU3HAETCS B CIA00XapaKTEPHOCTH H, TIO CyTH, B OTCYTCTBUH CHIIBI
BOJIA, YTO UCKJIIOYAeT BO3MOKHOCTH pa3BUTHUS (aldyibl, a Takke MOTICPKUBACT
WCIIOBEIAJIbHBIA XapaKTep JUPUKH.

3auactyio u cam Guf, cpakeHHbIH, TOOEKICHHBIM HAPKOTUIECKUM OpesioM,
HE B CHJIaX OTJIMYUTh, KTO 3TOT Opyeoul A, NPYT WIN «UepHBIA uernoBek»: «Oi,
CHBIIINIIG, THI ele psaaom? / Baytpennuii ronoc! Mnu kak Teds Tam, OT30BUCH. /
[Moxanyiicra, ymonsio, st ceifuac peanbHO cloxHY, / Ecam u Te0s motepsito» [6].
'y Bener nuanor-npoTUBOCTOSHUE, HTOTOM KOTOPOTO MOXET CTaTh Pa3BOILIO-
IIeHHE, yTpaTa caMoro ceds: «S TyT XoTeln cka3aTh TIIyIoCTh, 3Haw, / Ho y MeHst
TaKo€ YyBCTBO, Oy/ATO MeHs BhIcelsitoT. / Ho He u3 noma, HeT, u He U3 MOCKBHI, /
A TOHAT POCTO MUHKAMHU U3 MO ke royioBe» [6]. [lono6HOE pa3aBoeHue nuy-
HOCTH MOYKHO CKa3aTh IPHUBBIYHBIA M BIIOJHE OOBIIEHHBIM COCTOSTHUEM IJISl T€PO-
€B OT KOoHIIa XX BeKa U JI0 HAIMX JHEH: cp. «JIeBe ObLT0, KOHEYHO, CUIIBHO HE 110
cebe. OH — pasnBauBaics. ,,Kakoe ke OAMHOYECTBO B HAIlle BpeMs — JICHCTBH-
TeIbHO HAWTH apyr apyral.. — myman JleBa, Tockys psgom ¢ AnsOuHoi. — Her,
3TON OOPEUEHHOCTH BABOEM — HE BBIHECTH, KOT/Ia PAIOM €CTh Mepell KeM MPHUKH-
HYTbCSI TAKMM ke, Kak apyruey [2. C. 354]. Paciuennenue TMYHOCTH B TBOpYE-
cTBe JlonmaToBa 0TUACTH CBSI3aHO C TEMOM HAPKOTHKOB, BCTPEUAIOIIEH B TBOpUE-
ctBe M.A. bynrakosa ninu M. Areesa. becrionble crapaHusi OTOTHAaTh HaBsI3UM-
BbI Opex JMIIb MOJYEPKUBAIOT OEcCHiIMe reposi, KOTOPbIii BHOBb W BHOBb IIO-
rpy’kaeTcs B 3Ty OUTBY 3a COXpaHEHHE JIMYHOCTHOTO Hayala, 3a MOMbITKY 001a-
naHusi cBo00101 BeIOOpa, Bosiel. 1 kaxablil pa3 nepcoHa)k NpourpeiBaet: « 5 mol-
TalOCh OTOTHATh ATY BCE TSKUYE HABAJIMBAIOLIYIOCS Ha MEHS TOCKY, s IBITAalOCh
BEPHYTh MOU MBICJIM, MOU BOCTOPIH <...>, HO B IaMSTH MOE BO3HUKAET BCSI ATA
HOYb, U MHE JIEaeTCs TaK CTBHIHO, TAK CPAaMHO, YTO BIIEPBbIE MPABANWBO U HC-
KPEHHO 51 YyBCTBYIO, UTO HE X0uy Oouibiie kuth» [1] // «Bpemenamu s mo-tuxoit
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cx0oxy ¢ yma, / Ho game Bcero He mogaro Buaa. / M xorma pacceercst Tymas, /
VYBepeH, 3a MHOTOe OyZeT cThIHO. // Bee XOTAT yBUAETh cyacTiMBBIN ¢GuHam, /
Ho 6onpmmmacTBa He OyneT, naxe B TuTpax. / ['onoBa Ha mieyax OonpHast / [Ipo-
JIOJIKAET BBIAYMBIBATh OMACHBIE UTPBD» [6].

[IpeBpamenue urpsl B TBOPYECTBO — HamboJiee HEOTHO3HAYHBIN ACIEKT B
TBOpuecTBe JlonmaroBa. C 0qHOIM CTOPOHBI, P3N CTAHOBUTCS CIIOCOOOM CaMOBBHI-
pakeHUsl, THEBHUKOM, «HCTIOBEABIO XYJIHUTaHa»: «S1 MPOCTO XOTeN 3aHATH CBOIO
Huiy, / CaMu 3HaeTe KTO OTKPBIJI MHE JOCTYI Ha 3Ty Kpblmry. / S men Ha mio-
aJIKy, Koraa ObUIo *apko, / Eciu HaumHamachk rpo3a, s npstajics B apky. // Kman
MOSIBJICHUSI COJTHIIA, CMOTpeEN Ha He0o, / VI HUKOMy He TOBEpSIT B TO BpeMs, KpOMe
pama» [6]. C npyroii ctoponsl, ['yd nHOTAa COMHEBAETCS B CBOEM TBOPUYECTBE U
HE 3HAeT, KaKk K HEMY OTHOCHUTCSl, MOKHO JIU CUUTATh PAI JEJIOM CBOEH >KHU3HH,
WIX 3TO MPOCTO pa3BieueHue, MPUMaHKa Ui JTOBEPYHBON ayAUTOpHH: «S1 Hauu-
HaJl YATaTh PIM sl camoro cedst, / Y y’)k TOUHO HUKOT/Ia HE XOTEN, YTOOBI MEHsI
y3HaBanu. / Cumrtan, 4yTo uMen npaso, / Yuran kak ymen, / [Ipasma. U mens sto
panoBano, / A ecnu paasl mapy nmapHeu ¢ paitoHunka, / To BooOme mopsiiok: / Bot
OH IJie MY30HYHK, BOT OHH TJe XuT-mapaab» [6]. Tak, Oynyun HEH3BECTHBIM
paMepoM aHJIlerpayHia, IO3TOM YJIHIIbI, Tepoi ObLT yBepeHHEE B UCKPEHHOCTH U
3HaYMMOCTH CBOEW MO33MH, B TO BPEMs KakK IIOCIE BCEOOLIETro NMPHU3HAHUSA €ro
HAa4YMHAIOT O/I0JIEBaTh COMHEHMsI — JEHCTBUTENbHA JIM 3Ta XUII-XON POMAaHTHKA:
«['mymocTu 310 Bee, pan Kakoii-to, Math ero, / Uepre kak 310 nondanoe «EY», /
Hns gero Bce 310? s dyero?..» [6]. DTH COMHEHHMS BBIpaXalOTCs M Ha JIEKCUYe-
cKOM ypoBHe. Tak, repoii paznuuaeT «P3m» u «p3muuk» Kak TBOPUYECTBO U Cpell-
CTBO 3apabo0TKa, OTYACTH PEMECIIO.

3aknouyeHue

MockoBckasi po3a mpejrnoiaraer oopalieHue K «KOHIEMIUHU ayTcaiiep-
CTBa» U «00pa3y MaJeHbKOTO YeloBeKa, HAITOMHHAIOIIETO O MeTepOyprckoi Tpa-
TUIIN B pycckoil utepatype («Jlonroe npomanuey, «pyras sxusab» 0. Tpu-
¢donona, «KmrouapeB u Anumymkun» B. Makanuna)» [11]. Ilepconax JlonmaTo-
Ba OKa3bIBA€TCSsI HOBBIM TUIIOM T'€pOsi C BAPUATUBHBIM CaMOOIIPEAETICHUEM: 3TO U
«MaJIEHPKUH YEJIOBEYEK C CHUHAPOMOM Cymep-reposi» [6], U «aHTHUCymHeprepoi»
[6], 1 «MalleHbKUIT YeTOBEK», IEPEKUBAHUSI KOTOPOTO Ha 3TOT pa3 HeOe3pas3my-
HBI MHUpY: «51 1 cJIOBa-TO Takue He MoHUMal Hukorna, / Soundcheck, raider, yco-
BHsI KOHTpakTa. <...>/ W ¢ peTcTBa Tepsitoch npu Buae ¢goroarrmapara. // B nmpus-
LUIe HOpMaNbHBINA packnaf, / 1o ¢akrt. / U 51, 6e3ycnoBHO, paja BceM ycrexam
rpynmiel CENTR, / Ho He BapmaHT 3TOT ctad craBuTh BceM moapsn. / U, mo-
MOEMY, MHOTOBATO 33 MECSI JBaALATh KOHIEPTOB. // PeadbHO CTpaHHO Ui MEHs
Bcs 3Ta THMa ciapa: / JloBoibHast MaMa, KIIUI B pOTAIlMM HA MYy3bIKaJIbHBIX KaHa-
nax, / Kypnan Bravo. Ber uro, mytute? Xopom! / Bel MeHs, o X0y, myTaeTre ¢
KEM-TO, Ha KOTO 51 TOXO0X» [6].

Wrak, TBOpuecTBO A. J[oiMaTOBa MpENCTaBISAET UHTEPEC ISl UCCIIEI0BaTe-
Jiell COBPEMEHHOM MO33MU aHJEerpayHaa: B HEHM OTPaKeH 3HAYUTEIbHBIA CIEKTP
TEM W aJUTIO3UM U3 KJIACCUYECKOU XYHO0KECTBEHHOW JIMTEPATYphl, a TAKXKE IPO-
CJIeKUBAIOTCSA OPUTHHAJIbHBIE aBTOPCKHE UJIEU, CBHUJIETEIbCTBYIOIIUE O HOBATOP-
CKHUX MOAXO0/AaX B 00IACTAX MPOOIEMATHKH U PAT-TIOATHKH.
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AHHoTanus. Vccnenyercs peuenius UCTOpUUecKuX pomaHoB 'oBappa ®Pacta (momy-
nsipHOro B 1950-e rT. aBTOpa, mpomenumero nyth oT JosuibHoro CCCP unena KIT CIIA nmo
«Bpara» KOMMyHH3Ma B €r0 COBETCKOM u3Bozie) B CoBerckoM Coro3e. AHaNN3 aMEpPUKAHCKOTO
KOHTEKCTa ITOMOTAEeT MPOCIIEINTh, TOYEMY aBTOP JIEBBIX YOCKICHUH 00paTHIICs K JKaHPY HCTO-
PHUYECKOTO POMaHa M C KaKOH CIEIU(HKOI JIMTepaTypHOrO PhIHKA OH CTOJIKHYJICS. Kparkwii
0030p COBETCKHMX PELEH3UH MO3BOJIAET MPOJEMOHCTPUPOBaTh, 4To poManbl «llocnenuss rpa-
HHULa» U «/lopora cBoOOAbDY BOCHPHHUMAINUCH COBETCKMMH JINTEPATypOBEAAMU KaK IPOTECT
@acTa MpoTUB PAcOBON JUCKPUMHUHALUKU U PACTYIIErO MOTyILEcTBa NpaBbix cuil. OcOOCHHYIO
aKTyaJIbHOCTH JAaHHBIC NTPOOJIEMBI IPHOOpETaIr Ha (hOHE MAKKAPTUCTCKOH KaMITaHUH — €€ KepT-
Boit @act ctan B 1947 r. O crenenu nomynsipaoctr nucatens B Coserckom Coro3e CBHIETEIb-
CTBYIOT ¥ MHCIIEHHPOBKH €ro poMana «/lopora cBo00Oab» Ha CIIeHE MOCKOBCKUX TEaTpPOB, aHA-
JH3 KOTOPBIX MPUBOAUTCS B cratbe. Pemensupys «llocnemuroro rpanuiy» u «Jlopory cBoGo-
JbD», COBETCKUE JTUTEPATYPOBEIbI OTMEUAIIH, UTO OTCYTCTBUE «JEKAIEHTCKOI0» NPUMUTHBU3MA
Belgesio dacta cpeau Apyrux Hekorga napyxkectBeHHbIx CCCP mucateneil, Takux Kak, Ha-
npumMep, Puuapa Paiit u Kion Makkel. B pamkax 3To# Tpaaumuu KpUTHKH 3K30TH3MAa, Oepy-
mert ceoe Hadano B 1920—-1930-e rr., poMaHbl, B KOTOPBIX 1A PEYb O AAJEKUX KpasiX, UMENH
LEHHOCTD TOJIBKO TOTJa, KOTAa STHOTpa)MIeCKUe OIMCaHUs UCTIONB30BAIIHCH IS TOCIIEIOBA-
TEJILHOTO colManbHoro kpuruiusma. Cam dact, nojguepxkuBas paspadoraHHyro B COBETCKOM
Coro3€e KOHIIEIIHUIO UCKYCCTBO KaK OpY>KUE», TAKXKE pacCMATPUBAT YTPUPOBAHHYIO 3K30THKY,
HBIIIHYI0 AEKOPATUBHOCTh UCTOPHUYECKUX POMAHOB KakK MPHUMETY 3CKAMUCTCKOM JIHUTepaTypsl,
KOTOpPasi HMTHOPUPYET METOJI TNAJIEKTHYECKOI0 MaTepraIi3Ma.

Kniouessble ciioBa: I'oBapn dacr, ucToprisi aMepHKaHCKOM JIUTEPATYPhI, COBETCKO-aMEpHKaH-
CKWE JIUTEpaTypHBIC CBSI3H, PyCCKO-aMEPHKAHCKHE JINTEPATYPHBIE CBSI3H, HCTOPHUYECKUI pOMaH
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Abstract. The article deals with the historical novels’ reception of Howard Fast (a writer
who was extremely popular in the 1950s, though he is almost forgotten now) in the Soviet Union.
Once a USA Communist Party member loyal to the USSR, he became a fierce opponent of
Soviet communism. The analysis of the American context uncovers the reasons why the au-
thor of left-wing beliefs turned to the genre of a historical novel and peculiarities of the lite-
rary market he faced. A close study of Soviet reviews demonstrates that the novels The Last
Frontier and The Freedom Road were perceived by Soviet literary critics as Fast’s protest
against racial discrimination and growing right-wing sentiment. These problems were a matter
of urgency against the background of the McCarthy campaign, which Fast fell victim to in
1947. His novel The Freedom Road was put on the stage in Moscow theaters. According to
Soviet reviewers, the absence of “decadent” primitivism set Fast apart from other once-
friendly Soviet writers such as Richard Wright and Claude McKay. Within this tradition of
exoticism criticism, dating back to the 1920s and 1930s, novels about distant lands were high-
ly appreciated only when ethnographic descriptions were used for consistent social criticism.
Being a committed supporter of the concept “art as a weapon” developed in the Soviet Union,
Fast perceived exaggerated exoticism, top-heavy descriptions of historical novels as a sign of
escapist literature that ignores the method of dialectical materialism.
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BeBepneHue

Ha ¢one anTHamepukaHcko# nponaranaucTckon kammanuu 1950-x rr. ame-
puKaHCKast uteparypa Obuta npeacrapiieHa B CoBeTckoM Coro3€ TOJBKO TOPCTKOM
nicateneii!, KOTOpbIX He KIEHMMIIM «M3MEHHUKAMI, «(DaIIMCTaMI» U «PEaKIHOHeE-

! B ux umcno Bxoaunm, Harpumep, Ans0ept Mansn, Anekcanap CakcToH.

218 LITERARY STUDIES. FOREIGN LITERATURE


https://orcid.org/0000-0003-2102-547X

Hepoununa O.H1. Bectauk PYJIH. Cepust: Jluteparyposenenue. XKXypuamucruka. 2021. T. 26. Ne 2. C. 217-226

pammy. Cpenu HUX ocoboe mosokeHue 3anuman ['oBapa Mensun @act (1914-2003),
norysipHocTh KoToporo B CCCP B konie 1940-x rr. B3MbL1a 10 HeOec. Ero kaurn
M3IaBAIMCh MIJIJTHOHHBIMU THPAkKaMU, MOCKOBCKHE TeaTpbl CTABIIN MHCIIEHUPOB-
KM €ro pOMaHOB, a yBeHUaslach ero ciasa CranuHckoil npemuen 1953 r. Mimenno
mo3ToMy CKaHAanbHbIN Beixoa dacta u3 kommaptuu CIIIA u paszpsiB ¢ CoBeTCKUM
CorozoM B 1957 r. mpomssenu 3¢ ekt pasopasiieiicst 60oMObl. [Tocie atoro o dacte
MUCAJIMCh UCKITIOYUTEIBHO Pa3rPOMHBIE CTaThH, B KOTOPBIX €T0 MPE3PUTENHEHO CPaB-
HUBAIHA C «MYXOM, KOTOpasi ObETCSI O CTEKJIO, HAJ0eaast M BBI3bIBAs JKEJIAaHHUE pe-
IIUTh 3Ty CaHUTapHYyIo mpobraemy» [1]. Kakum Obl ApamMaTudHbIM HU OBUT Pa3phiB
nucarenst ¢ CCCP, @act npopomkan nucath BIUIOTh 40 camoi cmeptd B 2003 T.
[TocTpanas 3a cBou JeBble yOEXKACHUS HE TOIBKO MOPAIbHO, HO U (PMHAHCOBO,
K 1970-m rr. ®@act cMoOr OmpaBUTHCS W TOOUTHCSI KOMMEPUYECKOTo ycIexa Ha po-
nuHe. VIMeHHO B ATO BpeMsi OH Hamucal 3HaMEHHTYIO MeHTanoruio «mmurpan-
ThI», KOTOpas ONpeenia ero pernyTanuo B MaccoBoM co3Hanuu 1980-x rr. Ceit-
yac xe dact HempeMeHHO (PUrypupyeT B HOBEHIINX HCCIETOBAHUAX, MOCBSIICH-
HBIX AMEPUKAHCKOMY JIEBOMY JBIKEHUIO [2; 3].

UcTopuyeckuit pomaH u nutepartypa 1eBoro ToJika

[Tonutnueckuit akTuBU3M, caenasimmi Pacra B 1950-x rT. aMepuKaHCKUM TTH-
caTeleM HOMEp OAMH JJIs COBETCKUX M3JaTesied, KpUTUKOB U MUcaTeseil, He OT-
MeHsT Toro ¢akra, uto kak B CIIIA, tak u B CoBerckom Coro3e nepBOHAYAIbHYIO
W3BECTHOCTh €My MPHUHECIN €ro UCTOpUuYeckue pomaHbl. OOpaTUBIINCH K ATOMY
)aHpy emie B koHre 1930-x rr., @act okazaicst B TOJIE€ JIUTEPATYPHI, TTIOAKOHTPOIIb-
HOM TaKHUM MHUcCaTeNsIM MeWHcTpuMa, kak Mapraper Mutuemn, Kenner Pobeptc,
XepBu AmnneH. Meutasg o kommepyeckoMm ycnexe, dact, TeM He MeHee, IIea B
(apBaTepe IEBOM MACONOTHHM M CKENTHYECKH OTHOCHICA K TUIMUYHBIM MpHEMaM
HUCTOPUYECKUX POMAHUCTOB, MEPEHOCUBILNX (OKYC BHUMAHUS Ha JIEKOPATUBHOCTh
Y TBIITHOCTh 00CTaHOBKH. OHAKO Ha TOT MOMEHT B aMEpUKAHCKOMW JIEBOM JTUTe-
paType elie He CIO0XKWIACh TPAAULINSI MAapKCUCTKOW UCTOPUYECKOM MPO3bl, HA KO-
TOPYIO OH MOT OBl OPHEHTHPOBAThCS. JIeBbIe aBTOPHI PEIKO 0OpaIlalnuch K ITOMY
KaHPY, MPEANOUNTas KOJUIEKTUBHBIA poMaH, mpojerapckuii Bildungsroman, BeI-
MBIILIEHHYI0 aBToOUorpaduio’. B To e BpeMsi IPOCOBETCKH HACTPOEHHBIE KPH-
TUKU HE pa3 npeanaranu odpatuts B3 Ha CCCP, rne npoGiema HCTOPHUUECKOTrO
poMaHa Obuta «ycremHo pemeHay. B CoBerckom Coro3e NeiCTBUTENBHO Mpopa-
OatbIBajICSl BOPOC 00 MCTOPHUYECKOM POMAaHE C TOUKU 3PEHUS] MAPKCUCTCKON KpH-
TUKH, IPOBOJIUIIUCH JUCKYCCUHU O IOCTOBEPHOCTU XYI0KECTBEHHO-UCTOPUUECKOM
murtepatypsr’. Tak, Hanpumep, cosfanHas k 1937 r. npu Corose mucareneit Ko-
MHUCCHSI KPUTHUKOB 3allaJiHbIX JIUTEpATyp Haudaja CBOKO JEATEIbHOCTh C MOATOTOB-
k1 cOopHuKa «PokIeHne HOBOro rymaHusma», OJHa W3 TIjaB KOTOpOro (roro-
Bupmnascs E.®. Kaumnosuu) nocpsianack HCTopHueckoMmy poMany*. Oco6o Bax-
HOM BEXOW B TEOPETHMUECKOM OCBOEHHMM ATOTrO jKaHpa cTaja HalluMcaHHas B CTa-
nuHcKoit Mockse pabota . Jlykaua «Mcropudeckuit poman» (1937, 1938).

2 THMIIONIOrHs KAaHPOB aMEPUKAHCKON IIPOJIETAPCKOM JIUTepaTyphl, paspaboTaHHas bapba-
poii @aymu (cM. [4]).

3SPrAJIU. @. 631. Om. 2. Ex. xp. 61.

4 Tam xe. Om. 18. Exn. xp. 50.
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B kauecTBe 00pa3uoB A MoApakaHusi aMepUKaHCKasi KPUTHUKA BbIBUrana
TaKWX COBETCKHMX aBTOPOB Kak A. Toncroit, A. Bunorpaznos, tO. TemsaoB [5. C. 16].
B cBoro ouepenp, pegaktop xypHana New Masses, a 3arem u Masses & Main-
stream Camtoan CuiieH B cBoel ctatbe «VCcTopus U Xy105KeCTBEHHAs JTUTepaTy-
pa» nonuepkuBail: «B AMepuke JeBble MUCATENN TOIbKO HAYMHAIOT UCCIIEN0BATh
OoraTblii MOTEHIMAJ, OTKPHITBIH MApKCUCTCKUM HCTOPHUYECKUM METOJOM... On-
HAaKoO B MOJI€ JIUTEPATYPbl Y HAC IPAKTUYECKU HET MPOU3BEICHUM, PABHBIX MBECE O
Jlxxone Bpayne, coznannoii bnankgoprom u ['ongom. B xymoskecTBeHHOM JHTe-
paType y Hac HeT IpaBAMBBIX POMAHOB, B TO BPEMS KaK pPEaKI[MOHHbIE CUJIbI IO-
MyJIIPU3UPYIOT CBOE BUJIEHHE UCTOPHUHU YEPE3 ,,Y HECEHHBIX BeTpoM » [6. C. 22-23].

@dacT okaszajics OJHUM M3 MEPBIX, KTO 3aMOJHUI 3Ty JakyHy. B 1944 r. on
Jake MPHUHSUT y4acTHe B TEOPETUUECKOW IOJIEMHUKE 00 MCTOPUYECKOM pPOMAaHe,
pa3BepHyBILIEHCS Ha cTpaHuLax xypHaia New Masses. B cBoeit crtatbe «McTopust
B XYJOXECTBEHHOMU JuTeparype» dacT npeanaraer «BbIKUHYTh IMOHSITHE UCTOPU-
YEeCKOro pomana Ha cBaiky» [7. C. 8]. Pa3mplluisiss Hal CBOUM TBOPYECKUM METO-
JIOM, OH MPUXOIUT K BBIBOJY, YTO «CO3/IaHUE TaK Ha3bIBA€MOW aTMOCQepbl 3I0-
XW» HE SABJISIETCS €ro 3aJa4eil, Tak KaK HE3aBUCUMO OT UCTOPUUYECKOTO0 KOHTEKCTa
YeJI0OBEYECKUE XapaKTephl OCTAIOTCS HeM3MEeHHBIMU. OcoOeHHo HeratnBHO dact
BBICKA3bIBAETCSI O POMAHMUCTaX, KOTOPbIE MPEBPAIAIOT CBOMX MEPCOHAXKEHN B Iie-
PEOJIEThIX KYKOJI, IOCTOSTHHO OKa3bIBAIOLUXCS B Pa3IMYHbIX Nepeapsarax. AKCu-
omaTH4HbIM ke 11 Pacra B 1950-€ IT. cTano neneHue Ha JIUTEpaTypy ICKAMKUCT-
CKYI0, METO/IOM KOTOPOH SBJIIETCS «POMaHTU3UPOBAaHHAs AUaleKTHKa» [8], a pe-
3yJbTaTOM — MHOTOTOMHBIE UCTOPHUECKHE POMaHbI (CI0Ja e OTHOCUTCS IK30TH-
Ka, KoTopas Iprodperana yrpupoBaHHble (POpPMbI IPUMUTUBU3MA, HaTypaiu3Ma 1
POMaHTH3Ma), U PEATMCTHYECKYIO0 «IUTEepaTypy IHUATEKTHUYECKOrO MaTepHalu3-
May» [Tam xe].

9K30TN3M U COLMaANbHDbIV KPUTULU3M

Pannue ucropuueckue pomansl dacta, Takue kak «PoxxaeHHbIE CBOOOA0M»
(1939), «HenoGexnennsie» (1942), «['paxnanun Tom Ileitn» (1943) ne Obuin
nepeBenieHbl B CCCP. Tem He meHee, B nocieayoomux penensusax [9; 10; 11] onn
HEMPEMEHHO YIIOMUHAINUCH KaK OTIIpaBHas TOYKa POCTa U mepruo GopMHUpOBaAHH
TBOPYECKON WHAMBHUIYAJIbHOCTH mHcarens. B coBerckoM muTepaTypHOM Hpo-
ctpancTBe PacT nosBuics Toiabko B 1948 r. Ero ucropuueckue pomansl «llo-
ciennsisi rpanunay u «Jlopora cBo6oas» nepeBoaunuck B CoBerckoM Corose ¢
ono3nganrem: B CIIIA onu ObuIM M3maHBI €mie 10 OKOHYaHUs BTopoil MupoBoi
BoitHbI. [lpumedarensHo, uTo «Jlopora cBoOoab» (uryprpoBaia B COBETCKHX
ciyeOHBIX 0630pax aMepUKaHCKOM IuTepaTypsl eme B 1945 r.°, oqnako 10 my6-
JIMKALMK JIEJI0 JOIIIO HE cpa3y.

JluteparypoBequecKkue yCTAHOBKH, C MO3ULUNA KOTOPBIX BOCHPUHUMAIUCH
nucropudeckue pomansl dacta, BO MHOIoOM sBJsUIMCh HacaenueM 1920-1930-x rr.
Kak pa3 B TO BpeMsl Cl0KUIach TPAAUIUS KPUTHKU SK30TU3Ma, BOCIIPUHUMAaBIIE-
rocst Kak IpuMeTa pa3BlIeKaTeIbHONW aBAHTIOPHOW juTeparypsl. [IpuBeneM nuib
OJIMH TPUMEpP U3 BBINMOIHEHHBIX Ui ['ocuznara B cepeaune 1920-x BHyTpeHHHUX

SPrAJIW. @. 631. On. 14. Ex. xp. 1103. JI. 69.
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peueH3uil BUIHOro coBeTckoro kputuka C. /luHaMoBa, OTMEUaBILIETrO, YTO €CIU
aBTOp «IepefaeT CTpaaaHus HerpoB KOHro moj msToif GeNbIX KOJIOHU3aTOPOB»,
TO €ro Mmpou3BeJeHHs NOCTOiHBI nepeBoaa u mybnukanuu B CCCP. Hanpotus,
MIEPEBOIUTD «IK30TUYECKHE «JIUTOrpagumn», OOMIBHO yCHAIIEHHBIE pO30BOM Kpac-
KOii»’, HO HAaNMpPOYb JIMIIEHHBIE COLUANLHOTO COAEPKAHHS, 03HAYANO Obl «JIUTH
BOJy Ha 4YyKyl0 MenbHUIY»®. B pomanax dacra aMepukaHCKas HCTOpUYECKas U
pacoBasi SK30THKa (MMEHHO TaK BOCHPUHUMAINCh HErPhl U IIal€HHBI COBETCKUM
YUTATEJIEM) HCIIOJIb30BAJIACh JJIi KPUTHKU KOJIOHHAIM3Ma U pacu3Ma, IMOITOMY
HeynuBHUTENbHO, uTo «llocnennss rpanuna» u «Jlopora cBOOOIb» OBLTH BBICOKO
orieHeHsl B CCCP.

[lepBbrit ucropuueckuii poman @acra, HaneyatanHblii B CoBeTckom Coroze
B 1948 r., — «Ilocnennsis rpanuna» (The Last Frontier, 1941). B nem nosectByer-
csi 00 yleneBIIeM HHIEHCKOM IUIEMEHH IIalleHHOB, KOTOPbIE PEIAIOTCs MOKHU-
HyTb pe3epBanuio B OKiIaxoMe U BEpHYTbCS Ha POAMHY B IUTaThl BalloMHHT U
Montany. D10 peanbHOE COOBITHE, U3BECTHOE B HCTOpUOTpadUu MOJ Ha3BaHHEM
«MCXOJl CEBEpHBIX IIANEeHHOB», mpousouuio B 1878 r. M3nauanbHas penakuus
poMaHa ObLIa OTBEpPTrHYTa M3naTenbcTBOM Simon & Schuster. M3natenu o6BuHU-
mn Pacra B HEyOeIUTEIEHOM M300paKEHUH CHUTYallMH, IIOCKOJIBKY OH HE CMOT
MIPOHUKHYTh B CO3HAHUE MHAECHCKOIrO BOXKIs, OT JIULA KOTOPOrO BEJIOCh MOBECT-
BoBaHMe. [10JTHOCTRIO BEPHYB YK€ BBIIaHHBIN aBaHc, dDacT mepepaboTan Happa-
TUBHYIO CTPYKTYpPY, BIIO’KMB MTOBECTBOBaHME B ycTa Oenoro oduiepa [3. C. 39].

AMepHKaHCKas KpUTHKa MOJIOKUTENbHO BocnipuHsiia «llocnenHioro rpaHu-
y». JlroGombITHO, uTO perieH3eHT razetsl The Saturday Review xBamun poman
Kak pa3 3a To, uto dacT He BTOPraercsi B CO3HaHWE UHJEHIIEB, a HAIIPOTHUB, MO1a-
€T UCTOPHIO UCKIIOYUTENBHO ¢ Touku 3peHus o6ensix [12. C. 5]. B cBoro ouepep,
xKypHan New Masses BueN HCKIIIOUUTEIBHOE JOCTOMHCTBO POMaHa B TOM, UTO
«JIeHCTBUSL OENBIX MPOTUB MHJACUIIEB HE POMAHTU3HPYIOTCS U HE OMPAaBIbIBAIOT-
csa» [13. C. 24].

B Coserckom Coro3e poMaH HE CTall MIPEAMETOM KPUTHUYECKON MOJIEMUKHU.
Haubonee naTEpeCcHBIN Maccak 0 HEM MPUHAIISKUT A. EMMCTpaToOBOM, aBTOPY IMpe-
mucnoBust k «[locnenneit rpanune» u o0beMHOW cTaThu O TBOpuecTBe PacTa,
B KOTOpOM OHa ormeuaer: «lIpexae Bcero, kak 1o cBOEMy MOJIXONY K «UHICH-
CKOI mpobnemey, Tak U Mo caMoMy H300pakeHHI0 MHJeH1eB, pomaH dacrta mo-
JEMHYECKH 3a0CTPEH NMPOTHUB PEAKLHMOHHBIX PACUCTCKUX TEOPUM, MBITAIOIIUXCS
OMpPaBAATh 3BEPCKYI0 KOJIOHUAIBHYIO MOJIUTUKY aMEPUKAHCKUX UMIIEPUAIHNCTOB.
Bwmecte ¢ Tem aBTopy «IlocienHei rpaHMIBI» COBEPLIEHHO YYKI0 M ACTETCKO-
JEKaJICHTCKOe JTI0OOBaHHUE SK30TUYECKUM «IPUMUTHUBU3MOMY HHJIEHCKOTO ObITa,
KaK 4yk/la eMy U MelIaHCcKas elieiiHas CeHTMMEHTalbHOCTh. dacT He uneannsu-
pyeT MHIAEHIIEB U MOJYEPKHYTO H30eraeT B M300pakeHUU HX ObITa U HPABOB
YCIIOBHO-POMAHTUYECKUX LITAMIIOB, KOTOpble noBTOpsiian Obl Kynepa wnu Jlonr-
demno» [9. C. 211]. [etictBurenbHo, B «Ilocnenneit rpanuie» WHACHITBI TIpe-
CTaBJIEHBI TOJIBKO B CLIEHAaX CPa)XCHWH M MEPEroBOPOB, 3aTO KPUTHKA aMEpUKaH-
CKOM rOCyIapCTBEHHOCTH COJEPKUTCS MPAKTUUYECKH B Kaxk/10M TiiaBe. CoBeTcKast

*PTAJIN. ®. 611.On. 1. Exn. xp. 391.
7 TaM xe.
8 Tam xe. Ex. xp. 388.
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aMEpHUKaHMCTHKA, BBICTYNABINAsl IPOTUB HEOPOMAHTUYECKUX TEHICHINM, HE MOT-
Jla HE OLICHWTh BBICOKMH YJIEIBHBIM BEC ITUX MOJIEMUYECKUX NACCaXeH U OTCYyT-
CTBUE YTPUPOBAHHOM 3K30THKH, KOTOpas MO3ULMOHUPOBAJIACH KAK WACATU3ALUsA
aMEepUKaHCKUX OypiKyas3HbIX JIEMOKpaTU4YecKuX Tpaauuuid. Takum oOpasom, yxe
B Hayasie TBopueckoro mytd ®acra B CCCP koHCcTaTUpOBaAIM, YTO 9TO MUCATEIND C
UJICOJIOTUYECKH BEPHBIMU YCTAHOBKAMH — OH OTKA3aJICSl OT IK30TH3Ma, XapaKTep-
HOTO /111 KOMMEPYECKH YCIEIIHOW MONMyJIpHOM TUTepaTypsl, U 0OpaTHIICS K CO-
LUATbHOMY KPUTULIU3MY.

Crenyromuit poman — «Jlopora cBo6onbs» (Freedom Road, 1944), nepese-
JIeHHBIN Ha pycckuil B 1949 r., moBecTByeT 0 Ge3rpamoTHOM Herpe 'uneone Jxek-
COHE, KOTOPBI CMOT «COPOCHUTH OKOBBI paOCTBa»: OH BBIyYMJICS ITUCATh, CTAJl 4Jle-
HOM KOHCTUTYLIMOHHOTO KOHBEHTa, JO0OWJICA JIMYHOM BCTpEYH C MPE3UIEHTOM
CIIA Ynauccom I'pantom, opranuzoBan 00OpOHY CBOEH JE€peBHH OT KyKIyKCKIIa-
HoBlLEeB. B nenom uHrepec Pacra k mpoOieme pacu3Ma Bo3pacTal ¢ Hayala
1940-x rr. B aBro6uorpadun dact BCIOMHUHAET, YTO UMEHHO «EBPEHCKUI BOIIPOC)
B ['epMaHiM NOATONKHYJ €r0 K HAIMMCAHUIO poMaHa «Jlopora cBOOOAB): «KaK-TO
™Mbl ¢ bett okazanucek y Kapna Ban Jlopena, u s 3acnopui ¢ Cunkiiepom JIproucom
00 antucemutusme. M3 I'epmanum 10 Hac HayaaM TOXOJUThH CIyXU O TOHEHUSIX Ha
€BpeeB, TaK YTO MpeaMeT ObLI UyBCTBUTEIBbHbIH. FIMEHHO ATOT pa3roBop, Kacas-
LIMICS, B OCHOBHOM, IPOOJIEMBbl HETEPIUMOCTH, MO3BOJIMI MHE CBECTH BOEIUHO
BCE MOM IIPE/IBAPUTENbHBIE 3aMETKU K pOMaHy...» [14].

«HerpuTsiHCKHI BOIIPOCY, COCTABISIONIMNA CTep)KeHb KOHGuMKTa «Jloporn
CBOOOIBI», cTOsT st DdacTa HE MEHEE OCTPO YeM «eBpeicKuii»y. DacT He pa3 BbI-
CKa3bIBaJICs 110 TOMY IIOBOJY B IIpecce, IPUYEM HE TOJIBKO B JIeBOM [15], HO u B
yMepeHHO-KOHcepBaTUBHOU [16]. O rpaayce Hakana cTpacTeid BOKPYT 3TOH TEMBbI
TOBOPHT U €r0 CTUXOTBOPEHUE «SI rOp>KyCh, UTO POIUIICS HETPOM»:

Ecnu 651 51 6611 HETpOM, 51 ObI TOPIMIICS 3TUM; J1a, YePT BO3bMHU, 51 ObI TOp-
IUIICs dTUM!

S OB1 OBLT TOPJI, TOTOMY YTO MOM HapoJ CO37all IIMBIIM3AIINIO, Koraa EBpo-
na ObuIa erle HEeMpOXOAUMBIM JIeCOM; 51 OblI ObI TOpJ, MOTOMY YTO MO Hapo[,
Y OH OBUT MEPBBIM B UCTOPUHU YEJIOBEYECTBA — CEJAN 1Iar oT padCTBa K AEMOKpa-
THUH, U 3TO CIy4Yriioch Ha ["autu [17].

O «Jlopore cBOGOBI» OBLIO HATIEYATAHO BCETO JBA’ COBETCKUX KPUTHYECKHX
o13bIBa. Hanbomnbimmii HHTEpEC MpEACTaBIsAET CTaTbsd MeHeNbcoHa, U3/1aHHas B
1947 r. B )xypHane «HoBsiit Mup». B He#l kpuTUK 0003peBaeT HOBEUIITYIO aMEpH-
KaHCKYIO JIUTepaTypy O Herpax M, B yacTHOCTH, pomaH Pacra «Jlopora cBo60abD,
KOTOpPBIN OyzeT omyOJIMKOBAaH Ha PYCCKOM sI3bIKE ABYMS TOfaMu Mmo3xe. B mpe-
amOyJie K craThe MEeHIeTbCOH KOHCTATUPYET, YTO B AMEpUKE «HETPUTSHCKas Te-
Ma» OCBEIIAeTCs] B UCKAXEHHOM BUJE, 3a4acTyIO MPOOJIEeMbl «I[BETHBIX» 3aMall-
yuBaroTcsa. Ha takom (one ®act BIcTynHi co cBOUM pomMaHoM o ['uneone Jlxek-
COHE — Herpe, KOTOPBIH CTaJl YJEHOM YYpeIUTEeIbHOIO0 KOHBEHTa, HO MOrH0 OT
pPYK KykiykckinaHoBieB. [lopBaB ¢ Tpaguuueit Mapraper Mutuenn, uzo0paxas-
el coObITHSI HAa PabOBIIAIEIBYECKOM IOTE «B JIyXe 0€3rpaHUYHOTO COUYBCTBHS K
yXOIAIIEMy TponuioMy», dact ¢ cuMmnaTield pucyeT 0cBOOOXKIECHHBIX HerpoB [19].

° Ilomumo M. MeHaEenbCoHa, KpUTHIECKUH 0T36IB ocTaBmi b. [ananos (cm. [18]).
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3aBepuIacT CBOK CTaTbl0 MEHIENbCOH BBIPA)KEHUEM HAIEK/bl HAa TO, YTO Jallb-
HeHIIasi JIUTepaTypa O HErpax He MOWJeT HU Mo «rapieMckomy» nytu Kioga
Mak-Kes n Ban-BerxeHa, «u300pakaBImx Herpa CyIIECTBOM CBEPXCTPACTHBIM,
9K30TUYECKUM, HO TIOUYTH Oe3IyMHBIM», HU IO «PEHETaTCKOMY» MyTH Pudapma
Paiita, KyIbTUBHPYIOIIErO «4yJOBUIIHOE, TATOJIOTHYECKOE.

CoBeTCcKue MHCLEeHUPOBKM

Poman «Jlopora cBoGoab ObUT BaX/(bl HHCLIEHUPOBAH Ha COBETCKOM CIIEHE:
B Mainom tearpe (cuenapuct A. daiiko, pexxuccep b. PaBerckux) 1 MockoBckom
Teatpe Apambl (pexuccep u cueHapuct H. OxnonkoB). PelieH3uu Ha npeMbepHBIi
Noka3 00enx MOCTAaHOBOK ObUIM HamedaTaHbl B rasere « COBETCKOE HCKYCCTBOM.
Penenzent C. CyToukuii BoiaHe 0J00pUTEIBHO BbICKa3ayics 0 nbece OXJIONKOBa,
0c000 OTMETHB «MAacCOBBI€ CLIEHbl, MCIOJHEHHbIE HANPSKEHHON IHHAMHKH,
«3¢h(hexTHBIC CIICHNYECKHE TIOJI0KECHU», «AKTHBHYIO POJIb MY3bIKH H cBeTa» [20].
Tem He MeHee KpUTHKA U3BSHOB CIIEKTAKJIISA 3aHsjIa MPUMEPHO TOJIOBUHY 00beMa
ero peuensud. Cytb npereH3uid CyTOLKOrO cOCTosia B TOM, 4TO OXJIONKOB 4pe3-
MEPHO YBIIEKCS 3pEJIUIIHON CTOPOHOM, MAHTOMUMAaMHU U TIPEeHEOper JIUTepaTypHOn
OCHOBOH crieHMYecKuXx o0pa3oB. boiee Toro, crpemienue pexxuccepa a0 npezena
HaKaJIUTh «aTMocQepy CTpaJaHuil, yxKaca, CMEPTH» OCJIa0MIIN JeiCTBIE BBICOKOM
tparenun. CpasauBas «Jlopory cBoGomb» ¢ «Mosomoit reapaueiin'®, CyToukmii
OT/IaeT MPEANOYTCHHE TIOCIEHEN TOCTAHOBKE, TaK KaK B HEW Tparmueckuit (u-
HaJl OBbIT MOATOTOBIIEH «MY>KECTBOM M KPacoTON XapaKTepOB NEHCTBYIOMINX JIUII,
riTyOOKMM pacKpbITHEM MX BHyTpeHHero Mupax». Hampotus, Tparndeckuil ¢puHan
«loporu cBo6O b HE MOIYYHIT ONTUMHUCTUYECKOTO 3BYYaHHUsI, IOCKOJIbKY [ uae-
oH JI>)KeKCOH — TeMHBbIH pad, BeIpacTaONIMKA B TOCYAAPCTBEHHOTO JIEATENs, BOKIb
u 6open y dacra, B nbece OXJIONKOBA JUIIL 0OOPOHSAETCS OT BHELIHETO MHpa U
norubaeT B Oe3HaeKHON O0phOe.

Vnpeku P. AdanacreBa, 0603peBaBIero nocraHoBky b. PaBeHckux, B ueM-
To cxoanbl ¢ kputukoit C. Cyromnkoro. [lo ero MHeHHIO, B (pHHAJE MBECHl «(hak-
TOpBI, 00yCIaBIMBAIOIINE CO3/IaHUE TPArely, B 3HAYUTEIbHON Mepe 0CIa0IeHBl.
Ha cuene Manoro Tearpa ruGenp repoeB, B TOM YHUCIE, U LIEHTPAIBLHOTO, JAETCs
HEBHATHO, KakK IMpejroaraemasi, BO3MOKHas, HO HeoOs3aTesnbHas. MoeT ObITb,
pexXHccep CTPEMHUTCA 3THM JOCTHYb ONTHMUCTUYECKOTO 3BYYaHMs CHEKTAKJIIA?
dact mopoOHO ONMUCKHIBAET I'MOENIb CBOMX IepoeB, HO pa3Be OT 3TOT0 pOMaH CTa-
HOBUTCS MIECCUMUCTHYECKUM Ipou3BeaeHueM?» [21].

C BepaukroM AdanacbeBa u CyTOIKOr0O 0 THIEpTpO(UPOBAHHOM Tparuye-
CKOM aHTypa)ke U BHeIIHeH 3(pPeKTHOCTH, KOTOPbIe BOCHPEIATCTBOBAIMN yTBEp-
KICHUIO TPArMuecKoro uaeana, He coriacuics A AGpaMoB, aBTOp 0030pHOI CTa-
ThbHU 00enX mocTaHoBOK. [lo MHeHMIO AOpamoBa, 00a CHEKTAKIIs OTIMYACT «BEp-
HO€ 4yBCTBO BPEMEHIN», «HUX UJes, uX nagoc, MX B3BOJIHOBAHHOCTb CIIyXKaT OJHOU
LeNd, TPUOIMKAACh 10 OOJIMYUTENBHON CHIIE K CBOEMY JIMTEPATypHOMY HCTOY-
Huky» [22. C. 56].

10 poman A. daneeBa «Momonas rBapavs» ObUT mHCIeHHpoBaH H. OXJIIONKOBBIM Ha CIICHE
MockoBckoro Teatpa apamsl B ¢peBpaine 1947 r.
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3aknyeHue

[Ipoussenenus ®acra, Haneyaranusle B CCCP nocne «/loporu cBoboas»,
HE OTHOCATCSA K KaHPy UCTOpHUYECKOro pomaHa. OIHAKO 3TO HE 03HAYAET, YTO MHca-
Tesb OoJibllle HE oOparancs K uctopuueckoMmy mpoiioMmy. Hamporus, B 1948 r.
OH Hamucaja poMaH «MoM mpociaBlieHHbIE OpaTbs», B KOTOPOM M300paxkaercs
BoccTaHMe MakkaBeeB B 167 I. 10 H. 3. IPOTUB CUPUNUCKO-3JIIMHCKUX MpaBUTE-
neil. PoMaH He mpoluen COBETCKYIO LIEH3YpPY, OJHAKO ILUPKYJIUPOBAI B cCaMH3/a-
TOBCKOHM (hopMe B COBETCKHX eBpeHcKkux Kpyrax [23]. B 0030pHBIX cTaThsix o
TBOpuecTBe Pacra 1950-x rr. «Mou npocnaBiieHHbIE OpaThs» HUKAK HE QUTYPHU-
pytoT. Ilo-BuAMMOMY, COBETCKHE KPUTUKHM COTJIACHIIMNCH CO CBOMMM aMEpUKaH-
CKUMH KOJIJIETaMH, KOTOpPbIE YBUAEIH B POMaHE «KapTUHY M30JIMPOBAHHON OOpB-
Obl, KapTUHY BECbMa OJHOCTOPOHHIOKO U YJIbTPAaHALIMOHATUCTHUECKYIO» [24].

Takum oOpa3zom, BekTop nucatensckoi pemyTaimu ®acra B CoBerckom Corose
3aJjaJId BCETO JIBa UCTOPHUYECKUX POMaHa. XOTs MPEIMETOM ITOBECTBOBAHUS OBLIH
TeMbl (MHIEHIbI-IalleHHbl 1 Herpbl), KoTopble B CoBeTckoM Coro3e BIOJIHE MOT-
71 OBITh BOCIIPUHSATHI KaK SK30TUYECKUE, COBETCKAsl KPUTHKA HE YBHJIENa B poMa-
Hax TATH K 9K30TU3MY, HO OTMeTHJIa, uTo DacT npuaan 3ToMy Marepuaty 371000-
JTHEBHOE 3BYYaHME, IOCKOJIbKY ONKCHIBAJI TOHEHUS] HAa STHUYECKUE MEHBUIMHCTBA
U COOTHOCHJI 3TH MCTOpUYEcKHe (DaKThl C aKTyaJIbHOW COBpPEMEHHOM mpobiema-
TUKOHN — C TEPMaHCKUM HAIlU3MOM U POCTOM YJbTparpaBblx HacTpoeHuil B CIIIA.
HenocpeactBeHHO 3TUM TeMaM OyIyT HOCBSIICHBI €0 NPOM3BEAEHUS, NepeBe-
NeHHble Ha pycckuil a3bIk 1950-e rr. — «Knapkron» (1947; pyc nep. 1950), Ilux-
ckmm» (1951; pyc. mep. 1951), «Iloxsur Cakko u Bannertun» (1953; pyc. nep.
1954), «Caitnac Tumbepmen» (1954; pyc. nep. 1955). Imenno o Hux Oyjaer Ha-
MUCAHO HEMAaJI0O COBETCKUX KPUTHUECKUX OT3bIBOB, B KOTOpbIX dacT Oyzner npen-
CTaBJIEH YK€ HE KaK HCTOPUYECKUI pOMAHUCT, a KaK MPOJIETapCKUil MUcaTeb.
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AHHOTanMsA. AHaM3upyeTcst 00pa3 Adpuku B TpaBenorax moatos ["apiemMckoro penec-
canca Knona Makkest («Bnanu ot nomay, 1937) u JIsnrcrona Xpro3a («bonbiias Bogay, 1940),
a TaxoKe MPOM3BOAUTCS COMOCTABIICHUE 3TOTO 00pasa ¢ ADpUKOi, pUrypupyromei B cTuxax
oboux ymrepatopoB. O6pa3 AQPUKH KaK «CTPaHBI NPEIKOB» M «IIpaMaTepH HETPHTSHCKOTO
Hapoza» ObLI MOMyJIpeH cpemu AesTenedl [apiaeMcKoro peHeccaHca, HO IIPH 3TOM HEPEIKO
uaean3upoBaics. IMEHHO O3TOMy BCTpeua ¢ peaibHOH A(QPUKO CTaHOBUTCS B OMpEIeieH-
HOH CTETICHH MOMEHTOM HCTHHBI JI a(poaMeprKaHCKOTO XyIOXKHUKA, TIOBOJOM JUIS TIepe-
OCMBICTICHUSI caMOT0 ce0st M COOCTBEHHBIX LIeHHOCTeH. C TOMOIIBIO oOparieHns K OuorpadusM
Xb103a 1 Makkes yAaeTcs BbISIBUTh, IOYEMY, Ha TIEPBBINA B3I, ONMHAKOBO MOTHBHUPOBAHHbBIE
ncaTelu, JII0IU, 00beMHEHHBIC O0IIeH MEUTOH O «JIOME YEePHOTO HAapoa», MPU CTOIKHOBE-
HHUH C pealbHOi A(dpUKON pearupyroT Ha Hee MPsSMO MPOTUBOIIONOKHBIM 00pa3oM. [lokazaHo,
KaK MOJI0JI0M T0AT JISHTCTOH XbI03, HACTPOSHHBIN, B CYIIHOCTH, KOCMOIIOTUTUYECKH, HE O0Ha-
PYXUI B pealibHOH AQpHUKE COOTBETCTBHSI CBOMM MOATHYECKUM HJIeallaM M TIOCIIe 3TOTO HaBCe-
raa pazaenwt AQpuKy pearsHyo U AQPHKY CTHXOTBOPHYIO, MEXIY TeM KaK HCKPEHHE paTo-
BaBIIMHK 32 BOCCOSAMHEHHE HETpUTsIHCKOro Hapona Kiox Makkeit, 00be3nuBiumii Bcro EBporny,
UMEHHO B A(QpHKE BIIEPBBIC B KH3HU MOTYBCTBOBAJ ceOs1 «cBouM». IIpn 3ToM Ha XbIo3a 3Ha-
YUTEJIBHOE BJIMSHHUE OKa3bIBAET €0 CMEIIAHHOE MPOUCXOXKIEHHE, a Ha Makkesl — KOJIOHHab-
Hoe npornutoe. [IpuBoAsTCs MaTepuanbl MEPEnrCKH, IMUPOKO UCTIONB3YIOTCS (PparMeHTHl CaMUX
TPaBEJIOTOB, HUKOT/IA PaHee HE NMEPEBOAUBIINXCS HA PYCCKUH SI3BIK.
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Abstract. The article is devoted to the image of Africa in the travelogues by poets
Claude McKay (4 Long Way From Home, 1937) and Langston Hughes (The Big Sea, 1940),
the significant figures of Harlem Renaissance; and also compares this image with Africa in
the poems of both writers. The image of Africa as “the land of ancestors” and “the fore-
mother of the Negro people” was popular among the artists and philosophers of the Harlem
Renaissance, but at the same time, it was often idealized. That is why meeting a real Africa
becomes, to some extent, a moment of truth for an African-American artist, the reason to
take a new look at himself and his values. Biographies of Hughes and McKay reveal why
equally motivated, at first glance, writers united by a common dream of a “black people’s
home”, when faced with the real Africa, react to it in exactly the opposite way. The article
shows that young cosmopolitan poet Langston Hughes did not find respond to his poetic
ideals in real Africa and after that forever divided Africa into real and poetic, while Claude
McKay, who kept up the reunification of the Negro people and had traveled around the whole
Europe, only in Africa for the first time in his life “went native”. At the same time, Hughes
is significantly influenced by his mixed origins and McKay — by his colonial background.
The article contains materials of correspondence, fragments of the travelogues never been
translated into Russian before.

Keywords: Harlem Renaissance, travelogue, American literature, Langston Hughes,
Claude McKay, identity quest

Acknowledgements and Funding. The article was written with the support of the RFBR
grant No. 19-312-90043/19 “American Travelogues Between Two World Wars: A Look at
the ‘Old’ Europe and ‘New’ Russia”.

Conflicts of interest. The author declares that there is no conflict of interest.

Article history: submitted March 9, 2021; revised March 20, 2021; accepted
April 10, 2021.

For citation: Kuzina, D.D. (2021). The Depths of My Africa: Travelogues on the land of
ancestors by Claude McKay and Langston Hughes. RUDN Journal of Studies in Literature and
Journalism, 26(2), 227-236. (In Russ.) http://dx.doi.org/10.22363/2312-9220-2021-26-2-227-236

HccnenoBarenu adhpoaMepuKkaHCKOM KyJIbTYypbl, B TOM uucie u ['apneMcko-
IO PEHECCAHCa, YacTO CTOST HAa MPOTUBOIOJOKHBIX NO3UIMAX U IPUXOIAT K CO-
BEPILIECHHO Pa3HbIM, AK€ B3aMMOMCKIIIOYAIOIIUM BBIBOJAM — TaK YTO UCTOPHUKO-
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JIUTEpaTYpHBIA MaTepHaj MPEBPaIlaeTCs B CBOETO pOJa MOJIEMUYECKUI MOJIUIOH
s appoamepukanucroB. Hanpumep, I'. Kpys, H. Xarrunc, X.A. beiikep nmu
I'.JI. Teiitc cMoTpsT Ha siBeHHe ['apieMckoro peHeccanca ¢ Mo3uiuii apporeH-
TPUCTCKUX, HACTAUBAIOT HA KECTKOM IIPOTUBOIOCTABICHUH «OEI0N» U «UEepPHOIN»
KynbTyp; Jx. Xaruuncon u B. Comnopce, HanpoTus, mojararot, 4To adgpoamepu-
KAHCKYI0 M «Oenyro» TpaJuluu cilelyeT MOHHMMaTh KaK B3aUMOCBSI3aHHBIE CO-
CTaBISIONINE aMEPUKAHCKOM KyJIbTYpbl, KOTOpasi 0ObEAUHSET pa3jInyHbIe camo-
OBITHBIE PACOBBIE U 3THUYECKUE BJIEMEHTHI, YTO U CO3JIaeT cBOeoOpa3ue «aMepu-
KaHU3May 10 CpaBHEHUIO ¢ KynbTypamu Ctaporo Cera (cM. noapobHee [1]).

[Tonemuka 3Ta JUIUTCS YK€ HE OJIHO JAECATUIIETHE, MOJIHA HIOAHCOB U €/1Ba
JIM MOKET OBITh OCBEILlEHA 3/1€Ch BO BceX MoApoOHOCTX. [lonck HanuoHanbsHON 1
PacoBO-KyJIbTYpHOW MJICHTUYHOCTH, COOCTBEHHOTO TOJIOCa — aKTyajbHast M Japa-
Martudeckas npobiema ["apimemckoro peneccanca, B pa3paboTKe KOTOPOW upes-
BBIYAMHO Ba)XKHBI BJIYMYMBBIC MCCIICJOBaHMS KOHKDETHBIX «KeicOB». B naHHOM
cllydae 3TO appUKaHCKUE MyTEUIeCTBUS JIByX KPYHMHEHUIIHNX 1mo3ToB ["apieMckoro
peHeccanca — JIanrctona Xpro3a u Knona Makkest: 11 HUX 3HAaKOMCTBO ¢ AQpu-
KOH, «1IpamaTepbio HErPUTSIHCKOIO HApoJa», ObIJIO U Ba’KHBIM JINYHBIM OINBITOM,
1 4aCTbhIO UX TBOPUYECKUX UCKAHUM.

B «eBpormeiickom» mupe, Mupe «0eoi [UBUIU3ALNI IeATENIIM HETPUTSIH-
CKOTO PEHECCAHCA HEPENKO MPUXOJWIOCH CTAIKUBATHCS C TEM, YTO UX HE NPUHU-
MaroT Beepbe3: Kiona Makkest 3a3piBatoT B CoBetckuii Coro3 — HO TaM CMOTPSIT
Ha HEero Kak Ha MpeACTaBUTENs YTHETEHHOTO Hapoja, KaK Ha BBIMTPBIIIHYIO KapTy
B noniutuyeckout urpe [2]; JIanrcton Xpro3 myremectpyet o Uranuum u He cpazy
MOHUMAET, YTO 0053aH MECTHBIM TOCTEIPUUMCTBOM CBOEH IK30THUYECKOW BHEIII-
HOCTHU: MHOTHE W3 €r0 HOBBIX 3HAKOMBIX BOOOILE HMKOTJAa B >KM3HH HE BHJEIH
Herpa M JUlsl HUX BOIPOC NPECTHKA YTOCTUTHh €r0 BUHOM WIH JIaXe IPOCTO IO-
&Katb eMy pyky [3]. Pedexcus mo moBoy MO/bl Ha KHETPUTSIHCKYIO S9K30THKY» B
1920-e — ogHa M3 TOMUHUPYIOIIMX TEM HE TOJIBKO XYI0)KECTBEHHOTO TBOPUECTBA,
HO U Iepenucku ahpoaMepuKaHCKUX aBTOPOB Nepuoja ["apiemMckoro peneccasca.
«Ha bpoasee kaxxayro HEAENI0 MAYT YyJOBMILIHO IUIOXME HETPUTSIHCKHUE ILIOY.
Onu npoBanuBaroTcs — U nozenoM. [lomnagaroTcs 1BETHbIE IUIACTUHKY 17151 BUKTPO-
JbI IPOCTO HEBBIHOCUMO momnuible. Hy Oblin ObI OHM XOTh CMEIIHBIE, WU IPyCT-
HbIE, HY XOTb IOJIYI'PYCTHEHBKHE — TaK HET Xke. J(eabIbl, 3TH MEp3KUE UIUOTHI, —
B OOJIBIIMHCTBE CBOEM, OOIOCH, €BpEU, — JOST 3TU HETPUTSHCKHE BELIUIIbI TaK,
YTO HU IIEHTa HEe mponaneTy», — numeT JIsurcton Xpr03 Knogy Makkero B 1928
roay [3. C. 87]. A nByms ronamu mno3zxe: «B ator roa Ha KOre nuHuyoT 1o
MEHBIIIEH Mepe OJHOTO Herpa B HEJIEII0, IIBETHOW Oaphep CTATUBACTCS BCE TYXKE U
TyxKe, naxe B Hplo-Mopke, — a B KHIDKKaxX U B TeaTpe HErphl BCE Te Ke YMIUTbHBIE
cumnatsru! Tanmyiite, cBonoun, musmuTe! Bl Takue HEOOBIUHBIE, TaKUE TMO-
TEIIHbIE, Hy IPOCTO JOonHyTh!» [3. C. 99]

Kazanock Obl, HErp Mor Obl OOpECTH TaPMOHHMIO C MHUPOM Ha POAHWHE IMpe/-
KOB, B A(puke, KoTopasi B mpou3BeneHUsX ['apieMcKkoro peHeccanca 3a4acTyro
IpeCTaeT B MOITU3MPOBAHHOM, HieaaucThdeckoM obsuke. Ho Her — nmesdrenn
I'apnemckoro peneccanca, B ToM umnciie AneH JIokk («O Xyq0KeCTBEHHOM Haclie-
U TpenkoBy, 1925), mogdepkuBaroT, 4To appoaMepuKaHCKas TPAIULUAS — ITO
IUTO UMEHHO aMEepPUKAaHCKOTO OTbITa, TaK YTO M B A(dpuke aMepuKaHCKHI HErp
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OKa3bIBaeTcs 4y kuM. Clie10BaTeIbHO, Uy’KaK OH ITOBCIOy — M 3TO CO3HAHUE ITO-
ro 3Ha4uTeNbHO BiMseT Ha JI3Hrcrona Xero3a n Kioga Makkes, korga oHM nu-
uryT cBou aprobuorpaduu («bomnpinas Boga» u «Baanu oT foMay). B o6eux kHu-
rax UMerTcs «a(pUKaHCKHE» TIaBbl, HO MpencTaBieHus 00 Adpuke u KU3HEH-
HbI€ O0CTOSTENBCTBA, Ty/Ja IPUBEIIINE, ObLIN IS BYX TO3TOB HEOAUHAKOBBHI.

Xb103, ypokeHel[ mTata MUCCypH, BBIPOCIIMI B CeMbe aOOJUIIMOHUCTOB,
B CBOMX pPaHHUX CTHXax OIPOBEpray IMeCTyEeMbIi KOJIOHM3ATOPCKOW KyJIbTYpOn
o0pa3 orcrayoil HumEeH AQpHUKH, TPOTUBOIOCTABIISASA eMy 00pa3 AQpuKu mosTu-
YECKOW, BOJIIEOHOW W rapMOHUYHOH. Mneanuctrueckas, camomoctatodnast Ad-
pHKa «J10 KOJOHHU3ALMW» 3aHUMAET B €0 TBOPYECTBE 3aMETHOE MECTO U CIYKHUT
MOJIOZIOMY IIO3TY UCTOYHUKOM BJOXHOBEHMSI, IPEBPAIIAETCS B SAAKUI HETPUTSIH-
CKUH «TOTepsAHHBIN pai» («Herp pacckassiBaer o pekax», «Adpuka»). C.M. T'o-
Xap MOKa3bIBA€T, KaK C yracaHMeM lapiieMCKOro peHeccaHca, II0CII€ BOWHBI,
XbI03 OTXOJIUT OT HTOM POMAHTUYECKON KOHLECNLMU U CBA3BIBAET CBOIO TBOpYE-
CKYI0 W OOIIECTBEHHYIO JEATEIBHOCTh C HAIMOHAIBHBIMUA a(ppUKAHCKUMHU JIBU-
KEHUSMH, COTPYAHUYAET C I0KHOAPPUKAHCKUM KypHajIoM Drum, noanepxusaer
aKTHUBHYIO TIEPENHCKY C I0KHOA(PpPUKAaHCKUMHU JuTeparopamu [4]; T. e. Adpuka
oOperaeT Il HEro Bce Oojiee W 0oJjiee PEATUCTUUECKUE HYEPThI, CTAHOBUTCS
Bce Oonee cioxHol [5]. buorpad Xsro3za A. Pamnepcen numer: «Adpuka Obuia
HEOTHEMJIEMOH YacThbIO €ro OOIIMPHOr0 OINYIICHHS YEePHOW MACHTHYHOCTH —
U B TOM K€ MEpe HUUYTh HE MEHEE OOLIMPHOIO OLIYIIEHUS YEJIOBEYHOCTH BOOO-
nie. OH He yTpaTui Bephbl B HEE JaK€ TOrJa, KOrja Mpoyne YepHOKOKUE aMepH-
KaHIIbI, CTBIASCH TOJUTUBYJICKUX KIUINE, BCE TAKUX YK€ YHUZUTEIbHBIX, KeJlalnu Obl
pazopBaTth BCE WX MOYTH BCE CBSI3H C ,,uepHBIM KOHTHHEHTOM *» [3. C. XVIII].

BaxkHbIM 3MM30710M pa3BUTHS B3aMMOOTHOLIEHUH Xbi03a U A¢puku ObLIO
nyTeriecTBue Ha 6opty mapoxona «Manon» B 1923 roxy. OTnpaBuThes B IU1aBa-
HUE ero HaJOoyMWI KOMMYHUCTHUYECKUH aKTHBHCT U MOpsK PepauHana Cmur,
¢ KoTopeM X603 mozpyskuncs B Hadane 1920-x B Hero-Hopke [6. C. 347]. B camom
HayaJsle MMyTEeIeCTBU B 03HAMEHOBAaHHME Hayajla HOBOW JKM3HU (4 UMEHHO Tak Xbl03
BOCIIPUHHMAJ cBoe OTIUIbITHE B AQpuky u EBpomy) mosT BeiOpocun 3a OopT mo-
YTH BCE CBOU KHUTH: «B Ty HOYb OT 3THX KHMI Y MEHs TaK >K€ MYTHJIO Ha AyLIE,
KaK OT BCET0, YTO 51 OCTAaBUJ B MPOLIOM: KaK OT YEpJAaKOB M NoaBasioB B Kius-
JeHJe, KaK OT HEeNPHKasHHBIX Hovel B Toiyke, Kak OT KOMyMOMICKMX OOIIEKH-
THI U OT rapjaeMcKoil MeOnMpalky, — B HUX ObLJIO BCE MO€ HECKOHYAaeMOe JeT-
CKOE YTEHHE, BCS KM3Hb, KOTOPasl OKa3ajach HE Takoil, Kak B poMaHax... 5 Bce
pPaBHO Kak cOpPOCHII Tpy3 B MHJUIMOH KUPIUYEH — TIOTOMY YTO XOTEN U30aBUTHCS
HE TOJIBKO OT KHHTI, HO U OT BCEX TATOT U nevane npouworo» [7. C. 98].

[Noe3nka B Adpuky B niepBoii aBroOnorpadguu Xpto3a «bomnbiias Boga» (1940)
3aHUMAET HECKOJIbKO TJaB. Toibko B oHOM U3 HUX — «JIyHa B bypyty» — Xb103
OTHaeT JOJDKHOE MpekHel moatuueckor Adpuke ¢ ee 6apabanamu B HO4H, Ojec-
KOM BOJIH B JIYyHHOM CBET€, TAMHCTBEHHBIMH apTe(hakTaMu U IpEBHUMHU OOpsIaMHy,
Jla M 371eCh TOKe He 00XoauTcs 0e3 MyrarolluX 3apHCOBOK M3 «BECENbIX KBapTa-
noBy». Kpacora Adpuku HaBcerja OCKBEpHEHa NMPHUCYTCTBHEM O€JIOr0 4eloBeKa:
«JIronu ¢ 3TUX KOpabiel, — TOBOPAT Ty3eMIlbl, — DTU CUJIbHBIC Oelble JIIO1, OHU
NPUXOJAT 3@ HALIMM MaJIbMOBBIM MaciiOM M Hallel CIOHOBOW KOCTBIO, 3a 30€HO-
BBIM JIEPEBOM U KPACHBIM, OHHU NPUXOJAT MOKYIAaTh HAIIUX KEHIIUH U MOAKYIaTh
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Hammx Boxzeu...» [7. C. 120]. Bor kakumMu 3HaMEHATENIbHBIMU CIIOBaMU XbI03
npuBeTcTBYeT Adpuky: «Adpuka! XKusas, HacTosIas, Ta, KOTOPYIO MOXHO yBH-
JI€Th, MO’KHO TIOTPOraTh, & HE BIMCKUBATh Ha cTpaHuuax kaur!» [7. C. 10].

B octanpHBIX I1aBax BHIHO, KaK XbI03 [IOCIIEJOBATEILHO OTKAa3bIBAETCS OT
CBOETO «KHUKHOTO» OMBITA U TIOTPYXkKaeTcs B peaibHylo ku3Hb. buorpad Xnroza
®. beppu yka3pIBaeT Ha TO, YTO 3a BCIO MOE3]KY OH HaIMCaJl BCETO JIMIIb OJHO
CTUXOTBOPEHUE — U IPHU ATOM IOYEPIIHYJ Ype3BbIYaiHO MHOIO MaTepuana JJis
MIPO3anveCcKUX TEKCTOB, OTKPBUI B cebe mpozandeckuil pap [6. C. 37]. B uenom
Ui apUKAHCKUX 3apUCOBOK Xbi03a HEYMECTeH Madoc, KOTOPHIM IOJHBI €ro
ctuxu. B npo3e Xbpi03 — MacTep FOMOPHCTUYECKOTO U OBITOBOTO TIOBECTBOBAHUS,
OH OOBITPHIBAET B KOMHUYECKOM KIIIOUE JaXKe TaKUE OCTPOCOIUANBHBIE MCTOPHH,
KaK KOH()JIMKT CO CTaplIMM MEXaHUKOM, HE JKeJIaBIIUM 00eqaTh B OJHOM ITOMeE-
IICHAHM C Herpamu. TSIroTeHHe ero aBToOMorpaduyecKoil mpo3sl K CBOETO poia
«0balfkam» MoAMeualoT MHOTHE HCClieoBaTeNy; B YacTHOCTH, Enena OcTpoBckas
BBICKA3bIBAET MPEAINOJIOKEHUE, YTO XbI03 CO3HATEIbHO BBICTPAMBAET CBOM BOC-
MMOMHHAHHUS 110 IPUHLHUITY ITyTOBCKOI'O POMaHa, IJIe OH CaM UIPaeT poJib MUKapo,
BhINyThIBatomerocs: u3 aoo0bix nepeapsr [8. C. 111-112]. ITo muenuto Octpos-
ckoii, uccinenonasmiei cBa3u Xnro3a ¢ CCCP, nucbma Xbi03a U €TI0 COBETCKHE
BOCIIOMHHAHUS OY€Hb PA3HATCS — JUIS HETO TaKast «QMIIbTpanus Oblia CriocoooM
00XOJUTH OCTPBIE YIJIbI, YMATYMBATh O TOM, YTO HE BS3aJIOCh C CO3/aBa€MbIM UM
obpa3om camoro cebs [8. C. 115].

Ad¢pukanckue BreuaTieHus Xbl03a TOXKE CO3HATEIbHO aKLIEHTUPYIOTCS Kak
Tparn4eckue Ui KOMHYECKHEe — HEHTpaJbHBIX K€ MompocTy HeT. [lokazaTenbHo
MUCbMO, KOTOpoe XbI03 Hamucan Matepu u3 CeHerana B JeHb NpUObITHA: «[[pa-
xaiimast mama! Heraae ytpoM s BriepBsie yBuaen Adpuky. <...> [TocmoTpena Ob1
T, KaK TyT OjeBaroTcs. Bce 4To Aymie yrogHo: ManbTo — MOXKATYyHCTa, B YeM
MaTh poAuiia — MoXkaimyicra. S MOKaThIBAJICA CO CMEXY BCE BpEMS, MOKA Y MEHs
HE KOHUYWJIHMCH Ha 3T0 cuibl. Humouyem He chICKaTh JIBYX OJMHAKOBO OJETHIX JIIO-
neit. KTo B kamromione, KTo B IIaiy, KTO B Oprokax. KTo oOMartkIBaeT 1iero u Jio-
JBDKKA KAKUMHU-TO CUHMMHU TPSIIIKaMH, U T€ pa3lyBaroTcs M03aaM, KaK mapyca...
WHble B cBAIEHHUYBUX po0ax, €CTh U T€, KTO HOCUT LITaHbI IPUCIYIIIEHHBIMHU Ha
MaHep mapoBap. I1o yto-to! M Bce 10 TOro pasHble, YTO HE MONMEIIb — MYKYH-
Ha mepea To0oi mnm xeHmuHa. Ox, morisaena Osl Thl Ha HUX! JIr00mI0, MO0,
o610, JIsarcrony [6. C. 40].

[Tpoucxoxaenue y Xpro3a ObLJIO CMEIIAHHOE — B €T0 JKUIIaX TEKJIa HE TOJb-
KO HErpUTSAHCKas, HO TaKXXe U MHJEHCKas, u eBponelickas kpob. C.M. ['oxap no-
Jaraetr, 4To 3TO CTajlo i Xbl03a MNPUYMHONH OCTPO MEPEKUBAEMOI0 KpH3HCca
UICHTUYHOCTH, OTpa3uBIIerocs B ero cruxax («Mymam», «Kpect») [5. C. 54-55].
B BocnomuHanusix 06 Adpuke dpe3BbIUaiiHO MTOKa3aTeIbHbI JHATOTH (X HECKOIb-
KO, U OHM OISITb-TaKH HOCST IOMOPHCTUYECKHH XapakTep), B KOTOPBIX MECTHbIE
HErpbl OTKA3bIBAIOTCA CUUTATh XbI03a «CBOMMY U HA3bIBAIOT €T0 «OEIbIM»:

— Kax muxo, — cxazan s 115.

— IIpasoa, — omxnuxnyncs on. — Ho onu cxkopo 6yoym oenamuv 0x#Cy0xcy.

— Cezoona?! I'oe? — eckpuyan 5. — A xouy notimu.

11> 3ampsc 201060, HO MAXHYL PYKOU 8 CIOPOHY OKPAUHbl 20pO0Ka, myod,
20e 8038bIULANACL CIMEHA Jlecd.
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— Xpucmuanuny Hem nonv3a om 02cyodxcy, — ckazan I1s eeaxcnuso. — Taney
oManu He XOpoulo 071 XPUCTUAHUHA.

— Ho s xouy nocmompems, — Hacmaugar A.

— Hem! — eocknuxuyn Ils. — Benviil yenogex nHuxoeoa me uomu cmompems
0oicyooicy. On naspeoums mebe. On cauwkom cmpawnwlil! benviil yenoeex HUKO-
20a He uomu.

— Ho s ne 6enwiii, — cnopun 5. — A ovl...

— Ho mul u ne uepnwiii, — nemepnenuso eozpazun 113. Ilpuwinoce mne omka-
3ambcs om 3ameu noansaoems Ha 0xcyodxcy [7. C. 118].

bospiioe BreuatiaeHue mpou3BOAUT Ha Xbl03a TaKKe BCTpeya C FOHOIICH-
METHCOM IO UMEHH DJBap]l — CBIHOM aHIJIMICKOTrO KOJOHHMCTA U TY3€MKH, KOTO-
pBIii 4yBCTBYET cebst OecrpeielbHO OIMHOKO B MUpE, TIie HUKTO HE JKelaeT Mpu-
3HaBaTh €0 CBOUM.

OnvH U3 4JIeHOB KOMaHIbl 00BIACHAET XbI03y, 4TO OenbIMu B AdpHke cun-
TAIOTCS BCE, KTO MPUOBLT U3 «OET0roy, «IIMBUIN30BAHHOT0» MHPA — U I[BET KOXKHU
3nech mouTH He umeet 3HaueHus [7. C. 105]. AdpukaHipl, eciu CyauTh 1Mo 3TOH
peIuIMKe, NHTYUTUBHO IOHUMAIOT Ty CaMyl0 Pa3HUILY KyJIbTyp, O KOTOPOH MHCAIU
Anen JIOKK ¥ Tpouue CTOPOHHHMKH WM HEoOpaTHMMOU TpaHc(opMaiuy HETpoOB
BHEe Adpuku B ocoboe, yxe HeappUuKaHCKOE KyIbTYpPHOE COOOIIECTBO.

[TyTemectBue Ha «MaJioHe» HE OTBpaTUIO Xbi03a 0T ADPHUKH, HO CAENAIO0
€ro IpeJCTaBlIeHUs O Hell O6osiee KOHKPETHBIMHU U MPOOJIEMHBIMU — a 3TO HE TO,
yero oH oT Adpuku oxugan. Bor uro mumer 06 atom T. Xappuc: «Poacten-
HOCTh (¢ appukanckum mMupoMm. — /[ K.), KOTOPYIO OH yTBEp)KIAeT B CBOMX CTH-
XaxX, HE UMEET OTHOUIEHUS K €ro MOBEJEHUIO B pealbHOCTH. <...> K KOHIly cBoe-
ro myremecTBus B AdQpuky Xbro3 npechITuicss YepHbIM KOHTUHEHTOM M OTCTpa-
HWJICS OT Hero. <...> Ho paxke eciy B3aMMHOE NPHUHITHE HE COCTOSIOCH B JEH-
CTBHUTEJIBHOCTH, €EMY OCTA€TCsl MECTO B BOOOpaxkeHHU. Adpuka ocTanach s HETO
aOCTpaKTHBIM H/I€aJOM, HEKUM TBOPUYECKHUM IPOCTPAHCTBOM, KyZa MOXKHO cOe-
JKaTh U TJI€ MOXKHO TBOPHUTH IO CBOEMY >KeJlaHuto» [9].

Poxnennsiit u Beipociinii Ha Smaiike, Kiioq Makkeii Obut Kyza Oyrke 3Ha-
KOM C KOJIOHHAJIBHOM JKU3HBIO, HO JI0 cBoei nepBoi noe3nku B CIIIA kyna mensie,
yeMm Xb103, OB TIOTPYKEH B pacoByto mpobdiemy. [lepeexa xe B AMepuky (1912)
Y O3HAaKOMUBIINCH ¢ TpyJaamu [to0ya, OH cTan 4iIeHOM HECKOJIbKUX COLMAIHCTH-
YECKHMX M HallMOHAMCTHYeCKUX oprann3anmii B EBpone u CIIA. Makkel He CKpbI-
BaJI CBOETO SIPOTr0 aHTHPACU3MA, JIEBBIX B3IJISI0B U AKTUBHOW MOJUTUYECKOMN MO3H-
LMK, YTO U CTAJI0 OCHOBHOM npuunHoi ero npuriamenus B CCCP B 1922 rony.
He oGomuunock u 6e3 BnusiHus Ha Makkest ero cootedecTBeHHUKa Mapkyca ["apBu —
kak ruuier Taiipon Twuiiepu, aesrenbHOCT Makkes ¥ €ro BBICTYIICHUS B I1I€4aTH
HE BCerja Noaydaiu NOJAEP)KKY APYyTUX HETPUTSHCKUX aBTOPOB, 3a PAJUKAJIN3M B
pacoBoM BOIIPOCE €ro Jaxke Ha3blBaIu «4epHbIM (ammctom» [10. C. 172]. Ioxa-
TBEPKIAETCS Takasl OLICHKA M BocroMuHaHusAMu 0 Makkee Hukonas YykoBckoro,
KOTOPOT'O «I10pa3ujia €ro IMbUIKas HEHaBUCTh K O€lbIM» U KOTOPBIH UMEHHO 3TOMN
HEHABUCTHIO M OOBSICHSI HECTOMKUI M TIOBEPXHOCTHBIN MHTEpec Makkes K KOM-
MYHHU3MY: OH OBLJT TIOJTHOCTBIO TIOTJIOIIEH PAacOBOM MTPOOJIEMOH, a K OJTbIM HUKOTAa
HE MOT' OTHOCHUTKCS € TIOJIHBIM foBepueMm [2. C. 24].

K. Pamum, 6uorpad Kimoma Makkesi, mpuaaeT dpe3BbIUaiiHO OOJIBIIIOE 3HA-
YEHHE €r0 KOJOHUAJIbHOMY IIPOMCXO0XKICHUIO U YTBEP/KIAET, YTO B CBOEM TBOpUE-
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CKOM pa3BUTHM OH MPOXOJUT MyTh OT OPUTAHCKOTO KOJOHHAJIBHOIO MHUCATENS B
W3THAHUM (2 U3THAHUE — KJII0YEBOE MMOHATHE BECT-UH/CKOTO KOJIOHUAIBHOIO KOH-
TEKCTa, MpeJoararomiee BOJIbHOE UM HEBOJIIBHOE, HO HEN30€)KHOE CYILEeCTBOBA-
HUE «BJAJH OT JI0May) JA0 YEPHOro MUcaTeisl B MOUCKAX COOCTBEHHOW MIAEHTHUY-
Hoctu [11. C. 175]. [IpuMeuaTenbHO B CBSI3U C 3TUM TO, YTO B KaUECTBE HA3BAHUS
JUTsL CBOeH KHUTH Makkel BBIOMpaeT CTPOKY M3 3HAMEHUTOTO CIIUPHYYIC Some-
times I Feel Like a Motherless Child. Takum o0pa3oMm, Te3uc 0 MOBCEMECTHOMN
Yy>KEpPOJHOCTU HErpa, Ha KOTOPbII Mbl ONUPAIUCH BBILIE, B ciayyae ¢ Makkeem
obperaeT 0coOyI0 OCTpPOTY.

V:xe Bo Bropoii nmososuHe 20-X rogoB Makkell OCTOSIHHO MEepeMEIaeTcs Mo
Esponie u CeBeproii Adpuke. «CHUMBOJINYECKOE CTPAHCTBHUE IO YEPHOMY Tpe-
yronpHuKy — Kapubckomy Oacceiiny, EBpone-Amepuke u AQpuke — cTano BOIUIO-
[IEHUEM €r0 MUCCHHU TIOMCKA WACHTHYHOCTH. DTOT ,,00X0/1" YepHON AUACTIOPHI OBLT
aKTOM BOOOPaKaeMOTo BOCCOEAMHEHUs», — numieT Pamum [11. C. 178]. B otnuune
oT Xbl03a, B Ubeil 1033un 00pa3 AQpHKH CBs3aH B MIEPBYIO OUYEPEh C MPEKPACHBIM
1 HEJOCTHKUMBIM MPOIUIBIM, BOCKpPEIIaeMbIM — UM CO3/1aBaeMbIM? — CHJION 103~
THYECKOTO BOOOpaxeHwus (cTuxoTBopeHue « 5 nerp» — I am a Negro), Makkeli cBon
«adppukanckue» ctuxu («Adpukay, «IIpusbB: 1eto 1919-ro») cTpout Ha SBCTBEH-
HOMW OMNIMO3ULMH MPOILJIOr0 U HACTOSIIEro: BeJauKas ApeBHAS Adpuka, gaBuias
HayaJlo 4eJ0BeYEeCKO LMBUIN3AIMY, [TpeaHa 3a0BEHHI0 — HO MMEHHO ceiyac
HaCTaJI0 BpeMsi BO3POJIUTH ee B ObLIOH ciaBe, 1 Makkeil pHu3bIBaeT K ’TOMY CBOMX
OpaTbeB 10 KPOBU. DTH €T0 CTUXHM HAIHMCAHBI 33/I0J1T0 J0 BU3UTA B A(DPUKY, HO TPO-
JMIKTOBAaHbI OHU MCKPEHHEH BEPOM B BOCCOEINHEHNE HEIPUTSIHCKOIO HApOAa, KOTO-
poit Makkeit He yTpaTHJ HU 10, HM TIOCJE 3Toro myTemectBus. Hanpotus, appu-
KaHCKME BIIEUaTJIEHUs JIUILb YTBEPIUIN €r0 B 3TOM Bepe.

[TepBeiii Bu3uT Makkess B Mapokko ornuchkiBaeTcsi B aBroonorpaduu «Bmamm
oT omay, B riase 26 «Korna Herp 3a cBoero». B Te roasl Makkero y»e 0KoJIo co-
poKa — MeXIy TeM XbI03y BO BPEMs €r0 IyTEHIeCTBHS ObLIO BCETO JIBA/ALATH, TaK
YTO HEYAUBUTEIIBHBI Pa3JINuusl B TOHAILHOCTH IIOBECTBOBAHUS U €T0 (DOKYCHPOBKE.

Makkeli yaensieT O4eHb MHOTO BHUMAHUS MTOJIMTHYECKUM U aIMUHUCTPATHUB-
HBIM HIOAHCaM JXH3HHU HETpOB B a)pUKaHCKUX KOJMOHUSIX. OH C HENpPHUSI3HBIO pac-
CYXJIaeT O TOM, KaK aHITIMICKUEe U (PpaHIly3CKHe KOJOHHCTHI AETAT Cephl BIUs-
HUS, 1 PE3KO IMPOTHUBOIIOCTABISET MUP KOJOHHUCTOB U MUP MECTHBIX XKUTEJIEH:
HErpoB, MaBpOB, METUCOB BceX copToB. CHayana onuchbiBaeTcs KU3Hb Makkes
Cpelu MapoKKaHIIEB, 04apOBaBIIME €ro KpacouHble ropoja, aTMocdepa Helpu-
HYKIEHHOCTH U BMECTE€ C TEM MHCTUYHOCTH, YEJIOBEUECKasl MECTPOTa — U BAPYT
BCE€ 3TO CMEHSETCS YHU3UTEIBHON UCTOPUEH C MOJIULEUCKUMU U BBITOBOPOM, KOTO-
pbiii Makkero crenany B OpUTaHCKOM KOHCYJIBCTBE 3a TO, YTO OH HOYYET Y MECT-
HBIX, a He B rocTuHuIle. C OeJIbIMH CBA3aHO BCE, YTO MaKKelo Tak HeHaBUCTHO: pa-
COBbIE MPEPACCYIKHU, IPUHYKIECHNE, HefpoBepue. OH ¢ Mpe3pUTesIbHBIM OTBpallle-
HHUEM OIMCBIBAET PO30BYIO JIBICHHY KOHCYJIA U PO30BBIE JKE€ MPOKUIKU Ha €0 «KO-
mauseil Mopaouke» [12. C. 232]. O1oT citydaii BO3BpallaeT ero K AeHCTBUTEIbHO-
cTH. Makkell BCIIOMMHAET O CBOMX 3JIOKIIOYEHHUSAX B JIOHIIOHE, TIe OH HHUKAaK HE
MOT' CHATh KOMHAaTy, U pestomupyeT: «M naxe tenepp B Adpuke MHE NMPHUILIOCH
JlaBaTh OTIIOP TOMY NpPH3paKy, OeIoOMy Teppopy, KOTOPHIM HU Ha IIar HE OTCTAaeT
oT uepHbIX. Hukyna He ckpbIThes oT 6eroro nca [Husmmmzanumny» [12. C. 233].
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Tem He MeHee BO BcTpeue Makkesi ¢ AQpUKOIl 3TOT BBIBOJ HE ObLI I1aB-
HeIM. ['Opa3no BakHee MCIBITAHHOE WM OINYyIIEHHE OOJIErYeHHsI, PACTBOPEHUS
B OKpY’KaloIIeM MHpe, 0OpETeHUs! ceoeco Kpyea, NaBlliee TaKOe MOKa3aTelbHOe
Ha3BaHME Bcel riase. « MapOKKaHCKHE MO3auKH yAApsIM MHE B TOJIOBY, KaK pel-
KO€ BHHO. B3BOJTHOBaHHBIN, ONMBIHEHHBIN, O4apoBaHHbIN xutenamu deca, odas-
TENbHBIM M TOCTETIPUUMHBIM OOpallleHHueM, s CTal 37eChb COBCEM CBOMM, MECT-
HbIM. MeHs npuoOIuiIn K o0pI4asiM HENPUTA3ATENbHON Ty3eMHOM KU3HU. S che-
XaJl U3 CBOETrO JIOPOrOro OTeJs U NEPENpaBuil BEMIM B MeCTO TocKpomHee. Ho BOT
y>K HE CKaXKelllb, YTO s ¥ BOPAMb TaM kujl. 6o qHM cBom s 6e3 ocTtaTka MmocBs-
a1 0XOT€ Ha COKPOBHMINA IFOPOJA U €r0 OKPECTHOCTEH; s I IO ClIeNy KPeCTh-
SIH, HECIIMX B TOPOJ CBOM Aapbl; MOJAMEYal, KaK BEAYTCS TOPTH MEXKIY a3MaTaMHu
1 adpUKaHI[aMH; BHUMAJI Pa3HOILIBEThIO aKI[EHTOB PHIHOYHBIX CKa3uTelel. A Be-
4epoM MEHS BCerja OXHJalo Kakoe-HuOyab pa3pieueHue. <...> BrepBele B Ku3-
HU s IOYYBCTBOBAJI, YTO TMOJHOCTBIO OCBOOOAMIICSI OT CBOETO ,,IIBETHOTO CO3HA-
HUS. Sl MCIBITBIBAN YyBCTBO, KOTOPOE, AOJKHO OBITh, CPOAHU (PUZUIECKOMY T0-
BOJIBCTBY TYIIOTO KHUBOTHOT'O B OKPYXEHUHM COPOANYEH, UTO KUBYT B COIJIACHUU C
WHCTUHKTOM, OJHUMHU OIIYIICHUSMH, HU O 4eM He 3aaymbiBasicby» [12. C. 230].

Takum oOpa3om, B Adpuke BCIOIYy UyBCTBOBABIIHUI ceOs dyxuM Makken
oOpeTaeT HasBy TO YyBCTBO OJIM30CTH C JPYTUMH HETPaMH, Ha KOTOPOE TaK HaJe-
SIIAChH IEATENN HETPUTSIHCKOTO PEHECCAHCa U B KOTOPOM pasyBepuinch. K. Pamum
YTBEPKJaeT, YTO JAJIMBIIASACS OJNMHHAAUATH JieT noe3aka no EBporne u CeBepHoit
Adpuke B utore naga Makkero NMpeACTaBICHUE O YPE3BBIYAHO Pa3BUTOM TPyII-
MIOBOM CaMOCO3HAHHUU YEPHOTo coo0IIecTBa, yoeauna B TOM, YTO €ro MpeacTaBy-
TeJel MO BCeMy MHUPY CBS3bIBAET TTyOOKOE OIIyIIeHHWE BHYTPEHHEro €IWHCTBA.
OTO mpuaBano €My CWJI Ha HOBOM BUTKE €r0 aHTHPACHUCTCKOW NEATENbHOCTH B
Awmepuxke [11. C. 169]. «Adpuke npuHAIICKUT BaKHEHIIAs MUCCHS: B HEH 3ayor
€AMHCTBA YEepHOro Hapojaa. Makkell cTan oJHUM U3 NepBbIX nucareneil Kapuo-
ckoro Oacceifna, mokazaBmux A(QpHUKy Kak CTpaHy-HIel0, KaK JOM IS pa3opo-
CaHHBIX 10 MUPY HapOJOB, UIIYIIUX €AUHEHHS, — @ BOBCE HE KaK HEKYIO F€OUCTO-
puyeckyto oomacte» [11. C. 134]. Mexnay Tem Xbpr03y, JETKO CXOAUBIIEMYCS, KaKk
9TO BHIHO IO €T0 BOCIIOMHHAHUSIM, C JIIOABMH JIFOOBIX HAIMOHAIBHOCTEH, AdpH-
Ka 3TOro 0coboro 4yBcTBa OOIIHOCTH HE Jajia, — JUIs Hero OHa BO MHOTOM yTpa-
THJIA CBOE CUMBOJIMYECKOE 3HAUEHHUE «JI0Ma YEPHOTO HApO1ay.

Hctopun aByX 3THX MOATOB MOKA3bIBAIOT, HACKOJIBKO HEMPOCTON U MOJHOU
HIOAHCOB OblTa ansi gestenedt ['apiemckoro peHeccanca mpoOiema TOUCKA H
YTBEpKACHUST aPpoaMEepUKaHCKOW HISHTHYHOCTH, HACKOJBKO WHIUBUIYaJICH
ObUT MyTh KaXKAoro mucatens. [Ipumepbl MOKHO MHOXKUTh: YWibsiMm [ro0ya, oT-
PEKIINIICS B KOHLE XKU3HU OT AMEpUKHU U nepeexaBiinil B ['any, — u ero 3s1b Ka-
yutu Kamnen, BonpomaBmmii B ctuxorBopenun «Hacnemnue» (Heritage, 1925)
«Uro takoe Adppuka aius mena?» (What Is Africa to Me?) u He 3HaBIIMIA OTBETa
Ha 3TOT Bompoc; 3opa Hunm XepcToH, 0OBsACHABIIAS «KAKOBO 3TO — OBITh IIBET-
noit» (How It Feels to Be Colored Me, 1928) B ToM uuciie u yepe3 CBOH HCCIIEIO0-
BaHUS CaMOOBITHOCTU KYJbTYp «apUKaHCKON auacrnops», — u Jlxopax Ckaii-
Jep, BBICMEMBABUINK «(paHTa3um» TeX, KTO TUIUTCS YCMOTPETh Kakue-TO «Haay-
MaHHBIe» KYJbTYpHBIE OTIMUNS MEXIy OeNbIMU U YEpHBIMU aMepukaHiiamu. He-
YAUBUTEIBHO, YTO, XOTA MOJIEMHUKE BOKPYT ['apieMcKkoro peHeccanca yxe Mot
CTO JIET, /Ul B3BELICHHBIX 0000IIEeHUIT BpeMs, KaK BUJIHO, BCE €IIe HE MPUILLIO.
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Introduction

The title of this article could be considered a joke, if not for the recently
published book by Adam Weiner, associate professor of Russian at Wellesley
College. The book is named How Bad Writing Destroyed the World: Ayn Rand
and the Literary Origins of the Financial Crisis [1].

The author details the impact of Ayn Rand’s objectivism ideas on the fateful
decisions made by Alan Greenspan, the 13th Federal Reserve Board of Governors
Chairman (1987-20006), that led to the 2008 financial crisis.

Some of our economists believe that this crisis has been continued until
now, and at the moment we are watching just another wave of it, but also bur-
dened by the pandemic. However, it is not necessary to think that Adam Weiner
meant by “bad writing” Ayn Rand’s literary “masterpieces”. Although Alan Green-
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span invited only two people to the swearing-in ceremony: his mother and the no-
torious writer.

By “bad writing” the American specialist in Russian philology means an-
other literary masterpiece — the novel What to Do? by Nikolay G. Chernyshevsky.
It is about the Russian intelligentsia idol of the pre-revolutionary era who set out
the theory of rational egoism with inexpressible clarity. The point is that rational
actions, including unification and mutual assistance, mutual support of people in
their work help you achieve your own goals. Reasonable pursuit of self-interest
should become the basis of human relations. And only such “reasonable selfish-
ness” will lead to harmonious economic and political relations and universal hap-
piness on Earth. Alice Zinovievna Rosenbaum, known in America as Ayn Rand,
according to A. Weiner, could not help but know, read and admire the ideas of
Chernyshevsky who, as the author writes, became an inspiration for Rand’s ge-
neration of the early 1900s [1. P. 9].

In our article, we intend to go further, not limiting ourselves to blaming Ni-
kolay G. Chernyshevsky for the global financial crisis. In the end, the idol of the
pre-revolutionary youth was not only Nikolai Gavrilovich. Other equally revered
rulers of the intelligentsia minds, especially the youth, were Nikolai Konstantino-
vich Mikhailovsky (1842-1904), by the way, the successor of Chernyshevsky’s
ethical quest, and Vladimir Galaktionovich Korolenko (1853—1921) [2].

Moreover, the magazine they headed for several decades, Russkoye Bogatstvo
(Russian Wealth), was considered “very progressive in its political and social
views” [3. P. 379]. It often occupied top positions of literary magazines ratings ac-
cording to the reader demand statistics by the Imperial Public Library in St. Peters-
burg which was the largest library at that time in Russia [3. P. 374]. Hence, using
the methodology of Mr. Weiner, we can conclude that the literary origins of the world
economic crisis should be sought not only in “bad writing” by Nikolai Gavrilovich
but also in “the great monument of talent, work and constant love” [3. P. 340],
a magazine that was able to attract the best literary forces of that time to cooperate.

Russkoye Bogatstvo (Russian Wealth) was a classic type of magazine. It con-
sisted of a literary section that replaced a book, an information and political sec-
tion that was like a newspaper, and scientific and encyclopedic chapters that could
be considered as a textbook. Moreover, there was a lot of material in the maga-
zine, because its volume was from 300 to 500 pages.

Although at first there was little evidence of its future fame, of its readers’
success. The magazine originated in 1876. At the very time when the student
youth, who five years earlier had taken to heart the ideas of Mikhail A. Bakunin
and Petr A. Kropotkin, went to the villages to incite the peasants to revolt, sud-
denly realized that Bakunin was wrong: appeals are not enough for a nationwide
revolt. The experience of going to people has shown that the peasantry does not
rise to revolt and does not perceive either radical revolutionary and socialist ap-
peals, or explanations of the current needs of the people, as they were understood
by the narodniks.

Moreover, fruitless attempts to raise the people to fight drew the attention of
the government to the revolutionary propaganda of the narodniks. More than 4 thou-
sand people were arrested, many of them were handed over to the authorities by
the peasants themselves. The disillusioned revolutionary intelligentsia, especially
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the young people, returned to the cities, and the most feverishly continued to seek
new opportunities to participate in the liberation of the people. Against this back-
ground (do not forget that two exciting public trials are about to begin-193 and Fifty)
Nikolai Frantsevich Savich was of moderate political views, he previously pub-
lished the newspaper Narodny Listok of Agri-farm and Natural Science to introduce
peasants to active economic activity, and then he sets up the magazine Russian
Wealth. 1t was dedicated to economic problems, industrial and agricultural issues —
all that, in the opinion of the publisher, was the wealth of Russia.

Journal of Trade, Industry, Agriculture, and Natural Science was a trade
magazine, which purpose was to educate those who were engaged in farming: no
internal review and no politics. But Savich’s problem was that his magazine did
not reach the peasants, and it was unlikely that it could have reached them at that
time, and the intelligentsia was not interested in the problems of the real economy.
As a result, despite all the efforts of the publisher, the magazine did not find its
reader, and in 1878 N.F. Savich abandoned the magazine, passing it into the hands
of his sister Alexandra Frantsevna Savich. She, in her turn, in 1879 sold the ma-
gazine to Dmitry Mikhailovich Rybakov who in 1880 sold it to Serafima Niki-
tichna Bazhina, who was an ardent admirer of Chernyshevsky and Pisarev realism
and enthusiastically preached the need for independent women’s work. Sophia N.
Bazhina, inspired by the workshops of Vera Pavlovna from Chernyshevsky’s
novel What to Do? had an idea of publishing the magazine on an artel basis.

Russkoye Bogatstvo (Russian Wealth) is especially noticeable in the compo-
sition of its authors in 18801882, for the most part, employees of Otechestvennye
Zapiski (Domestic Notes) and Delo (Business), were supported in every possible
way by Sophia’s husband who used to be an employee of magazine Delo (Busi-
ness), and before that was Russkoye Slovo (Russian Word).

Results and discussion

Russkoye Bogatstsvo belonged to the classical magazines which included
a literary part, a kind of a book; an information and politics part, an equivalent of
a newspaper; and scientific and encyclopedia parts, which could be compared to a
textbook. The material was impressive and one issue could have 300-500 pages.

In the beginning, the magazine was unlikely to become popular and success-
ful among readers. It came out in 1876, and, at first, was published three times
a month, being rather a newspaper than a magazine. Retired Lieutenant N.F. Savich,
the former publisher of Narodniy Listok Selskogo Khozyaystva i Estestvoznaniya
(People’s Leaflet of Agriculture and Natural Science) meant it for rural workers.
The Leaflet served as a foundation for Russkoye Bogatstvo, which, in turn, was
dedicated to economic, industrial, and agricultural matters; in other words, to eve-
rything that, according to the publisher, embodied Russia’s wealth.

Though, the magazine was quite irregular. At first, it was published in Mos-
cow, then in St. Petersburg. Then, Savich left it but the magazine stayed and
changed owners. They did not have time to develop a decent concept that could
have turned the publication into a popular periodical.

All the mess with the owners and chief editors continued until 1880 when fa-
mous critic and literary figure N.N. Zlatovratsky took the lead. He invited a group
of writers and popular columnists and formed a partnership, which owned the ma-
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gazine. This was a new magazine with the old name. Therefore, the Russkoye Bo-
gatstvo was founded by a group of young publishers of Otechestvenniye Zapiski.
The cooperative publishing of the new magazine was formed in the summer of
1879, just before the first issue went out. As noted above, the magazine came out in
1880 and existed until 1881; the cooperative fell apart after the third issue.

The publishers of Russkoye Bogatstvo tried to bring the best Russian authors
to the magazine. Once, they addressed Ivan Turgenev, the patriarch of Russian
literature. He met the publishers twice. Before the meetings, the writer G.I. Us-
penskiy asked him to send something for the magazine. As Zlatovratsky recalled,
Turgenev “was touched by the request” [1. P. 303]. He sent a small poem called
Croquet at Windsor. However, due to the delicacy of the theme, the editors had to
reject it; it was anti-British. Diplomacy intervened and it was not published.
Meanwhile, the first issue included V.M. Garshin’s story Attalea Princeps earlier
rejected by Otechestvenniye Zapiski. At the same time, M.E. Saltykov-Schedrin,
the head of Otechestvenniye Zapiski was very skeptical about Russkoye Bogatstvo,
emphasizing, as Zlatovratsky wrote, that “we would weaken Oftechestvenniye
Zapiski by taking more work that does not make any sense” [1. P. 312]. Zla-
tovratsky went to Saltykov-Schedrin to show the first issue. “...It took me a while
to defend our new baby in front of him (Saltykov-Schedrin. — N.S.), reassure his
fears and doubts awaken by the future of the magazine and ours,” he wrote. How-
ever, in the end the relations between the two magazines went smooth.

In the time of Zlatovratsky, the magazine acquired its three sections: fiction
and social articles, literary critics, and miscellaneous. Experienced manager, Zla-
tovratsky turned Russkoye Bogatstvo into a popular publication within a very
short time. He left very interesting memoirs [1]. Zlatovratsky was a famous author
but his works did not get everyone’s appraisal. Once, L.N. Tolstoy noted “I read
something profound; one can see the author as a kind man but his head is in a ter-
rible mess” [2. Vol. 2. P. 57].

The magazine stepped into its new epoch in October 1882, when A.E. Obo-
lensky, a writer, and a philosopher took the lead. With him, the magazine turned
into a philosophical publication and attracted L.N. Tolstoy’s attention. The writer
suddenly changed his attitude towards the magazine as soon as Zlatovratsky left
it. The new leader tried to combine the successes of the natural sciences of the end
of the 19th century with his religious and ethical principles, which echoed in Tol-
stoy. He was keen on Au. Comte’s philosophy of positivism. Obolensky became
an active promoter of Tolstoy’s non-violent resistance idea.

Tolstoy appreciated Russkoye Bogatstvo, differentiating it among “all that
exists” “in its field” [2. Vol. 1. P. 592]. In 1886, the fourth issue of the magazine
featured his story How Much Land Does a Man Require? [4]. Earlier in 1885,
three abstracts of his philosophical treatise came out with editor’s cuts including
What Is to Be Done? [4]. Urban Life, About Census in Moscow, Rural and Urban
Life [4. No. 4, 9, 10, 12]. An abstract from his other philosophical treatise What
I Believe? was also published there [4].

In 1892, N.K. Mikhaylovsky, the leader of populist publicists became the head
of Russkoye Bogatstvo. Before starting his cooperation and taking the leadership
of the magazine, he went through an excellent school in Otechestvenniye Zapiski
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which closed in 1884. Mikhaylovskiy reintroduced the cooperative principle.
In April 1893, an agreement was signed to appoint the magazine’s principal em-
ployees S.N. Krivenko, G.I. Uspenskiy, K.M. Stanyukovich, and others as co-
owners along with Mikhaylovsky. Later, other writers including V.G. Korolenko
joined them.

As a populists’ magazine, Russkoye Bogatstvo actively disputed with the Mar-
xists and Mikhaylovsky ran this dispute. Even V.I. Lenin, while seeing him as
an ideological opponent recognized that “the great historical merit of Mikhaylov-
sky in a bourgeois-democratic movement to free Russia was that he passionately
sympathized the oppressed situation of peasantry, and energetically fought against
any signs of villeinage tyranny, and stood in legal and open media at least with
the hints of sympathy and respect to ‘underground resistance’ where the most
consistent and decisive democrats and intellectuals acted, and even helped this
underground himself” [3. Vol. 2. Pp. 333-334].

Populist publisher S.N. Krivenko also contributed a lot to the magazine. Like
Mikhaylovsky he was closely connected to Otechestvennyye Zapiski where he pre-
pared the main program articles. In 1892 Krivenko became one of the leaders of
Russkoye Bogatstvo, turned into a liberal populist body. He also published articles
against Marxism and subjected to critics in Lenin’s work What the ‘Friends of the
People’ Are and How They Fight the Social-Democrats? [3. Vol. 1].

With Mikhaylovsky in charge Russkoye Bogatstvo reached its climax, first
of all, thanks to publishing the works of both recognized and emerging talented
authors famous among Russian readers.

One could say, Maxim Gorky discovered the magazine to the world. In 1895,
the sixth issue featured the literary masterpiece of the young author, Chelkash
with a lead Episode [4. Pp. 5-35]. Gorky wrote it in 1994 in Nizhniy Novgorod.
The story was published thanks to the efforts of V.G. Korolenko, who met the young
author and suggested him writing something for Russkoye Bogatstvo. Korolenko
highly assessed Gorky’s draft manuscript calling the author a gemstone with “un-
questionable literary talent” [5. Vol. 1. P. 201]. Thus, thanks to the publication of
Chelkash in the magazine Gorky entered Great Russian literature.

The magazine then followed the writer’s successes and failures. Evaluating
his story Boredom Mikhaylovksky noted in his article More about Maxim Gorkiy
and his Characters, published in the tenth issue of Russkoye Bogatstvo in 1898,
“The most sensitive ear does not hear any fake note, the strictest hand cannot cross
out or add a single word here” [4. Sec. II. P. 93]. Mikhailovsky focused on the lite-
rary advantages of the story Malva and the sketch Goltva Fair in the same article.
The critic compares Malva, the main character, with the feminine images of Dosto-
yevsky. He says “Gorky’s Malva ... is clearer and simpler than mysterious women
of Dostoyevsky... and it is not about Gorky’s power but rather about that rough and
comparatively simple atmosphere in which Malva grew and lived and thanks to
which her psychology is clearer and easier, preserving though the same typical fea-
tures which Dostoyevsky tried to catch in vain” [4. Sec. II. Pp. 65-66, 68].

Goltva Fair is assessed as a “small sketch, written without any claims for pro-
foundness or ‘insight’, a bagatelle full of soft light humour which makes a bigger im-
pression, taken that the element is not present in other Gorky’s works” [4. Sec. II. P. 93].
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Later, in the article Stories of Gorky and Chekhov published in the second
issue of 1902 the same Mikhaylovsky criticized the author for his superficial de-
scription of the essence and the worldview of the vagabondage in his latest stories.
This gap, according to the critic, is observed in Gorky’s stories Foma Gordeyev
and The Three which have “separate beautiful pages and even the whole episodes,
in general, are long and full of long contemplations of the main characters” [4.
Sec. II. P. 176]. According to the critic, those contemplations repeat what had al-
ready been told in previous works.

A.P. Chekhov also received his portion of criticism from Mikhaylovsky
who didn’t understand the author. Considering the author of The Steppe and
A Boring Story as talented, the critic regularly attacked Chekhov’s work for objec-
tivism, indifference, and the absence of big ideas. In the article, written on the oc-
casion of the publication of the first volume of the A.P. Chekhov’s selected works
in A.F. Marks publishing house, Mikhaylovsky wrote “the author is very unscru-
pulous and puts on paper everything that his observation and memory tell him” [4.
1900. Ne 4. P. 120]. Mikhaylovsky also did not like Chekhov’s Peasants which
lacked “general idea” [4].

P. Pertsov, another critic from Russkoye Bogatstvo echoed Mikhaylovsky by
reproaching Chekhov for being indifferent towards social problems and for ran-
dom subject selection. In the same article, the reviewer criticized the image of
the main character Layevsky in the novel The Duel “the character of Layevsky is
not properly spelled out” [4. 1893. No 1. P. 62].

It is interesting to note that despite the continued critics of Chekhov for seve-
ral years in a row, this magazine was among the first to support the emerging
author. Back in 1886, the twelfth issue featured an article by L.E. Obolensky enti-
tled On Everything. Critical Review (Young talents: Chekhov and Korolenko.
Comparisons) [4].

Journalist V.A. Fausek wrote about the meeting of Chekhov and Obolensky
in Yalta. Before the meeting, the great writer noted that “he (Obolensky) was
the first critic who noticed and encouraged me! Back then I needed and apprecia-
ted a word of encouragement from the literary critics” [6. P. 269].

Finally, Mikhaylovsky himself had to admit that Chekhov was a writer ca-
pable of creating the constructs of life. In his article Literature and Life. Notes on
Chekhov, published in the fourth issue of Russkoye Bogatstvo in 1900, the critic
recognized the writer “grew up beyond recognition.” “Short stories About Love,
Gooseberries, Man in a Case, A Doctor’s Visit are well thought and written.
In the Ravine is a new step ahead” [4. Pp. 135-140].

In his turn, Chekhov carefully followed all-new critical reviews about him-
self published in Russkoye Bogatstvo. Thus, his doctor [.N. Altshuler in Yalta re-
membered that once he caught Chekhov reading the mentioned article Literature
and Life. Notes on Chekhov. Despite all the compliments, the writer was not too
excited about it [6. P. 536].

Indeed, Chekhov did not like the attitude of Russkoye Bogatstvo towards his
work. Therefore, when living in Yalta in the 90s of the 19th century, he refused to
cooperate with the magazine despite all the offers as well as with such magazines
as Mir Bozhiy, Mir Iskusstva, preferring them to Russkaya Mysl, Severniy Vestnik,
etc. [7. Vol. 10. P. 338].
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A.IL. Kuprin published several stories and novels in Russkoye Bogatstvo as
well. He started his cooperation with the magazine early in his career. In 1893,
his novel In the Dark was published in the sixth and seventh issues, and the elev-
enth issue featured the story On a Moonlit Night. The author sent it N. Mikhay-
lovsky and wrote “in the lead I noted it is a short story, as I didn’t dare to write
a psychological essay” [8. Vol. 1. P. 489]. In 1894, the eights issue featured his
From the Distant Past which was later renamed into The Inquiry [4]. The same
year, another Kuprin’s story Lidochka (A Story of an Experienced Man) was pub-
lished in the twelfth issue, which was later included into the writer’s collection
entitled 7o the Fame [4].

In 1896, the twelfth issue of Russkoye Bogatstvo featured Kuprin’s novel
Moloch [4]. He also wrote Deep in the Forest especially for the magazine with
the lead 1. Dosvitok published in the ninth issue in 1898. Later the story was re-
named into Deep Forest. The lead proved Kuprin’s desire to continue the series of
stories written after his visit to Polesye. As researches suggest, the second in
the series could be his famous novel Olesya which he offered to Russkoye Bo-
gatstvo. However, the editors rejected it [8. Vol. 2. P. 488]. Therefore, the writer
had nothing to do but to offer it to the newspaper Kiyevlyane where it came out in
several issues in 1898.

Despite that, Kuprin continued his cooperation with Russkoye Bogatstvo
even after he took the lead of the fiction section of the other popular Russian
magazine Mir Bozhiy. In 1902, Russkoye Bogatstvo published his story In Retire-
ment in the eleventh issue, and in a year another story The Horse Thieves [4].

Nonetheless, the talent of V.G. Korolenko bloomed the best on the pages of
Russkoye Bogatstvo. In 1892, he published A#-Davan one of his first stories in
the tenth issue of the magazine, which immediately caused a conflict situation.
Outraged by the illegal activities of the Siberian bureaucrat Alabin, the author
presented him as a scoundrel, Cossack cornet Arabin. The bureaucrat recognized
himself and sent a protest note to the publishers of the magazine, requiring
Korolenko to state that the subject was fictional. However, the author refused to
do so, saying that though he “wrote fictional story, the facts were taken from
the reality and they were worse than any fiction” [9. Vol. 1. P. 489].

In 1895, Russkoye Bogatstvo published Korolenko’s story Without Lan-
guage [4] in its several issues, written under the impressions of the writer’s visit
to the International Expo in Chicago. He went there in 1893 as a reporter of Russ-
koye Bogatstvo [9. Vol. 4. P. 383].

Korolenko also proved to be a great publicist in 1893, when he published
series of reviews In a Hungry Year in several issues of Russkoye Bogatstvo. Du-
ring winter and spring in Lukoyanovskiy Uezd (county) in Nizhegorodskaya Gu-
bernia, Korolenko observed the miserable state of the farmers of Povolzhye due to
the failure of the crop [9. Vol. 5. P. 512].

Another essay written by Korolenko about the Cossacks of the Urals was
published in the 10-12 issues of Russkoye Bogatstvo in 1901. It was called With
Cossacks [4]. An article about the death penalty called Everyday Happening, pub-
lished in the third and fourth issues of the magazine in 1910, caused passionate
feedback from L.N. Tolstoy. On March 26, 1910 he made the following note in
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his diary: “In the evening I read Korolenko’s article. It is wonderful. I couldn’t
help but cry. I wrote him a letter” [9. Vol. 6. P. 405].

In 1907, the fourth issue of the magazine featured Korolenko’s article
The Tragedy of Sorochintsy [4]. It was based on the bloody confrontation between
the farmers of Sorochintsy village with the Cossacks squadron on December 19,
1905. During this fight, dozens of farmers were killed or wounded and the deputy
head of the district police Barabash was wounded to death. In his essay, the author
condemned the violent massacre of the farmers, where the offenders were not
punished at all.

However, the most resonate publication of Korolenko was his essays about
the Multan case. Later the essays were named The Multan Sacrifice [9. Vol. 6. P. 5].
The case of the bloody crime which lasted over four years in the court supposedly
committed by the farmers of Stary Multan (nowadays in Udmurt Republic) was
one of the most famous legal proceedings of the end of the 19th century. All coun-
try was following the process. The murder of a Russian vagabond was evaluated
as ritual and several Udmurts or Votyaks as they were called back, were charged
in human sacrificing.

Most likely, the defenders would be imprisoned if not for V.G. Korolenko.
For a long time, his materials on Multan case were published in Russkoye Bo-
gatstvo and other periodicals of Russia. Korolenko entered the fight with the mer-
ciless court machine and won it. In large part, thanks to his bright, persuasive and
highly professional publications the court acquitted the defenders on all chargers.
And he did not defend them at the process!

Years after the events in Stariy Multan the author of the article visited
the village where the memories of V.G. Korolenko are carefully preserved. There
are a memorial and the first museum exposition honoring the writer. From my
own experience, | dare to state that the civil feat of Korolenko, which he commit-
ted through his publications in Russkoye Bogatstvo defending the Multan farmers,
even today inspires to follow his path, and encourages people of all ages and oc-
cupations to visit Stary Multan.

It was Korolenko who became the chief editor of Russkoye Bogatsvo after
the death of Mikhaylovsky in 1904. In September 1914, the magazine changed its
name. Until March 1917, it was called Russkiye Zapiski. The magazine was hos-
tile towards the October revolution and demanded All-Russia Constituent Assem-
bly taking the power. This position defined the destiny of Russkoye Bogatstvo,
which in 1918 was closed for anti-Soviet publications.
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AHHoTanus. B COBpeMEHHBIX MOJMTHYIECKUX M COIMOKYIBTYPHBIX PEATHsIX 0COOBIE POJIH
Y 3HA4YE€HUE OTBOJSATCSI MHOBELIAHUIO KaK T€XHOJIOTUH MO3ULMOHUPOBAHUSI CTPaHbl — IPOU3-
BOAMTENSI KOHTEHTa BO BHEIIHEH cpelie — MUPOBOM Menuanpoctpanctse. [Ipeamerom uccie-
JIOBAaHUS SIBIIETCS HKCIUIMKALUS CTIEHU(UKHU JTUHIBOKYJIBTYPHON OpraHu3allui UHOBELIAHUS.
3a ocHoBy ObL1 B34T onbiT MUA «Poccus cerogns» xak (aarmaHa HHOBEIIAHHUS B POCCUM-
CKOM CErMEHTE MEIMAlpOCTPAHCTBA, IOCPEACTBOM CBOEH AEATENBHOCTU OKAa3bIBAIOLIETO BIIMSA-
HHE HA CTPYKTYpHUPOBAHUE TE€OTOIUTHIECKON OOCTAaHOBKH B COBPEMEHHOM TJI00aIH3HPYIO-
memcsa Mupe. Mcnonb3oBasics: KOMIUIEKC METOJOB: UCTOPUKO-IIOJUTUYECKUM aHaNN3, CTPYyK-
TYpHBIA aHallM3, KOHTEKCTyalbHbIA aHAIM3, BTOPUUHBIA aHAJIN3 COLMOJIOTHYECKUX U CTaTH-
CTUYECKUX JaHHBIX. DOMIMPUUECKYI0 0a3y COCTAaBWIIM YEThIpe PelakiiH areHTcTBa Sputnik
(Sputnik International, Sputnik Polska, Sputnik Tiirkiye u Sputnik benapycs), penpesenrtu-
pyIOIIUE Pa3InYHbIe JIMHTBOKYJIBTYPHI — ¢ MU (EPEHIIUPOBAHHBIMYI 3THUYECKUMHU U PEITUTH-
O3HBIMH OCOOEHHOCTSIMH, KOTOPBIE IMEIOT HE TOJBKO S3BIKOBBIC, HO M KYJIBTYPHBIE TIPOSIBIIC-
Hus B 1eaoM. ITo uroram uccieoBaHus JenaroTCs BBIBOAbBI, YTO JIMHIBOKYJIBTYpHasl OpraHu-
3alys MHOBELaHHUs pacCMaTPUBAETCS KaK CPEACTBO OCYIECTBICHHUS AUMIIOMAaTHYECKOH MHUC-
CUM TOCYyAapCTBa-BelIaTeNsl IPU MOMOIIY HHCTPYMEHTOB «MSTKOHM cuiibl» (soft power) B rio-
Oanu3upyroueMcs MIUpe, OCHOBAaHHOE Ha PENpe3eHTAllM KOHTEHTA MO3UIIMOHUPYIOIIEro Xa-
pakTepa ¢ y4eToM 3THHYECKHX, PEINTHO3HBIX, @ BMECTE C TEM SI3BIKOBBIX M KYJIbTYPHBIX OCO-
6enHocTell ayauTopuu-miorpedurens. OT CTENEeHN JIMHTBOKYJIBTYPHOH OpPHEHTHPOBAHHOCTU
MHOBEIIATECIIFHON NIESTEIBHOCTH 3aBHCUT KakK 3(p(EeKTHBHOCTD MPOABMYKEHUS IPOTPAMMHBIX
3asBJICHUH U HJEH, TaK U YCHICHHE 00pa3a CTPaHbl B TEOMOIUTUIECKON TNIOCKOCTH.

KiroueBble ciioBa: WHOBCIIAHUEC, JTUHTBOKYJIbTYpad, MCKKYJIbTYpPHAsI KOMMYHUKAIUA,
MCAUaKOMMYHHKAIUH, I'€OIMOJIMTUKA, rno6aﬂn3au1/m
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Abstract. In modern political and socio-cultural realities, a special role and importance
are assigned to international broadcasting as a technology for positioning a content-producing
country in the external environment, i. e. the global media space. The subject of this study is
the explication of the specifics of the linguocultural organization of international broadcas-
ting. The experience of Russia Today was taken as the flagship of international broadcasting
in the Russian segment of the media space, through its activities influencing the formation of
the geopolitical situation in the modern globalizing world. A complex of methods was used:
historical and political analysis, structural analysis, contextual analysis, secondary analysis of
sociological and statistical data. The empirical base was made up of four editions of the Sput-
nik Agency (Sputnik International, Sputnik Polska, Sputnik Tiirkiye, and Sputnik Belarus),
representing various linguocultures — with differentiated ethnic and religious characteristics
that have not only linguistic but also cultural manifestations in general. Based on the results of
the study, it is concluded that the linguocultural organization of international broadcasting is
considered as a means of implementing the diplomatic mission of the state-broadcaster with
soft power tools in the globalizing world. It is based on the representation of positioning con-
tent, taking into account ethnicity, religion together with the linguistic and cultural characte-
ristics of the audience. Both the effectiveness of promoting program statements and ideas and
strengthening the country’s geopolitics depend on the degree of linguocultural orientation of
international broadcasting activities.
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media communications, geopolitics, globalization
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BeBeneHue

MMUA «Poccust cerogus» mpeacTaBisieT co00i TMHTBOKYJIBTYPHYIO OpraHu-
3alMI0 C PSIIOM CTPATETMYECKH 3HAYMMBIX OTpacieil. MexayHapoaHoe HHQOp-
MaIlMOHHOE areHTCTBO OCYIIECTBIISIET HEMPEPHIBHYIO pabOTy M OXBATHIBAET CPa3y
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HECKOJIbKO HampaBieHuil. Onquum u3 Hux sBigercs Sputnik («CoyTHHK») — HO-
BOCTHOE€ areHTCTBO M PaJUOKaHAJ C MyJbTUMEAUMHBIMU HH()OPMALIMOHHBIMU Xa-
06aMu B iecsATKaxX CTpaH. AT€HTCTBO COCTOMUT U3 CaiiTa, aHAJIOTOBOI0 M LIU(POBOTO
paavoBeniaHus, MOOMIbHBIX MPUJIOKEHUH U CTPAaHUIl B COLMATBHBIX ceTsax. Caii-
Thl Sputnik paboTaroT Ha JecATKax S3bIKOB, BKJIIOYAs AaHTJIMICKHUM, apaOCKui,
IPY3UHCKHN, UCITAHCKUM, KUTAlCKUH, MOJBCKHUM, TypelKui u T. A. Bcero nacum-
ThIBaeTCs 42 pelakluy, KaX/J1as U3 KOTOPBIX BEIIAeT HAa CBOEM YHUKAJIBHOM SI3bl-
ke. Eciiit roBoputh 0 cTpanax OmmkHero 3apyoexss ([Ipubantuka u CHI'), To otn
pelaKkluy BEIIaloT Ha JBYX S3bIKaX: FOCYAAPCTBEHHOM JUIsl CTPAHbI U PYCCKOM.
HoBocTHbIE JIEHTHI Ha aHTJIUHCKOM, apaOCKOM, UCIIAHCKOM, KUTalicKoM U (apcu
OCYILECTBIISIIOT KPYIJIOCYTOYHOE BELIaHHUE.

KonTtent arentcTBa pasHooOpaseH: uHdorpaduka, Bujaeo- u Goropenopra-
KW, TIpsiMbIe 3(QUpBI, OHJIAWH-TOJIOCOBaHUA. [loMUMO oOImepaTHBHBIX HOBOCTEH,
Sputnik Taxke mMyOIMKyeT aHATUTHYECKUE MaTepHabl U HKCKIFO3UBHBIC WHTEP-
Bbl0. biaronmapst atomy y mosib3oBaTesiell €CTh BO3MOYKHOCTh O3HAKOMUTBCS CO
BceMU c(hepamu )KM3HU M OXBATUTh Ty UM UHYIO HOBOCTH B MOJIHOM Mepe. CTOUT
OTMETHTD, UYTO KaX/Ias PEJaKIHs OCBEIIaeT COOBITUSI B TOW CTpaHe, Ha KOTOPYIO
OHA OPHUEHTUPOBAHA, a TAK)KE IPEJCTABISIET MUPOBYIO IIOBECTKY.

B oTeuecTBeHHOM MEXIUCHUILUTMHAPHOM HAYYHOM AHMCKYpCE WHOBELIATEIhb-
Hag aestenbHocTh MUA «Poccus ceromnsy HEOAHOKPATHO CTAHOBUJIACH IIPEAME-
TOM HCCJEJIOBAHUN B KOHTEKCTe MeanakommyHukauuii (A.JI. Akomosa [1-2],
O.A. lmutpues, E.B. UBanunkas [3], B.A. Kuzuma [4], A.E. Kypunos [5-6]) u
nosiurosioruu (A.A. Kopobos, A.A. Ps6os [7], B.C. Copokuna [8]). HecmoTpst Ha
PENIeBaHTHOCTh U HAYYHYIO (PyHAMPOBAHHOCTH, MPEICTaBICHHBIE paboThl HE (o-
KyCHpYIOTCS Ha aHanmu3e (GopMm U coaepkanus MmenuanpoayktoB MUA «Poccust
CETOAHSD C MO3ULUHN JTUHTBOKYJIBTYPHON OpUEHTUPOBAHHOCTU. BulBUTraemas uc-
cleloBaTeNbCKas ONTHKAa ocHOBbIBaeTcs Ha koHuenuuu K. Jlesu-Crpocca, co-
[JIACHO KOTOPOM «GI3bIK €CTh OJJHOBPEMEHHO M MPOAYKT KYJIbTYPHI, U €€ Ba)KHas
COCTaBHas 4acTh, U YCIOBHUE CYILIECTBOBAHMSI KyJIbTypbl. boiiee Toro, si3plk — crie-
nU(pUUECKU Croco0 CyIIEeCTBOBAHUS KYJIbTYpHI, (pakTop (HhopMUpOBaHHS KyIb-
TypHBIX Koa0B» [9. C. 124].

[Ipenmerom paccMOTpeHMsI HACTOALIEH CTAaThU SBISETCS SKCIUIMKALIUSA CIie-
UUGUKA JTMHTBOKYJIBTYPHOW OpraHM3aluy MHOBemaHus. lMcmonb3yercs KoM-
IJIEKC METO/OB: MCTOPHUKO-TIOJIUTUYECKUI aHalIu3; CTPYKTYpPHBIA aHalu3; KOH-
TEKCTyaJIbHbIM aHaIN3; BTOPUYHBIN aHAJIU3 COLIMOJIOTMYECKUX U CTAaTUCTUYECKUX
JAHHBIX. DMIUPUYECKYI0 0a3y COCTaBWIIM YEThIpe pelakluu areHTcTBa Sputnik
(Sputnik International, Sputnik Polska, Sputnik Tiirkiye u Sputnik bemapycs), pe-
MPE3CHTUPYIOIINE Pa3IHYHbIE JTMHTBOKYIBTYPHI — ¢ MU (EepeHITUPOBAaHHBIMH T~
HUYECKUMHU M PEIIUTHO3HBIMA OCOOCHHOCTSIMHU, KOTOPBIE UMEIOT HE TOJBKO SI3bI-
KOBBIE, HO M KYJIbTYpHBIE MTPOSIBJICHUS B 1EJIOM.

Sputnik Benapycb

Sputnik benapyck OTHOCUTCS K peAaKiMsM, BELIAOIIUM Ha OJMKHEe 3apy-
oexne ([Ipubantuka u ctpansl CHI'). MaTtepuabl myOauKyrOTCs Ha IBYX S3bIKAX:
0eopycckoM (HaIMOHAIBHOM) U pycckoM. biiaromapst aToit 0coOOEHHOCTH BCe pe-
JAKIUU ONFKHETO 3apy0ekbs 00BEAMHEHBI B OJIHY TPpYMITy 1moj HazBanueM «Op-
outa Sputnik». ['maBHOW uaeeil co3maHusi TAKOTO MHOTOTUIAHOBOTO KaHAJIa SIBJIS-
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Jach pa3HOCTOPOHHSS Nepenadya MHGopMaluy, a TaKKe COXpaHeHHe U MOIJep-
YKaHHE PyCCKOSI3bIYHOTO HAaceNleHus B CTpaHax Bemanus. [Ipu nepexoje Ha cailThl
MH(OPMALIMOHHBIX ar€HTCTB €CTh BO3MOXKHOCTh BBIOPATH S3BIK.

Paccmotpum crpyktypy Sputnik benmapyck Ha pycckom si3pike. Ha BepxHeit
MIAHEJIM €CTh BO3MOXKHOCTb 3apErHCTPUPOBATHCS HA caifTe, MoJlydasi CPOUYHbIE HO-
BOCTH Ha JJIEKTPOHHYIO TOYTY, & TaKXKE OCTABIATH KOMMEHTAPHUU IO/ CTAThIMHU.
[IpucyTcTBYeT pa3BepHYTHIM CIMCOK BCEX pemakimii Sputnik Ha Ipyrux s3bIKax,
JiefieHre Ha pyOpUKH U epexo]l Ha OpHUIMaIbHbBIE CTPAHULIBI B COLUATIBHBIX CETSIX.

«I"'maBHas» — 3TO Mepexo]] Ha CTapTOBYIO CTpaHuily. «B mupe» — nocneanue
rJ100anbHble U3MEHEHHUS, HOBOCTH O TMOJHUTHKE, SKOHOMHKE, KYJIbTYpe M HayKe.
Orto oOBeMHEHHAs pyOpHKa IS Pa3IUYHBIX CTAaTeHd, C Pa3HOOOpA3HON HampaB-
JICHHOCTBIO, HHBIMU CIIOBaMH, BCE, UYTO MPOUCXOJUT B MHUPOBOM MPOCTPAHCTBE.
CornacHo cTaTHCTUYECKUM JaHHBIM, Oosee 80 % mosnb3oBaTenell B MepByI0 Ode-
peab OCYLIECTBIISIIOT epexo] B pyOpuky «B Mupe».

Ha ocHoBanuu ananmza cTpyKTypbl HH(OPMAIMOHHOTO areHTCTBa Sputnik
benapych BaxHO 0OpaTUTh BHUMaHHUE, YTO MaTepUalbl OPUEHTHUPOBAHBI HA pycC-
CKOSI3bIYHOT'O T10JIb30BAaTeNsl, IPOKMUBAIOILEr0 HE TOJIBKO Ha Teppuropun benapy-
CH, HO U 3a ee mpeaenamu, Hampumep B ctpaHax CHI'. [lenenue Ha pyOpuku ak-
TyaJIbHO U TMOHSATHO BBHJy OOIIEro CX0KEro MEHTAJIUTETa U B3IJISIOB HA KU3Hb.
Hanuune nyOnukanuii o poccuiicko-0e10pyccKkoM B3aUMOAEHCTBUM, COOBITHUAX
KyJbTYPBl U MPa3THUKAX CBHUJIETEIBCTBYET O MOJAECPKAHUHU JOOPOCOCEICKUX OT-
HOILIEHUH IBYX rOCYyJapCTB.

Sputnik Polska

Penaxkius Sputnik Polska (ITonpmia) myOnmkyeT MaTepualibl Ha HOJIBCKOM
a3plke. CaM A3BIK OTHOCUTCS K CIIABSIHCKOM TpyNIE S3bIKOB, 3alaJHOCIABIHCKOMN
noArpyrmne (BMeCTe ¢ KaluryOCKHM, JTy>KHUIIKUM, YEIICKHM U CIIOBAIKuM). Becero B
MUpE MO-MOJIBCKU TOBOPAT oKkoio 40 MiH ven. B mecsi caiit nocemarot ot 50 10
100 ThIC. MONTB30OBaTENEH, MPOKUBAIOIIKNX Kak B camoil [lomblie, kak 1 3a ee mpe-
nenamu (BenmukoOputanus, Kanana, bpaszunms, ABctpamus u ap.).

Kak u B xaxxaoi penakuuu, B Sputnik Polska Takxe ecte nenenue Ha pyo-
puKH 1 oapyopuku: «[MaBHas crpaHuua» (Strona gldwna); «Mup» (Swiat); «IToib-
ma» (Polska); «ITomutuka» (Polityka); «3xonomuka» (Gospodarka); «Hayka u
texauka» (Nauka i tech); «Muenue» (Opinie); «bnorm» (Blogi). B meanarekcrax
Ha TIOJIbCKOM SI3bIKE€ Ha3BaHWE CTPaHbl yHoTpeOssieTcss B Tpex BapuaHTax: Polska
(ITompma), Rzeczpospolita Polska (Pecryonmka Ilonpma) u IV Rzeczpospolita
Polska (4-1 Pecny6nuka Ilonbma). Camo coBO «peciyOiuKay MepeBOAUTCS Ha
MOJCKUM Kak republika m mpuMeHsieTcss KO BCEM CTpaHaM C TaKUM TrocyJap-
CTBEHHBIM pexumMoMm, kpome llonbmmn. Panee cymecroBasmas Peus [locnonuras
TaK U OCTajlach €10 B MOJIbCKOM si3bike. IV Rzeczpospolita Polska game ynorpe6-
JSIeTCSl B aBTOPCKUX CTAThSAX O MOJUTHKE WIIM UCTOPUU cTpaHbl. Mcnonb3ys uncio
nepes; Ha3BaHWEM, TOJSAKH JUIIHUN pa3 MOTYEPKUBAIOT «TEMHBIEY» CTPAHHUIIBI
MPOLIOTO, OTAABas 1aHb YBAXKEHUS UCTOPUU CBOCH CTPAHBI.

HecMoTpst Ha TO, 4TO GOJIBIIMHCTBO PENAKITUI 110 CBOCH CTPYKTYPE CXOXKH,
BEpCTKa caiiTa Mmoyibckol Bepcuu Sputnik 3HaYMTENILHO KOpoUYe aHTIUiCKOM. Ta-
KO€ M3MEeHeHHe OO0yCIIOBJIEHO TeM, YTO caMa CTpaHUIa JAETUTCS HEe Ha 7 4JacTeil,
a TOJIbKO Ha 4: TJIaBHOE U3 5 «TOpsIuX» COOBITHI; HOBOCTHYIO JICHTY; 8 CBEICHUM
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U3 pa3HbIX pyOpUK; pa3BieKaTelbHble MyJIbTUMEIUIHbIE MaTepHalibl. ABTOPCKUE
MyOIMKaNKY ¥ KOJOHKU pa3MENICHBI IO MPaBOi CTOPOHE caiiTa, TeM caMbIM 00ec-
Ne4YBasi BBICOKYIO YATAEMOCTb.

Hcxond W3 BBIIENIEPEUUCIEHHOTO, MOKHO CIEJIaTh BBIBOJ, YTO HMHTEPECHI
[Momem 1 nossikoB HareseHsl Ha EBporry u CIIA. Takke myOIuKyrOTCS MaTepra-
JbI C yIIOMHUHaHKMEM Onusnexamux crpal (Ykpauna, Poccust u benapycs) BBUIY
STHUYECKOW M TEPPUTOPHATLHON HampaBiieHHOCTH. CTpyKTypHOE aefieHue Sputnik
Polska cBsi3ano ¢ komnakTHOCTRIO MH(pOpMUpoBanus. Hanpumep, coOwiTst B ad-
PHUKAHCKUX pecyOnuKax MyOJIMKYIOTCS TOJBKO B Cilyyae KakuX-THOO KaTtacTpod
(rocyrapCTBEHHBIN IEpeBOPOT, MaJE€HUE CaMoJIeTa, TEPPOPUCTHUECKUNA aKT, MHO-
KECTBO MOrHOMIMX). DTO ke MmpaBuUio Kacaetcs crpaH HOxHoit Amepuxu. OTCyT-
CTBHE OOIIMX YepT, TOUEK KyJIbTYPHOTO M HALIMOHAJILHOI'O CONPUKOCHOBEHUS CHHU-
&KaeT MHTepec U nepenpoduiuupyer Ha BocTok. HecMoTpst Ha McTopruecKre KOH-
(IUKTBI, TTOJISIKY, YKPAUHIIBI, OETIOPYCHI H PYCCKHE ATHUYECKH MPECTABISIOT OTHY
rpymniy — ciaBsH. OTIeYaToK HAKJIaIbIBAeT U A3BIK, U SI3bIKOBBIE KATETOPUH, B KO-
TOPBIX MBICIIST TEPPUTOPUATIBHO OJIM3KUE APYT K APYTY HAPOABIL.

Sputnik International

AHITIMICKHUN A3BIK sABIsIETCS MUPOBBIM si3pIKOM. Okoito 1 100 000 000 yerno-
BEK Ha TUTAHETE TOBOPAT MO-aHTIIMKCKH, i 400 MiIH OH siBiIsieTcsl poJaHbIM. Hc-
MOJIb3YIOT aHIJIMHCKUMN SI3BIK 85 % MeXITyHapOoAHBIX KOH(EpEeHIM U OpraHu3alyi,
90 % unpopmanuu B HTEpHETE pa3meniaeTcss IMEHHO Ha HeM. Hazpanue Sputnik
International camo mo cebe moTuepKUBAET MEKYHAPOIHYIO HAPABICHHOCTb.

PaccmoTpuM BHenHMi BUJ caifTa HHOOPMALIMOHHOTO areHTCTBA Ha aHTJIHi-
CKOM s3bIKe. BepXxHsisa maHenpb pasfeneHa Ha TPU YacTU: €CTh BO3MOXKHOCTh 3ape-
TUCTPUPOBATHCSA, TIOCETUTH peakiuuu Sputnik Ha APYTUX sI3bIKaX, 03HAKOMHUTHCS
¢ pyOpukamu U MpOWTH Ha o(puUIMANbHBIE CTPAHULIBI B COLMAIBHBIX ceTax. Bee
MaTepHalbl pacipeaenstoTes o pyopukam. B anrnosseranoi Bepcun Sputnik oc-
HOBHBIMU SIBJISIIOTCS clenyroniue pyopuku: «['maBras» (Home); «busnecy» (Busi-
ness); «Muenue» (Opinion); «Texnomorusi» (Tech); «Bupycusiit» (Viral»; npum.
BUPYCHBI KOHTEHT — BCE, YTO 3aWHTEpecOBasO Moiib3oBareneil CeTu U crajo
«3apasuTeNnbHONY Hieel I pacupocTpaHeHus). CTOUT OTMETHUTbh, YTO JJIs PYC-
CKOSI3bIYHOT'O I0JIb30BATENs Takas pyOpukanus HenpuBbluHa. CpaBHUBAs ¢ Tpa-
JTUIMOHHOM CTPYKTYpoil poccuiickux menua (takux kak PUMA Hosoctu, TACC,
Lenta), MOXHO 3aME€THUTb, YTO B OT€UECTBEHHBIX TPAIUIIMIX 3a4aCTYI0 MaTepHaIIbI
pasfensioTcsl o0 TeMaTUKaM — Ha MOJUTHYECKHE, SKOHOMHUYECKHE, KYJIbTYpHBIE,
Hay4YHbIE U MPOY.

Ha rnaBHoi#1 ctpanutie Sputnik International pacmonoskeHo 7 OCHOBHBIX OJIOKOB
u 1 nepemenHbIid. OH BO3HUKAET IIPU MOSBICHUH CIIEUIIPOEKTA, IPUYPOUYEHHOTO K
BaXHOU JJaTe WJIM MPOUCXOIAIINM B MUpe coObITusIM. B 2020 rony TakoBBIMHU SIB-
JSJIMCh CTaTUCTUYECKHE JaHHble YHuBepcuTeTa /. XomkuHCa Mo pacmnpocTpa-
HEHUIO0 KOPOHABUPYCHON MH(MEKIMH U CHELNPOEKT, OCBSIEHHBIA 75-1eTHEH To-
nosmuHe Benukoii [ToGeant. [lepBeoiii (BepxHUil) 60K COCTOUT U3 5 MaTepHUasoB
1 OOHOBISIETCSA KaxKabple 2 yaca. BTopoil — HOBOCTHAs JIEHTA, aKTyaM3upyeMast
aBTOMATUYECKHU Cpa3y IOCJie BbIX0Jla HOBOTO Marepuana. Tperuil — u3 8 marepu-
aJoB, ¢ OOHOBJIEHUEM dYepe3 Kaxible 3 Yaca (MCKIIYas CPOYHBbIE HOBOCTH).
YeTrBepThiil — OTAAH MOJT CTaThU, 110 MHEHUIO PEJAKIINU, TOCTOMHBIE BHUMAHUS
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(«na 3100y mHs»). [IaThIl TIpeacTaBIsieT co0oi monocy u3 pyopuku pamuo. Ille-
CTOH — COBOKYITHOCTH pa3BIIEKaTEIbHBIX MeIUanpoyKToB. CenpMoii — MHEHHS U
aHanutuka. CripaBa — aHAIUTUYECKUE CTaTbU 0003peBaTenei.

Taxum o6pa3zom, cTpaHHIIa OCTPOEHA MO MPHUHLMUIY MEpexoa OT TJIaBHOTO
K YaCTHOMY — OT «TOpSIYMX» HOBOCTEH K 3peiHIHbIM (oTorpadusm, yTodbr cOa-
JAHCHUPOBATh KOJIMYECTBO MONTy4YeHHON nHpopMarmu. HaBuramus yaoO6Ha He TOIb-
KO JUIsl HOCUTEJIEH aHTJIMMCKOTO SI3bIKa M MPEJACTABUTEIIEH aHTJIOSA3BIYHON KYJIBTY-
PBI, HO | JIJISl BCEX, KTO OBJIAJIEI SI36IKOM Ha TOJIb30BaTeIbckoM ypoBHeE [10]. Tema-
THKa ¥ HAMpaBJIEHHOCTh MaTepPHAIOB OOIIMPHA U pa3HOOOpa3Ha — OyIeT peeBaHT-
Ha JJIs BCEX HApOJOB, KYJbTYpP, ’THOCOB U PEIUTHO3HBIX KoH(eccuil. Heckonpko
MWUTMOHOB TIOJIb30BaTeNIel TI0 BCEMY MUPY MOTYT TIOJIb30BaThCSl PECYPCOM U OBICT-
po nony4ats uapopmarmio. Kpome toro, 6maromapsi MexIyHapoIHON HaNpaBJIeH-
HOCTHU ¥ KPYIJIOCYTOUHOMY BEIIIaHUIO, MOYKHO y3HATh O MOCJIETHUX HOBOCTSX U CO-
ObITHsIX B JIE000E BpeMsi. COBOKYITHOCTh ayIMOBU3YaJIbHBIX U TEKCTOBBIX MaTepHa-
JIOB CIIOCOOCTBYET Pa3HOCTOPOHHEMY BOCIIPHSITHIO UHPOPMALIUH.

Sputnik Turkiye

[Mockonbky Sputnik International sBnsieTcst OpueHTHPOM IS IPYTHUX peaaK-
LMHA, MHOTHE U3 HUX UMEIOT MOoXoxee OoQOpMIICHHE M pa3/ielieHHue Ha PYOpHKH.
Hawubonee spkum npumepom MoxxkHO cuntath Sputnik Tirkiye. Typenkuii si3pIk
OTHOCHUTCSI K TIOPKCKOW SI3BIKOBOW BETBH, BXOJIUT B TPYIITY OTY3CKHX S3BIKOB,
B 3aMafHyl0 MOArpymnmy (BMecTe ¢ a3zepOalPKaHCKHM U Taray3CKUM SI3bIKAMU).
[To-Typenku B MUpe TOBOPAT OKOJIO 77 MITH Yell.

«I'maBHast ctpaHuna» (Ana sayfa) mepeHOCHUT Ha CTapTOBBIA pa3fied.
ITpu nepexone B paznen «Hosoctu» (Haberler) ecTs BO3MOXXHOCTB BBIOpaTh pyo-
puky, Hampumep: «Mup» (Diinya); «Ilomutuka» (Politika); «OxoHOMIKA»
(Ekonomi); «O6opona» (Savunma); «Xuzap» (Yasam); «Cropt» (Spor). Otu
5 pyOpHK SIBISIFOTCS BaKHBIMH B )KH3HU KaXXA0T0 Typka. [lo JaHHBIM BHyTpeHHEH
CTaTUCTUKH, 75 % moceTuTesie calTa — MY>KYMHBI, TOJBKO 25 % — JKEHIIMHBI.
MupoBBIM HOBOCTSM O MOJUTHKE, YdKOHOMHKE, BOCHHOM TIOJIO)KEHHUH U CIIOPTE
TYpPKH YAETSAIOT OOJIbIIOE BHUMAHHE.

Mexay TeM Ha NpOTSHKEHUU MOCIEIHUX NECSITUIETUH MeONOJUTUYECKOe JU-
nepctBo coxpansiercs 3a Poccueii u CLLA, B cBsI3u ¢ 4eM K COOBITHSIM B 3TUX CTpa-
HaxX TypelKas ayJuTopus MposBIseT MOBHIIIeHHBI nHTepec. Crnosa J[. Tpamma
OBICTPO PACXOMAATCS HAa LIMTATHI, & aMEPUKAHCKasl HAllMOHAJIbHAS BAJIIOTa — JOJIIap —
MpoJoIDKaeT ynaepkuBath (GoHaoBbie peiHkd. Coeauaennbie [lITaTer Bcerna mpu-
TATUBAJIM BHUMaHUE BCero Mupa. HeynuBurtesneH MOBBIIEHHBIH UHTEPEC CO CTO-
pounbl Typrun. Kak yxe oTMedanoch paHee, MeXIy CTpaHaMH CYIIECTBYIOT OIpe-
JIEIEHHOTO Poja ToroBopeHHocTH. HamaxkeHo ToproBoe corpyaanyectBo. K mpu-
Mepy, ocoboe 3HaueHne nmeet skcnopt u3 CIIA B Typiuio camoneTos, xxene3a u
CTaJIH, CEIbCKOXO03SUCTBEHHON MPOAYKIIMH, Maclia, XJI0MIaTOOYMaKHOH MPSKU U
tkanu. CIIA ummoptupytot u3 Typiun aBTOTpaHCIOPTHBIE CPENCTBA, MAIIUHBI,
JKEJe30 U CTallb, MPOAYKIHNIO CEIhCKOTO XO35SHUCTBa, TpaBepTHH U Mpamop. Cama
mo cebe lOxnas Amepuka (Giiney Amerika) He TpeAcCTaBiIseT HHTEpeca IS
Typuuu, Ho BMecTe ¢ BMemaTenbcTBOM CIIIA u moctaBkoi upanckoi HEPTH yke
CTaHOBUTCS OOBEKTOM TMOBBIIIEHHOTO BHUMaHUA. KuTall Kak Henb3s JIydile Mmoi-
XOJIUT Ha PoJib XdajaiHepa pyopuku «Asusa u Tuxuit Oxean» (Asya & Pasifik).
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Toproras BoiiHa ¢ CIIA, manmemMusi KOpOHaBUPYCKOW MH(EKINH, OBICTPOE BO3-
BpAaIlICHUE HAa TOPTOBYIO apeHY — TPUTTEPHI YCHIICHHOTO BHUMAHUS K COOBITHSM B
ctpane. Ocob0 CIOKHBIM PETHOHOM ocTaeTcss AdpHka, YTO CBSI3aHO C PAIOM
MIPUYMH: BOCHHBIE JACHCTBUS, TOCYAapCTBEHHBIE NIEPEBOPOTHI, TEPPOPUCTUUECKHE
TPYNIHUPOBKH, a TakKe KOH(MIUKTHI B JIMBUH, B KOTOPBIX Typuus MpeacTaBiseT
cBoM HHTepechl. CTOUT MOMYEPKHYTh PENUTHO3HBIN acnekT. bonpias yacTh Ha-
ceneHust AQpuKM UCTIOBEAYET UCIaM, TTIO3TOMY KH3Hb U CyJib0a OpaTheB U cecTep
o Bepe Hebe3pasInyHa TyPEeIKOH ay TUTOPHH.

HecmoTps Ha Hekyro cxoxecTh B cTpykType penakiuu Sputnik Tirkiye u
Sputnik International, Typerkas Bepcust Sputnik cOamaHcHpoBaHa HOBOCTHBIMH U
pa3BieKaTeIbHBIMA MaTepuaniaMu. [Ipu 3TOM KapTHHa MHpa TYPEIKOro Hapoja
OTJIMYHA OT aHTJIMHCKOM U MOJBCKOW. TypKU MBICISAT B UHBIX KaTETOPUSX, OTCIO-
na v pasnuuyHoe mupoBocnpusatue. HoBoctu B Typrum ponro o6cyxkaaroTcs,
Ka)kJI0€ BBITIe/IIee coo0ieHrne OpIcTpo mosrydaeT pesonanc. Oco0eHHO 3TO Kaca-
€TCsl MaTepualioB HAa BOCHHYIO TeMy (O TEXHHUKE, BOOPY>KEHHH, OOCTAaHOBKE Ha
MPUTPAHUYHBIX 30HaX).

3aknyeHue

[lo nToram mpoBeAEHHOrO UCCIEA0BAHUS CIEAYET SKCIUIMIUPOBATh JTUHIBO-
KyJIbTYpHBIE OCOOCHHOCTH OpraHM3allMd MHOBEUIAHUS B NPEJICTABICHHBIX PEHaK-
musix areHrcTBa Sputnik. B menom B Pecrybnmke benapych oduimanbHO HCHONb-
3yeTcs JiBa roCy/apCTBEHHBIX si3blKa: Oernopycckuil u pycckuil. O0a oTHOCATCS K
BOCTOYHOCJIaBSHCKOM BETBH, IPUMEHSIOT B CBOEM HaNucaHUM Kupwunily. Hapomabt
MEHTAJIbHO CBSI3aHbl M MMEIOT KYJIbTYpPHO-S3bIKOBYIO OOIIHOCTbH. VMcTopmueckoe
enuHeHue Oeper cBoe Hayajao ¢ oOpazoBaHus JlpeBHepycckoro rocyaapcrsa. Eme
OouibIlIas CIVIOYEHHOCTh HApOJOB MPOSIBUIIACh B COBETCKUM mepuon. Mexay 6emo-
pycaMu U pyCCKHUMHU TPAKTUYECKH CTEPThI KyJbTypHbIe rpaHuipl. Pazsan CCCP
HUKaK He MOBJIMSUI HAa B3aUMOOTHOUIEHUs JIByX I'OCYAapcTB, Ojarofapsi 4emy co-
XpaHWIACh MPOYHAs CBSA3b HA SI3bIKOBOM M KyJIbTYpHOM YpoBHsX. CoObITHS, Kaca-
OLIMECS MTOJUTUYECKOM, SJKOHOMUUECKOM, KYJIbTYpHOH KU3HH Ha TeppuTopun Poc-
cuiickoit denepanun, mupoko ocsematorcss B Sputnik bemapycs. Matepuanst
Sputnik benapych moaTBepKIat0T IMHIBOKYIBTYPHYIO OOIIHOCTH ABYX HApOJIOB.

[onbckuii SI3BIK TIO CBOEH CTPYKType sBIsIeTCs Hambojiee OMM3KUM K pyc-
CKOMY $13bIKYy. MHOrOUNCIIEHHbIE KOHQUIMKTBI IIPOLUIOTO CTAJIKUBAIN, O0BEANHSIN
Y TIPOTUBOIIOCTABIISUIM TIOJISIKOB U pyccKuX. Mimest oOmmmii mpasi3blk — CTapoCIaBsiH-
CKHiA, — 000MM Hapo/aM IMPHCYIIa CXOKasl S3bIKOBasi KApTHHA MHUpa. ITO OTpaka-
ercs M B KyinpType. HecMoTpst Ha penuruosHsle pasnuuus (pycckue — IpaBoOCIIaB-
HbIE, TIOJIAKHM — KaTOJIUKH), IPA3JHUKU, TPAAULIUH U S3bIKOBBIE YCTOMUYMBBIE BbIpA-
skeHus nMmeroT oOmee Havaigo. C Havama XX Beka B3aumooTHoeHus [loapmm u
Poccun 3HaunTensHO obocTpuinck. Bpemena kommyHuctndeckoi ITonbimm obpa-
30BaJIi MHOKECTBO MPOOJIEM MEXAy CTpaHaMHU U HEraTMBHO OTPA3MJIMCh HA OTHO-
LIEHUH TOJIIKOB K pycCKUM. 3a nocnennue 20 JeT KyJabTypHbIH BEKTOp CMECTUIICS
eme Oonee pagukanbHO: [lonmpima crana wienom HATO, Berynuna B EBpocoros u
Bonwia B IllenreHcTkyro 30Hy. Y MHorux »xwureneid [lompimm BpakaeOHOe OTHOIIE-
Hue Kk Poccuu coxpansiercs 1o cux nop. B 2019 roay neiicTByroliee npaBUTEIbCTBO
Pecniy6nuku Tlonpina 3ampetusnio paauoBeliaHne MHPOPMAIIMOHHOTO areHTCTBA
Sputnik Polska, mocumnras ero nponaranauctckuM. Ho areKTpoHHBIN pecypc mpo-
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JOJDKAeT CYIIEeCTBOBATh, OpPraHu3ys €XeTHEeBHOE MH(OPMUPOBAHUE O COOBITHAX B
Poccun u Mupe 1 cioco0CTBYs COMMKEHUIO CTOPOH.

AHTTIOSI3BIYHBIN MUP MHOTOTPAHEH U BIUSTENICH. BO MHOTOM 3TO OOBSICHSIET-
csi OOJIBLINM KOJIMYECTBOM IMPOM3OLIEAIINX B MUPOBOM MCTOPUH 3aBOEBaHUil, OC-
HOBAHUU KOJIOHUH, KOPOHHBIX 3€MeJb, MOSBICHUN MTPOTEKTOPATOB U TOMUHHUOHOB.
KynbpTypa u s1361K pacnpocTpanuinchk Ha teppuropun CeBepHoit Amepuku (CIIIA,
Kanana), IOxxnoit Amepuku (bpurtanckas I'suana), Llentpansnoit Amepuku (Ocrt-
poB Kaiiman, fImaiika u np.), Adpuku (FOAP, Cynan u np.), Asuu (Muagus, [1aku-
ctal u 1p.), ABcrpamuu U Okeanunu (HoBas 3enannus, [lanmya-Hoast I'Bunes u ap.).
AHTTIMACKUH SI3BIK YCTAHOBHIT MUPOBOE TOCITIOICTBO, CTAaB MEXKIyHAPOIHBIM. Sputnik
International ocBemaeT COOBITHS ISl AHTIIOS3BIYHOTO HACETICHUSI BCEr0 MUPA, TPEXKIIE
BCEr0 OXBAThIBasi BCE MEPEUNCIICHHbIE KOHTUHEHTBI.

3HAKOBBIE XAPAKTEPUCTUKH TYPEIKON KYIbTYpPHl CHJIBHO OTJIMYAIOTCS OT
TMTOJILCKOM, aHTJIIMCKON U PYCCKOM. BOCTOUHBIN MEHTAIUTET TYpEIKOro Hapoaa 00-
Hapy>KUBAETCS, B TIEPBYIO OYEPE/lb, B KUBBIX KOMMYHUKATUBHBIX TPOLIECCAX H SI3bI-
KOBBIX BbIpaxkeHUsiX. OOpa3 MBICIIM BOCTOYHOTO YEJIOBEKa, CKJIaIbIBAaBIINICS BEKa-
MH, KaK sI3bIK U KyJIbTYpPa, BBUIY ITHUUECKHUX, PEIIUTHO3HBIX U HAIIMOHAJBHBIX MPHU-
3HAKOB pa3jnyeH ¢ eBponerickuM. [lomauya marepuana penakiuu Sputnik Tiirkiye Ha
TYPELKOM SI3BIKE ISl HApO/1a, TOBOPSIIETO HAa HEM, KapIMHATIBHO OTIIMYAETCS T10 YT-
JIy OCBEILEHHUS, BHIOPaHHBIM TEMaM, YUTATETLCKOMY OTHOIIEHUIO U BOCHIPHUSITHIO.

Ha ocHOBaHUM BBIIIIEH3I0KEHHOTO MOKHO MPUHTH K BBIBOJY, YTO JIMHTBO-
KyJbTYpHasi OpraHu3alys HHOBEIIaHHs pacCMaTPUBAETCS KaK CPEJICTBO OCYILECT-
BIICHUS JUTUIOMATHYECKON MUCCUU TOCYIapCTBa-BEIIATENS TIPU TOMOIIU UHCTPY-
MEHTOB «MSTKOH CHIIBD» (Soft power) B TII00QIM3UPYIOMIEMCSI MUPE, OCHOBAaHHOE
Ha pEemNpe3eHTAlMd KOHTEHTAa MO3UIIMOHUPYIOMIErO XapaKTepa ¢ y4eTOM ITHHYE-
CKHX, PEITUTHO3HBIX, & BMECT€ C TEM SI3bIKOBBIX U KYJIBTYPHBIX OCOOCHHOCTEH
aynutopuu-notpedutens. OT cTeNneHu JUHTBOKYJIbTYPHOH OPUEHTHUPOBAHHOCTU
WHOBEIIATEIPHON JIEITeTbHOCTH 3aBUCUT KaK J(PQPEKTUBHOCTH IMPOIBUKCHHUS
MPOrPaMMHBIX 3asBICHUN U UAEH, TaK U yCUIIEHUE 00pasa CTpaHbl B T€OMOIUTH-
YECKOM MIIOCKOCTH.
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Introduction

Newspaper-publicist style is one of the functional styles of language, which
is widely used in the texts of the mass media, both traditional and electronic (print
media, television, radio, and the Internet). The purpose of mass media is to report
timely and cover major events in their own country and abroad for the audience,
to influence their thoughts and feelings, and to mobilize them to work and actively
participate in public and political life. The newspaper-publicist style is the main
style in the language that implements communication in the social and political
life of society. Social and political life includes many aspects such as domestic
and foreign policy, economics, diplomacy, military affairs, science and technolo-
gy, culture, education, and sports. Newspaper-publicist style shows the realities of
these spheres in social and political life. Regardless of the communicative form,
this style has a pronounced practical and political orientation. The subject of
newspapers and public works is always relevant.

History of the research of Russian and Chinese writing styles

The description of the newspaper-publicist style in the history of Russian
linguistics has a rather long history. In the first half of the 20th century, Soviet
philologist G.O. Vinokur devoted a whole chapter in his monograph Culture of
Language to the newspaper language [1]. G.O. Vinokur in his work revealed the
peculiarities of newspaper speech from the point of the functionality of the style
and laid the foundations of a systematic approach to the studying of the Russian
language style.

V.G. Kostomarov’s book Russian Language in the Newspaper Page (1971)
contains the first detailed description and in-depth analysis of linguistic characte-
ristics of the Russian newspaper-publicist style [2]. The author’s main ideas are
concentrated in the fourth chapter of the book: so, V.G. Kostomarov believes that
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“the specificity of the newspaper speech lies primarily in its special and intentio-
nal expressiveness of the statement”. This feature distinguishes the newspaper-
style from other styles. This definition, given by V.G. Kostomarov, is currently
used by the majority of specialists and language scientists.

Besides, it is worth noting other significant works in the field of functional
styles of the Russian language, for example, the book The Stylistics of the Russian
Language by Russian linguist M.N. Kozhina [3]. Several chapters of this work are
devoted to linguistic characteristics of the Russian newspaper-publicist style.

For the first time, stylistic features of Chinese texts in works of Russian
Chinese scholars were described by V.I. Gorelov. His work The Stylistics of
the Modern Chinese Language is notable, first of all, because it is still the only
experience of the monographic study of the development and formation of macro-
styles of the modern Chinese language [4].

The attempt to create a grammatical theory of the journalistic style of
the Chinese language was made by the Moscow scientist E.N. Orlov, who studied
the grammatical features of social and political texts. The subject of his disserta-
tion work for the Ph.D. degree in philological sciences was stated as The Grammati-
cal Features of the Chinese Language 's Journalistic Style [5]. However, the given
scientific work is aimed at comparing the grammatical features of the journalistic
and artistic styles. It successfully examined the question of the functioning of
the wenyan official words. E.N. Orlov also considered some features of using and
variation of official words (their kinds) as wenyan or baihua in newspaper articles.

However, time passes by, language develops and so does the newspaper-
publicist style. This article examines the features of the modern newspaper-
publicist style of the Chinese language at the lexical level.

Lexical features of the journalistic style of the Chinese language

In terms of vocabulary, the works, which are written about the Chinese lan-
guage’s journalistic style, consider the following characteristics [6]:

1. In media texts there is widespread use of social and political vocabulary,
as well as terminology denoting the concepts of politics, economics, medicine,
morality, ethics, culture, etc. For example, Political terms: £:3% 4= ¥4k, (economic
globalization) . f#7fi /) (innovation potential) . EriBH:iR (political consensus)
. R A FL IR ] (Five Principles of Peaceful Coexistence (Pancasila))
. M5 % (bilateral relations); Economic terms: pdimZe5F (commercial farm)
. 47777 (productive forces) . #5777 L (distribution by labour).

2. Lexical means of media texts are common with expression, emotionality,
calling to action. Media text actively uses expressive means, which are used in fic-
tion. From the point of the vocabulary, the use of allegory, comparisons, epithets,
metaphors, and other figurative means is common. A good example is the article
Conversation about Young China. The author of the article Liang Qichao expressed
an opinion that when young people are strong, China is strong, and expressed his
love to the Motherland. In the article, the author uses a metaphor, for example, Z4F
NInA R, DENIGIRE ; Z4ENFEY, DN EFEANfE, D
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H NZnfE (Old like sunset, young — like the morning sun; old — like old bulls, and
young ones — like young tigers; old — like monks, and young — like knights) [7].

3. The author can use colloquial and simple words and phrases, phraseologi-
cal expressions. Mao Zedong used colloquial vocabulary and classic characters in
his article Goodbye, Stuart, for example, %k (dissipate in complete disarray
(as birds and animals)) FA~E3E (people are not afraid of death), 3% &
(food offered in contemptuous tone) KA. JEE 4 (Taigan takes the fish,
and the one, who wants goes to the rod. Taigun's rod catches someone who volun-
tarily wants to be caught), etc. [8].

The lexicon-semantic analysis of Chinese media texts showed that along
with the lexical features described above, which are common to the newspaper-
publicist style of the Russian and Chinese languages, Chinese is characterized by
the following features related to the cultural and historical features of the country's
development and the peculiarities of writing:

1. The desire to resort more often to explanations in the text, to reduce the use
of lexical means incomprehensible to the reader. As mentioned above, publicity is
one of the most important requirements of the newspaper-journalistic style.

For Chinese media texts, it is doubly relevant. This means that when you are
working with the text you should try to avoid using words that are not common
for newspapers and magazines. For example, s (be angry), z%4% (black, thick),
etc. There are only about 100,000 characters in the Chinese language. But only
about five thousand hieroglyphics are most often used in the current vocabulary.
There are also many low-use words in the Chinese language. Therefore, the use of
these rare characters can cause misunderstanding among most readers.

2. Tendency is to use baihua (the official recording system of modern spo-
ken Chinese) more often, less use wenyan (or “Classic Chinese” is a written lan-
guage used in China until the early 20th century).

One of the most important requirements for lexical components of media
texts is their publicity. The newspaper text is designed for a wide audience, and it
should be understood by the whole audience.

At present, baihua is used in the writing of newspaper-publicist texts, but
the wenyan has not completely disappeared. Some components of the wenyan and
its grammatical forms are still found in articles and in everyday language. How-
ever, when using wenyan, you need to be more careful to avoid mistakes. Proper
use of wenyan can make the article more colorful. If misused, this may interfere
with the understanding of the meaning of the text or distort the author's original
intent, the reader may not understand it. A common mistake is the misuse of the
wenyan’s words, for example, using & “yawu”. {4 is a pronoun of the early An-
cient Chinese language, denoting together with the following verb the object of
the latter, most often with the meaning of the place of action.

3. The tendency to reduce abstraction is the predominantly usage of specific,
rather than abstract, noun names. For example, modern Chinese newspaper and
publicist materials often use the proper names and geographical names. These
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proper names are representing specific people, places, and events, they are inte-
gral elements of the description of news events. Sometimes listing multiple proper
names can underscore the significance of an event. For example, in the article &
AT I T — 31 AN T XV S R EDRFLSEAT AN (Work Hard — the Popula-
tion of 31 Provinces, Guided by the Principles of the CPC Central Committee,
is Moving Forward) 31 units of the administrative division of the People’s Repub-
lic of China are listed there. Such an impressive number of proper names, and ge-
ographical names point to the task of emphasizing the important role of each
province in implementing the party's objectives.

In the article 2020 4 10 A 12 B 0 & 24 i35 5 17 37 B4 b IR 9% 2 il 4 %8
%1%t (The Situation with the Coronavirus Epidemic in Qingdao City on the
12th of October 2020) people’s names, geographical names and other proper
names contribute to a detailed description of the situation and the location of all
sick people in Qingdao. Frequent use of proper names in media texts is inevitable.
The use of this language category in the text promotes a clearer and more accurate
readership. The use of proper names, such as geographical names, in the news is
an important manifestation of specificity in the description of facts. When report-
ing news facts, you should use less conceptual language and avoid abstract words,
use verbs more often, nouns, and numbers with exact meanings.

4. Besides, the use of phrases of three or four morpheme-hieroglyphics is also
an important lexical feature of the newspaper-publicist style in the Chinese media.
Such phrases are not set phrases and are not used in everyday speech and artistic
texts. They achieve brevity of syllable, imagery, and agitation intonation. The pur-
pose of using such phrases is propaganda, persuasion, and appeal. For example,
in the article #HEGG . BN, IESL. AR — TC/ETHE? (About Politics,
Responsibility, Initiative, Practicality, an Incentive for Development — How Does
the Party Secretary Implement 1t?), published by Xinhua News Agency on
the 30th of May, the title used a combination of four phrases, each consisting of
three characters — #FBUA. FHHHY. PEL. RKE (politics, responsibility,
practicality and incentive). The phrases of the three characters summarize the main
content of the article. The article also uses phrases, which consist of four characters:
HEFRE (Revenge black is to eradicate crime), /s A HF (increased surveil-
lance), 1i2 3% 5K (promoting implementation) and 4 %1254 (action plan).

The phrases of three or four characters are widely used both in traditional
Chinese media and in online media, forming the distinctive stylistic and linguistic
characteristics of the journalistic style of Chinese periodicals, as well as impro-
ving the expressiveness of the language of mass communication. They reinforce
the expressiveness of the texts of newspaper-publicist style in the Chinese language.

5. There is a tendency to use both colloquial vocabulary, vernacular, and In-
ternet slang in the modern newspaper-publicist style of the Chinese language.
For example, £ 31174 (Those Who Go in the Opposite Direction are Heroes
in Danger), =i T (by via live broadcast remotely monitor the work), etc.,
the using of such internet slang can resonate with a large, especially young audi-
ence and help the media text to achieve the goal: to appeal and to encourage.
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6. Usually, careful use of adjectives with emotional coloring is required to
achieve the objectivity of written texts. But unlike other styles, the newspaper-
publicist style widely uses such emotionally-colored words in Chinese mass me-
dia. For example, Hi {41 (outstanding), 241 (wasteful).

Conclusion

As a result of the study, lexical features of newspaper-publicist style in Chi-
nese media texts were identified and described. The article named not only those
features that are common both for Russian and Chinese languages (widespread
using of terminology, emotionality, colloquial and common words and turns, phra-
seological expressions), but also named features of newspaper and publicity texts in
the Chinese language, which are related to the specifics of its development and
structure (publicity, the tendency to use baihua, the tendency to reduce abstraction,
the use of phrases from three to four morpheme-hieroglyphics, the tendency to use
colloquial vocabulary and the use of adjectives with emotional coloring).
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3a cueT AudQepeHnNPOBaHHOTO KPOCC-MEANITHOTO MPUCYTCTBHUS, HCIIOIB30BaHNS POIIECCOB
pepaiituara U penoctuara. Ocodoe BHUMaHHE OBIIO yIENCHO CPABHUTEIHFHOMY aHAIU3Y Me-
IMaKOHTEHTa O(UIHAIBHBIX CaiTOB, aKKayHTOB B colnaibHOi cetn «BKonTakre» u Meccen-
okepa Telegram.

KiroueBble ciioBa: MCIUANPOCTPAHCTBO, HAYYHO-TIOITYJIApHAs KYPHAJIHUCTHKA, KPOCC-
Meaua, perioCTUHT, pepaﬁTHHr, conudaJibHbIC CETHU, MCIUAKOHTCHT, MCIUATCKCT

3agBienne 0 KOHGINKTEe HHTEPECOB. ABTOPHI 3asBISIOT 00 OTCYTCTBUU KOH(IHMKTA
HWHTEPECOB.
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Abstract. The development of information and communication technologies and
the digitalization of the media space create new opportunities for the popularization of scien-
tific knowledge. There is an objective need to study popular science journalism as an activity
that develops a multimedia network format and various media content distribution channels.
The work is aimed at analyzing the features of the development of popular science journalism
on the Internet in the context of cross-media. The study employed general scientific methods
(analysis and synthesis), a method of studying documents with elements of content analysis,
a comparative method that includes a comparison of different types of content, as well as data
from social network and messenger analytics services. The authors studied media channels
and ways to promote media content, its ideological, thematic, and structural characteristics,
the features of its transformation on high citation index rating’s scientific-oriented platforms
Nplusl.ru and Naked-science.ru. As a result of the conducted research, it was discovered that
the audience involved in the studied online media is carried out through a differentiated cross-
media presence, the use of rewriting, and reposting processes. Particular attention was focused
on the comparative analysis of the media content of official websites, accounts in the social
network VKontakte, and Telegram messenger.
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BeBepneHue

CoBpeMeHHbIE CpelICTBa MacCOBOM MH(OPMAIIUU B YCIOBUSX PA3BUTHUS WH-
(hopMallMOHHO-KOMMYHUKATUBHBIX TEXHOJIOTUN U HU(PPOBU3ALUU CTPEMUTEIHHO
MEHSIOTCS. BIMSHUIO TIaBHBIM 00pa3oM TMOJBEPraroTCs MPOLECCHl CO3/IaHMs,
00paboTku U pacnpocTpaHeHus koHTeHTa. C Hayana XXI Beka aKTUBHO pa3BH-
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BatoTcs uHTepHeT-CMU Hay4yHO-TIOMyNIsipHOTO MPOGUIIS, @ HAYYHO-TIOMYISpHAs Kyp-
HAJIUCTUKA o0pena 0CoOYI0 aKTyalbHOCTh, O YeM CBHJIETEILCTBYET YBEINYCHUE
MeNapecypcoB, CHEIUATN3UPYIOIIUXCS HA OCBEIICHUH HAYYHBIX TEM: HHTEPHET-
BEPCUM TPAJULMOHHBIX JKypHAJIOB M TEJEKaHAJOB; CETEBbIE W3JIaHUS; pa3Zelibl
0 HayKe MH(OPMAIIMOHHBIX areHTCTB; arperaTopbl HAYYHBIX HOBOCTEH; TPYIIIBI
B coucersax U T. A. Coznanue U AUCTpUOYIMS MEIUAKOHTEHTa OCYIECTBIISAETCS
B YCIIOBUSIX KPOCC-MEIMa W U3MEHEHHUS CPellbl MOJIb30BAaTENbCKONH KOMMYHHKA-
LIUH, YTO BBI3BAJIO HEOOXOAUMOCTH IEPEOCMBICIIEHUS OMMCHIBAEMOTO SIBICHUS.

[TpoGniemMbl HayYHO-NOMYJISIPHON KYPHAIMCTUKU B TpaauMoHHbIX CMU n3y-
YeHbl JOCTATOYHO TIYOOKO: OCO3HAHWE MPHUPOILI U MpeIHa3HAuYCHUS] HAy4YHO-
nonyisipabix CMU [1], pazButne Hay4yHO-NOMYJIApHOTO 3HaHUA [2; 3], Hay4HO-
MOMYJISIpHAS )KYPHAIUCTUKA KaK HAMpaBJiIeHHE AeaTenbHoCTH [4—6]. EcTh paboThl
Mo u3MepeHuro PQPEKTUBHOCTH KOHTEHTA IU(POBBIX Menua [7], B TOM dwuCIe
(GyHKIMOHANIA HAYyYHO-TOMYJISIpHOH KypHamucTuku [8—10], HO HEe WM3ydYeHHBIMHU
OCTAIOTCSl KPOCC-MEIMIUHBIE PEIICHUsI TUCTPUOYIIMH HAYIHO-TIOMYJISIPHOTO MeHa-
KOHTEHTA, YEMY U TOCBSIIIEHA JaHHas CTaThsl.

Jlis mocTikeHus el Heo0X0AUMO U3YyYUTh MEeIUaKaHajbl U CIIOCOObI TIPo-
JBIDKEHUST MEIMAKOHTEHTA, €0 UICHHO-TeMaTUYeCKHe U CTPYKTYpHBIE XapaKTepu-
CTHKH, OCOOEHHOCTH TpaHchopMaiu menuartekcra. KiroueBble TEPMHHBI — 3TO
«HAYYHO-TIOMYJISIPHAS JKyPHAIUCTUKAY, KKPOCC-MEINAY, «PETIOCTUHTY, «PEPAUTHHT.

[TpeameToM Hay4YHO-TIOMYJISIPHOM >KYPHAITUCTUKHU SIBJISIOTCS TPOIYKTHI HAyd-
HOM JeSITeNhbHOCTU: Hay4HbIe 3HaHUs, chepa UX HCIOIH30BAHU, a TaKXkKe OTHO-
IIeHHs] HayKu W oOmIecTBa, HAyKu W denmoBeka (cM. [11]), a Taxke «amanmTariust
Hay4YHBIX 3HaHWW A7 MaccoBoro uuratens» [12]. JlaHHbi moaxon BeIOpaH Kak
OCHOBA JJIs1 UCCJIEIOBAHMSL.

[Tpu anammze untepuer-CMU [13—17] 6a30BBIM CTAHOBUTCS TEPMHUH «KPOCC-
Meaua». [lox «kpocc-Menua» MOHUMAIOT Mepeiady OQHOIO U TOro ke (Win 0nus3-
KO0 IO CMBICITy) KOHTEHTa ¢ MOMOUIbIO Pa3HbIX MEIUMHHBIX HCTOYHHUKOB (pas-
mnaHbix CMU, MoOWIBHBIX ycTpocTB U T. 1.) (cM. [18]. KpoccmenuitHocTs —
«3TO TOJXOJ K paclpOCTpaHEHHIO KOHTEHTa MO pPa3HbIM Meauariargopmam,
npeuMyIiecTBeHHO UGpoBeiM» (cM. [19]). T'. Xelic BbIIENsSET YEThIpE YPOBHSI
kpocc-menua: Cross-media 1.0 — Pushed (BeinBurate, Tonkats); Cross-media 2.0 —
Extras (momonuurtensHas ctouMocts); Cross-media 3.0 — Bridges (moctsr); Cross-
media 4.0 — Experiences (ombIT) [17].

KpoccmenuitHocTs npeanosnaraer paboTy OJHOBPEMEHHO Ha HECKOJIBKHX
Meauariomaakax (caiT, conuanbHbele cetd, TB u 1. 1.) BoBneuenue ayautopun
MPOUCXOIUT 3a cueT AuddepeHInpOBaHHOTO MPEICTABICHUS MEIMATEeKCTa Kak
€AMHON HcTOpuu. MeAMaKOHTEHT JOJIKEH ObITh PEJIEBAHTEH KaHally €ro TpaHcC-
JSIAA ¥ uHTepeceH aynutopun. Ocoboe 3HaueHHe B ATOM ciiydae MpHOOpeTaroT
MIPOLIECCHI PETIOCTUHTA U PepalTHHIA.

[Tox pemocToM MOHUMAETCS «KOMMMPOBAHHUE KaKOTO-TNOO0 COOOIIeHus (C To-
MOIIIBIO CIIEHHATBHBIX KOMaHJ) ¢ OJHOrO pecypca Ha JIpyroil ¢ obsi3aTeiabHOM
CCBUIKOW Ha TepBOMCTOYHUK» (cM. [20]), a caM mporiecc KOMMPOBaHUS COOOIIIe-
HUS C yKa3aHHEM CCBUJIKM Ha MEPBOMCTOYHUK Ha3bIBaeTcs penoctuHroM. Kpoc-
CIIOCTUHT — HaMEpeHHasl My OJIMKaIKs OJHOU U TOMH ke nHpopmanuu cpa3y Ha He-
CKOJIbKUX MHTEPHET-pecypcax ¢ LeJbl0 UCKYCCTBEHHOTO YBEITUYECHHS KOTNYECTBA
CCBUIOK Ha pa3MelleHHoe coobuienne. KpoccrnocTuHr (aBToMaTuieckoe, moTyas-
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TOMAaTUYECKOE WM py4yHOe MyOiaupoBaHUE MyOIHMKAIMM C OCHOBHOTO pecypca)
SIBJIIETCS. CAaMBIM PaCHpPOCTPAHEHHBIM CIIOCOOOM TUCTPUOYIIMH METUAKOHTEHTA,
TaK Kak He TpeOyercs OONbIIMX 3aTpaT BpeMeHU. [Ipu 3TOM TeHepHupyeTcs CChl-
JIOYHas Macca, YTO MOJIOKHUTEIHHBIM 00pa3oM CKa3bIBaeTCsl HA TEMATHYECKOM
WHJIEKCE IMTUPOBAHUS U MO3ULIMU MaTepralia B MOUCKOBBIX BblJayax.

C 11e1p10 TOBBIIIEHUSI BOCTPEOOBAHHOCTH PACIIPOCTPAHIEMOr0 KOHTEHTA
CMMU ucnons3yercs pepalT Wik pepauTHHT, 01 KOTOPbIM OHUMAETCS MEepPert-
ChIBAaHUE KAKOT'O-TMOO MCXOHOTO TEKCTa C IEJbI0 MOJYYSHHUS! YHUKAIBHOTO TEK-
CTa, WJEHTUYHOrO MO CMBICIY OpUTrHMHaly. /[aHHBIN mpolecc MpeBpamaeT TEKCT
(TIpu COXpaHEHUH CMBICIIOBOM HArpy3Ku) B YHUKaJIbHBIA. OTMETHUM, YTO KOHTEHT
C MOoKa3aTeseM YHUKanbHoCcTH HIke 85 % He Boliiner B TOII mouckoBoi Beigaum.
CymiecTByeT JBa TUIA pepaiTa: MeXaHW4YecKuil (0ecrone3Hblil) U aganTUPOBaH-
HBIHA (ToNe3HbIi). J{s HayYHBIX MOMYJISIPU3aTOPOB BaKEH pepalT BTOPOTrO THUIIA,
MOCKOJIBKY OH CBSI3aH C alanTalen Creuaaiu3upOBaHHbIX TEKCTOB IS IIUPOKOM
ayIUTOPHH.

MeToabi n pe3ynbTaTtbl UCCcienoBaHusa

JI0CTOBEPHOCTH TaHHOT'O UCCIIEI0BaHHs 00eCIeYnBaeTCsl OOIUPHBIM dMITH-
PUYECKUM MaTepHajoM M CHCTEMOH ero m3ydeHus. Vcronp30Baiicsi CpaBHUTEIb-
HBIA METO/JI, BKJIFOYAIOIUI COMOCTABICHUE PA3IMYHBIX THUIIOB KOHTEHTA, a TaKKe
METOJ] aHaJIM3a JOKYMEHTOB C 3JeMEHTaMH KOHTCHT-aHaju3a. B kauecTBe Kouu-
YEeCTBEHHBIX METOIMK OLEHKH 3] dexkTuBHOCTH MHTepHET-CMMU B coumanbHOM
cetn «BKonTakTe», meccenmkepe Telegram ObIIM MCIIONB30BaHBI JIaHHBIC aHA-
autudeckux cepucoB Telegram Analytics u Livedune. Bei6op Hay4HO-TIOIMYIISIpHBIX
CMMU ocymecTBIsIcS Ha OCHOBE JaHHBIX CUCTeMbl «Menunanorus». B coorBer-
CTBHM C PEHUTHHIOM CaMBbIX IUTUPYEMBIX MeIUapecypcoB Hay4HO-IOIMYJISIPHOMN
temartuku 3a II kBapran 2020 r.' munepamu sBastorcs uatepaer-CMU Nplusl.ru
(uanexc nutupoBanusa UL — 69,63) u Naked-science.ru (UL — 69,54) (tabx. 1),
KOTOpBIE M OBUTH BEIOPAHBI [T UCCIICTOBAHMS.

XPpOHOJOTMUYECKUE PaMKH JUIsl KOHTEHT-aHalIu3a CalTOB U COLMAJIbHBIX Ce-
tei: ¢ 1 mo 31 nexabps 2020 roma. MaccuB SMIUPUYECKUX JAHHBIX ObLT cop-
MHUPOBaH MO0 XPOHOJOTHYECKOMY NMPHU3HAKY, BKIIOUAET PAa3JIUYHbIE TUIIbI KOHTEH-
Ta, MPEICTaBJICHHbBIC HAa CaliTe, B cOUHAIbHOM ceTn « BKoHTakTe» u Meccenmxepe
Teleqram.

Tabnuya 1
TOM-5 cambix umTupyembix CMU Hay4yHO-NONYNSIPHOW TEMaTUKN,
Il keapTan 2020 r. (01.04.2020 — 30.06.2020)
Ne cMu Kareropusa uny,
1. Nplus1.ru NHTepHeT 69,63
2. Naked-science.ru WHTepHeT 69,54
3. «Hayka B Cnbupwu» lazerta 33,58
4. Postnauka.ru NHTEpHET 30,67
5. «[lonynsipHas mexaHuka» KypHan 20,91

UNemouyHuk: Mepguanorus. URL: https://www.mlg.ru/

! CMU nayuno-nomyisipaoil Tematuku — 11 kBapran 2020 roma // Memuanorms. URL:
https://www.mlg.ru/ratings/media/sectoral/7761/ (nata obpamenns: 14.02.2021).
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Table 1
TOP-5 most cited popular science media outlets,
Il quarter of 2020 (01.04.2020 — 30.06.2020)
No. Media Category Citation index
1. Nplus1.ru Internet 69,63
2. Naked-science.ru Internet 69,54
3. Science in Siberia Newspaper 33,58
4. Postnauka.ru Internet 30,67
5. Popular Mechanics Magazine 20,91

Source: Medialogiya. Retrieved from: https://www.mlg.ru/

Bri06pannbie HayuHo-nionyisipHbie CMU cnenuanu3upyroTcsl Ha OCBELIEHUH
HAy4YHO-TIONYJISIPHON TEMAaTUKU M UMEIOT CBUIETENILCTBO O peructpaunu CMU.

Nplusl.ru (N+1) — HaygHO-TIOTTYJISIpHOE M3JaHUE O TOM, YTO MPOUCXOIUT B
HayKe, TeXHHKe M TexHonorusx. [lo3unumonupoBaHue u3naHus: «Mbl — 4yyTh
6ompme, yem mpocto Hayka!». Naked Science (mep. ¢ anrnm. «C TOYKH 3peHUs
HAyKH») — POCCUHCKUI HAay4HO-NOMYJISAPHBIM 3J€KTPOHHBIN *KypHaj, HAa CTpaHU-
1[ax KOTOPOro MyOJIMKYIOTCS MOCJEeIHNE HOBOCTH HAYKHU M TEXHUKU, BUJIEOTPAHC-
asiuuu coObiTuit u ap. KpoMe odpunmansHoro caifra, HayyHO-MOMYJISIPHBIE UHTEP-
HeT-CMMU mpesncTaBieHsl Ha CIEAyIONUX Meauaruiomaakax (tadi. 2): cornuaib-
ueie cetu «BKontakrey, Facebook, Twitter, Tenerpam; RSS-moamucka. ITpu stom
Nplusl.ru Bener odunmanbHyro ctpaHully B «OIHOKIACCHHKAaX», pa3Menaet
tpeku Ha miatdpopme SoundCloud. Yutars cratbu Naked-science.ru MOXXHO Hc-
none3yst AppStore, Google Play, a Taxke cmoTpets Buneo Ha YouTube.

Tabnuuya 2
Moanucuukun n nonb3osarenu Nplus1.ru n Naked Science
MU Monb30Ba- Mopnucunkmn
Tenu «BKoHTtakte» Facebook Twitter «OpgHoknaccHukn» Telegram YouTube
Nplus1.ru 2,3 MIH 212 TbIC. 83 TbIC. 28,1 TbIC. 203,1 TbIC. 35,1 TbIC. -
Naked
Science 1,5 MnH 494 ThIC. 50 TbIC. 5,6 ThIC. - 85,5 Tbic. 53 ThiC.
Table 2
Nplus1.ru and Naked Science (subscribers and users)
. Moanuncumnkn
Media Users

VKontakte Facebook Twitter Odnoklassniki Telegram YouTube
Nplus1.ru 2,3 min 212 thous. 83 thous. 28,1thous. 203,1thous. 35,1 thous. -

Naked
Science

1,5min 494 thous. 50 thous. 5,6 thous. - 85,5 thous. 53 thous.

AHanM3 03BOJIMII BBIJICTUTE TPU HanOosee 3 PeKTHBHBIC MEIUATIIONIAIKI
C TOYKH 3pPEHUSI KOJMYECTBA MOAMUCYUKOB. JlabHelilee ucciaeqoBaHie OCyIeCTB-
JsUT0Ch Ha 0a3e opunmanbHbix caiitoB CMU, akkaynToB cetn «BKonTakTe», mec-
cerkepa Telegram. Mcnons3oBanue opunuanbHbix crpanul] B Facebook sBis-
€TCsl HEKOPPEKTHBIM, Tak Kak crtpanuiia Naked Science Obuta 3abmokupoBaHa U
HoBoctH ¢ 11.12.2020 r. my6iukoBamuch B rpyrmie Science.

AyauTopuio JaHHBIX HaydHO-TIonyJisipHEIX CMU cocTaBisitoT Xopoiio 00-
pa3oBaHHBIC, YMEIOIINE KPUTHUECKH TyMaTh JTroau. KonmuecTBo monbp3oBaTeneii B
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Mmecsn y caiita Nplusl.ru — 2,38 muH, y Naked Science — 1,5 miH. Bo3pact ayau-
Topuu — 18-55 ner (taba. 3). OCHOBHYIO ayJIUTOPHUIO COCTABIISIOT MYKYHHBI
crapuie 25 Jer.

Tabnuya 3
Ayautopus noptanos Nplus1.ru u Naked Science
BospacrT, net, % Mon, %
MopTan
18-24 25-34 35-44 45-54 55+ Myx. XeH.
Nplus1.ru 11,24 27,43 21,79 14,56 24,96 58,3 41,7
Naked-science.ru 8,9 21,9 24,4 23,5 17,1 75,0 25,0
Table 3
Audience of the portals Nplus1.ru and Naked Science
Age, years, % Gender, %
Portal
18-24 25-34 35-44 45-54 55+ Male Female
Nplus1.ru 11,24 27,43 21,79 14,56 24,96 58,3 41,7
Naked-science.ru 8,9 21,9 24,4 23,5 17,1 75,0 25,0

Amnanu3 mokasai, yto konudecTBo noanucuukoB Naked Science B akkayHTe
«BKonTakTe» Oospiie B 2 pasza (tabin. 4). IIpu sTom 3a gexabps 2020 r. xomude-
CTBO OITyOJIMKOBaHHBIX MOCTOB MpUMEpHO oauHakoBoe (378 u 368), peakuus moj-
nucYrKoB Ha mocThl Nplusl.ru cocraBusieT 6omee 25 Thic. naiikos, a Naked Science
6onee 19 ThIC. naiikoB, kod(duuueHT BoBiaeueHHOCTH (aHrI. Engagement Rate,
cokp. ER) Bemmie y Nplusl.ru. OnHako moka3aTesnb BOBJICYEHHOCTH IO OXBaTy ITO-
ctoB (anri. Engagement Rate Reach, cokp. ERR) Beimie y Naked Science (0,64 %).

Tabnuua 4
CpaBHUTenbHbI aHann3 akkayHToB Nplus1.ru u Naked Science B couceTtu «BKoHTakTe»
MokasaTenu Nplusi.ru Naked Science

KonnyecTBo NognncymMkoB 211695 494 515
Ony6511KoBaHO NOCTOB 3a NEPUOL, 378 368
JNankoB/cpenHee KOn-BO NAaKOB Ha NOCT 25166/66 19978/54
KommeHTapues/cpenHee Kon-BO KOMMEHTapUEB Ha NOCT 2131/5 5912/16
PenocToB/cpenHee Kon-Bo PpenocToB Ha NOCT 3798/10 3334/9
OxBaT/cpenHee KON-BO Ha NOCT 5052 364/13 366 4582 675/12 452
ER/ERR 0,04 %/0,62 % 0,02 %/0,64 %

lpumeyvaHue: 3neckb 1 panee B Tabnuuax nepuog 1-31 nekabps 2020 .

Table 4
Comparative analysis of Nplus1.ru and Naked Science accounts in VKontakte

Indicators Nplusi.ru Naked Science
Number of subscribers 211695 494515
Posts posted for the period 378 368
Likes/average likes on the post 25166/66 19978/54
Comments/average number of comments per post 2131/5 5912/16
Reposts/average number of reposts per post 3798/10 3334/9
Coverage/average number per post 5052 364/13 366 4582675/12 452
ER/ERR 0,04 %/0,62 % 0,02 %/0,64 %

Note: here and further in the tables, the period is December 1-31, 2020.
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B Hacrosiee Bpems MecceHpkep Telegram akTMBHO pa3BUBAETCS: «B MEPBYIO
Heznento ssHBaps 2021 rona Telegram mpessicua 500 MJIH aKTUBHBIX HOJIb30BaTeE-
neii»?. CpaBHMTENbHBIN anamis Telegram-kananos naHHbIX MHTEpHET-CMU (Tabu. 5)
MIPOBOJIMJIICS C UCTIOJIb30BaHUEM cepBuca Telegram Analytics.

Tabnuuya 5
CpaBHuTenbHbIi aHann3 Telegram-kaHanos Nplus1.ru n Naked Science

MokasaTenu Nplusi.ru Naked Science
MNoanucymkos Ha 01.12.2020 33747 74 062
Mopnncumkos Ha 31.12.2020 34 447 82435
MocTos 188 (B Tom uncne 4 papxecta) 179 (B ToM umcne 28 nanakecTos)
MpocmoTpoB 1786 450 2298 643
CpepHuin oxeat 1 nocta 6100 11436
CpepHee Konn4ecTBO NOCTOB B AEHb 9,0 6,5
MHAOeKC uMTnpoBaHuns 68,55 54,58
CpepnHuin ERR, % 23,0 16,0

Table 5

Comparative analysis of Telegram channels Nplus1.ru and Naked Science

Indicators Nplusi1.ru Naked Science
Subscribers as of 01.12.2020 33747 74062
Subscribers as of 31.12.2020 34 447 82435
Posts 188 (including 4 digests) 179 (including 28 digests)
Views 1786 450 2298643
Average reach of 1 post 6100 11436
Average number of posts per day 9,0 6,5
Citation index 68,55 54,58
Average ERR, % 23,0 16,0

B Telegram-kaHaiax HOBOCTH MyONHKYIOTCS €xeaHeBHO. Nplusl.ru HOBO-
CTH MyOJHMKYEeT MIECTh Pa3 B YCTAHOBIEHHOE BpeMsl. B BockpeceHbe MyOnnKyeTcs
TanpKecT ¢ 0030poM maTtepuaioB 3a Henmenmto (8—9 nHoBocreii). Ha Telegram-
kanane Naked Science BIXOIUT 5—9 OCTOB B I€Hb, M €KEIHEBHO JaMIKECT HO-
Boctel (9—10 myOnukanmii).

B nennom HE06X0IMMO OTMETHTH, YTO Hccienyemble uHTepHeT-CMU BenyT
aKTHUBHOE TIpOJBIKeHHWE MenuakoHTeHTa B Telegram. Naked Science umeer
0oJIbIIIee KOJMYECTBO MOAMUCYUKOB, OOJBIINI OXBAT M YPOBEHb BOBJICUCHHOCTHU
ayJIMTOPUH.

C menpio cpaBHEHUS! KOHTEHTA aBTOPBI H3YUWIIH PACTIPEIeICHHEe Oy OIrKo-
BaHHBIX MaTEpUAJIOB MO pyOpukam (Tabia. 6, 7), a TakKke MPOBEIM CPaBHEHHUE C
oIy OJIMKOBaHHBIMU TIOCTaMHU B contnanibHoi cet «BKonrtakrey u Telegram.

B pamkax ycTaHOBJIEHHOrO IMepHuoja Ha caiTax ObUIO OMyOJIMKOBAHO MpPH-
MepHO paBHOe KommuecTBO HoBocTei (Nplusl.ru — 360 myOnukanwmii, Naked
Science — 326 myOnukamuii).

2 Telegram: xontakt@durov. URL: https://t.me/durov/147 (mata obpamenms: 14.02.2021).
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Tabnuya 6
CpaBHuUTeNbHbIV aHanu3 koHTeHTa Nplus1.ru Ha caiite, B akkayHTe Bo «BKoHTakTe» n B Telegram-kaHane
Kon-Bo HOBOCTEN Kon-Bo noctoe
PyGpuka —
Cawr «BKoHTakTe» Telegram-kaHan
3oonorusa 47 47 30
Opyxne 33 33 2
AcTpoHOMUS 28 28 18
KocmoHaBTuka 27 27 18
MeguumHa 27 27 10
Po60TbI 1 APOHBI, ragxeTbl 25 25 10
dunanka 24 24 9
Buonorusa 24 24 15
KopoHaBUpPYCHbIE XPOHUKM 17 17 12
Mcuxonorus 13 13 5
Jkonorus n knumat 13 13 10
KHuxHas nonka 12 12 2
TpaHcnopT 11 11 5
ABnauusa 12 12 -
[MaBaiite pasbepemcs 3 1 -
TecTbl 3 3 3
Bnorn 1 1 2
Cratbn 20 11 11
JanpxecTbl/KON-BO HOBOCTEN - 1/5 4/23
Peknama (Tapret) - 15 11
MapTHepckuii nocT - 18 11
MpoasuxeHne cBovx NOAKACTOB, _ 30 _
XypHasioB 1 ap.
UTOro 360 395 188
Tabnuya 6
Comparative analysis of Nplus1.ru content on the site, in VKontakte account and Telegram-channel
. Number of news Number of posts
Heading .
Website VKontakte Telegram-channel
Zoology 47 47 30
Weapon 33 33 2
Astronomy 28 28 18
Cosmonautics 27 27 18
Medicine 27 27 10
Robots and drones, gadgets 25 25 10
Physics 24 24 9
Biology 24 24 15
Coronavirus chronicles 17 17 12
Psychology 13 13 5
Ecology and climate 13 13 10
Bookshelf 12 12 2
Transport 11 11 5
Aviation 12 12 -
Let's figure it out 3 1 -
Tests 3 3 3
Blogs 1 1 2
Articles 20 11 11
Digests/number of news - 1/5 4/23
Advertising (target) - 15 11
Affiliate post - 18 11
Promo_tion of your podcasts, _ 30 _
magazines, etc.
TOTAL 360 395 188
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AHanu3 nokasain TeMaTHYECKOe MepeceueHre B IeCTH Haubosee MOmyIpHbIX
pyOpukax: 1) Ha caiite Nplusl.ru — «3oonorus», «Opyxuey», « ActpoHomus», «Koc-
MOHaBTHKa», «MenuimHay, «PoOOoTHI, APOHBI, Ta/pKeThD); 2) Ha caiiTe Naked Science —
«buonorus», «Opyxue U TexHukan, «MenumuHa», «KocMoHaBTHKa», «ACTPOHO-
Mmust», «Hi-Tech». Kpome myGnukanuy MaTepuanoB OCHOBHBIX TEMAaTHYECKHX pyO-
puk, naTepHeT-CMU B « BKoHTakTe» 1 Telegram-kanae nmpoBUraroT COOCTBEHHBIE
pecypchbl, peKilaMHbIe MaTepuabl, MyOIUKYIOT TaiPKeCThl HOBOCTEH.

[Ipu 3TOoM Tematnyeckue pyOpUKH MOKHO YCJIOBHO pa3/IeUTh Ha OJIOKU B
3aBUCUMOCTH OT MH(OPMALMOHHBIX MOTPEOHOCTEH ayJUTOPUU: MO3HAHHE MHpa
(Omomorusi, KOCMOHaBTHKa, (hPU3HMKA, XMUMHUS); TIPAKTHUECKOE MTpUMEHEHHEe (Menu-
nuHa, TeMbl COVID-2019); 6e3onacHoCcTh (OpyXkHe U TEXHHMKA); CaMOpa3BUTHE
(mcuxosorus); COUMaNbHO 3HAYUMBbII KOHTEHT (IKOJIOTHS, ME/INa); TEXHOJIOTnYe-
ckuil (IT-rexHonoruu, po6OTHI, APOHBI); (HAKTOIOTMUECKUH (MCTOPHS); pa3BieKa-
TenbHbIN (Sci-Fi).

N3zyuaemble uaTepHeT-CMU Bee myOnukyemble Ha caiiTe MaTtepuanibl OJIHO-
BpeMeHHO pemnocTaT B cetn «BKonrtakTe» m BbriOOpouHo B Telegram-kanare.
B cootBercTBHM ¢ KOHIENIMENH YeThIpeX YpoBHeW kpocc-menua I'. Xeiica [17]
CMU wucnionb3yroT ypoBeHb Bridges (MOCTBI), T/Ie MEIUAKOHTCHT, pa3MeIICHHBIH
Ha OAHOH Miardopme, ABISETCS CBOEOOPa3HBIM «MOCTHKOM», MOOYKIAOIUM
MoTpeOUTENS TIEPEHTH Ha JPYTYI0 MeauamiaTdopmy.

Tabnuua 7
CpaBHuTenbHbI aHann3 KoHTeHTa Naked Science Ha odpuumanbHoM caiiTe,
B akkayHTe BO «BKoHTakTe» n B Telegram-kaHane
Kon-Bo HOBOCTEN Kon-Bo noctos
Py6puka —
Cawnt BKoHTakTte Telegram-kaHan
Buonorusa 45 44 18
MeguumHa 44 44 20
Opyxne n TexHuka 44 45 12
KocmoHaBsTuka 34 34 15
AcTpoHOMUA 23 23 14
Hi-Tech 16 15 8
Mcuxonorus 15 15 10
Mpoune Haykn 15 15 9
Megua 12 12 7
dusnka 7 7 4
NcTopus 6 6 2
KoHuenTbl 6 5 3
Sci-Fi 5 4 1
ManeoHTONOrMA 5 4 2
C TOYKM 3pEHUS HayKun 5 5 3
Bupeo 4 4 3
Feonorng 2 2 -
Xumuns 1 1 -
Live 6 18 3
AHTpORnonorna 2 2 1
MapTHepcKnii nocT 29 29 9
aacer nosocren) : 297267 297267
Peknama - 13 1
[MpoaBvxeHne CBOMX NOAKACTOB, _ 6 6
XypHanoB
UTOro 326 381 179
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Table 7
Comparative analysis of Naked Science content on the official website,
in VKontakte account and Telegram channel
) Number of news Number of posts
Heading -
Website VKontakte Telegram-channel
Biology 45 44 18
Medicine 44 44 20
Weapons and equipment 44 45 12
Cosmonautics 34 34 15
Astronomy 23 23 14
Hi-Tech 16 15 8
Psychology 15 15 10
Other sciences 15 15 9
Media 12 12 7
Physcs 7 7 4
History 6 6 2
Concepts 6 5 3
Sci-Fi 5 4 1
Paleontology 5 4 2
From the point of view of science 5 5 3
Video 4 4 3
Geology 2 2 -
Chemistry 1 1 -
Live 6 18 3
Antropology 2 2 1
Affiliate post 29 29 9
News digest/number of news - 28/267 28/267
Advertising - 13 1
Promotion of podcasts, _ 6 6
magazines
TOTAL 326 381 179

B cBoro ouepenp, aHAIN3 MEAMATEKCTOB MOKa3aJl, YTO OHU MPOXOJAT MPO-
L[eCC pepalfTHHTa M X CTPYKTypa Ha caiite (Tabia. 8) ¥ B COIMATBHBIX MEIua pas-
JIUYaeTcs: Ha caiiTe — pacIIMpeHHas CTPyKTypa, B COLIMEANa — KpaTKHi BapHaHT.

OO0ue 37eMeHThl MeAnaTeKcTa: pyOpHKa, 1aTa U Bpems MyOJUKaIum, 3a-
rOJIOBOK, WJITKOCTPALKs, TEKCT HOBOCTH, CChIJIKM Ha UCTOYHHUKH, CBEEHUS 00 aB-
Tope, MUKTOrpaMMebl coriceteld. Crenrduueckue smeMeHTsl: 1) Nplusl.ru — 3 ma-
Tepuana B pyopuke «Huraiite Takke»; 2) Naked Science — cmenars 3akiaaky HO-
BocTH, O650kM «IIpenpinymas crates», «Cnenyromas cratbs». CTpykTypa Meana-
TeKCcTOB akkayHToB «BKoHTakTe» (aBaTtap cTpaHuIlbl, Ha3BaHHE pecypca, JaTa 1
BpeMs MyOJuKaluu, oIuH a03all U3 OCHOBHOT'O TEKCTAa HOBOCTH, CChIJIKa Ha HO-
BOCTh Ha CaiiTe, MJUTIOCTPALUs, KOJIMYECTBO JIAUKOB, TPOCMOTPOB, KOMMEHTapHEB,
PenocToB, AaijkecTsl HOBOCTEN co cehlikamu) U Telegram-kananax (wutocTpa-
usi, OJUH a03all U3 OCHOBHOTO TEKCTa HOBOCTH, CCHIJIKA HA HOBOCTh Ha caiire,
KOJINYECTBO MTPOCMOTPOB, BpeMsl ITyOIMKalMH, JaiKecThl HOBOCTEH CO CChUIKA-
MH) MPAaKTHYECKH COBMagaer, npu 3ToM B Telegram-kanane Nplusl.ru mpucyt-
CTBYeT 0OpaTHasi CBA3b C AyAUTOPHUEH.

Heo6xommumMo oTMETHTB BBICOKYIO BOCTPEOOBAHHOCTh MEIMAKOHTEHTA y ay/Iu-
topun. Hanpumep, no ganHeiM aHamutudeckoro cepsuca livedune.ru TOII-3 Ho-
BOCTH (ITOKa3aTenb KoimmdecTBO mpocMoTpoB) Nplusl.ru B «BKonTakre» cramm:
«MapcuaHckue nenepbl IpeuIoKIIN UcclieioBaTh craei podocobax» (19.12.2020,
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pazzaen «PoOoTel u poHb», 36550 mpocmoTpos, 301 maiik); «CaMblif CTpalIHbIHA
yenoBek» (01.12.2020, pa3znen «Koponasupyc», 32686 mpocmotpos, 137 naiikoB);
«Tapaxnsiii «I1gaitzep»» (18.12.2020, paznen «Koponasupycy, 28924 npocmor-
pa, 135 naiikoB).

Tabnuuya 8
CpaBHUTEeNbHbIA aHaNN3 CTPYKTYPbl MeguaTekcToB Ha caTax Nplus1.ru u Naked Science
Nplus1.ru Naked Science
Pybpuka. Py6puka.
Jata v Bpemsi nybnvkaumm. Jarta v Bpems nyénunkaumu.
KoadPpurumneHT cnoxHocTn maTepuana. KonnyectBo MUHYT NPOYTEHMS.
3aronoBOK HOBOCTW. CepneHusi 06 aBTope cTaThbi.
Mnnioctpauus. Konnyectso KOMMeEHTapueB.
TekcT HOBOCTW. KonnyecTtso NnpoCMOTPOB.
AKTUBHbIE CCbIJIKM Ha UCTOYHUKM. 3arosi0Bok HOBOCTHU.
CeeneHus 06 aBTope. JNnp-a63au,
MnkTOrpamMmel coLmanbHbiX CETEN. AKTVBHbIE X3LITEern.
Tpu matepuana nog pyobprkon «4uTamTe Takke» UnnmocTtpauns.

TekCT HOBOCTMU.

Cpenatb 3akiafky Ha HOBOCTb.
MukTOrpamMmbl couceTen.

MoBTop 6110Kka C PYOPUKOM 1 XaLITeramm

Table 8
Comparative analysis of the structure of media texts on websites Nplus1.ru and Naked Science
Nplus1.ru Naked Science

Heading. Heading.
Date and time of publication. Date and time of publication.
Material complexity factor. Number of minutes of reading.
News headline. Information about the author of the article.
Illustration. Number of comments.
News text. Number of views.
Active links to sources. News headline.
Information about the author. Lead paragraph.
Social media icons. Active hashtags.
3 articles under the heading “Read also” lllustration.

News text.

Bookmark news.
Social media icons

B cBoto ouepenp, y Naked Science B akkaynte «BKonTtakTe» nunepamu cra-
mu: «O Harpaxnaenuu caiita Naked Science JIureparypHoit npemueit um. A. bense-
Ba» (24.12.2020, 61066 mpocmoTpoB, 1185 naifkoB); MOCT 0 BO3MOYKHOCTH CKa4yH-
BaHUs CBekero HoMmepa xypHaina (05.12.2020, 27964 npocmoTtpos, 72 naiika); nai-
JoKeT HoBocTel 3a Hegento (20.12.2020, 26054 nmpocMoTpa, 75 naifkoB).

AHanu3 mokasai, 4yTo nojib3oBatesn Nplusl.ru 3auHTepecoBaInuCch HOBOCTSI-
Mu u3 pyopuk «Kocmonastuka» u «KoponaBupycy, a moanucunku Naked Science
OTMETHJIM HOBOCTH TI0 MPOABUKEHUIO TaHHOTO uHTEpHET-CMU.

CrnenoBarenbHO, MCIOIB30BaHUE IMPOILIECCOB PETMOCTUHTAa M pepalThHra B
COIIMAIBHBIX CETSIX U MECCEH/[KEPax MOBBIIIAET OXBAT ayJAUTOPUU M BOBIICUCHUS
ayJIMTOPUU B OOCY>KICHHE METUAKOHTEHTA.
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3aknyeHue

B HacTosimiee BpeMmsi cymiecTByeT OOBEKTHBHAs MOTPEOHOCTh B MAacHITA0-
HOM M3YyYEHHM HAy4HO-IOMYJIAPHOM XYPHAJIUCTUKHU KAK HAMPABICHHS, aKTUBHO
OCBAaMBAOIIETO PA3IMIHBIC KaHAIIBI TUCTPUOYIMU MenuakoHTeHTa. [1pu sTom ocoboe
BHUMaHHE HEOOXOIMMO YAEIMTh BONPOCAM pepalTHHIra Hay4yHO-IOMYJSPHOTO
MEJMaKOHTEHTa pernoHabHbIX UHTepHET-CMMU B ycnoBusix kpocc-meaua. Ilep-
CIIEKTHBHBIM HAIIPABJICHUEM UCCIICIOBAHUS SABISETCS U3YUYEHUE KPOCC-MEIUNHOCTH
B KOHTEKCTE OICHKH d(PPEKTHBHOCTH HAYYHO-TIOMYJISAPHON XypHaTUCTUKH. Mc-
XOId M3 pe3yiabTaTOB HCCIEHOBAHUSA, MOXHO CIEJIaTh BBIBOJ, YTO HAy4HO-
MOIyJIApHAsl KypHAJIUCTHKA B MHTEPHETE AKTHMBHO PAa3BHUBACTCS B YCIOBHUAX
Kpocc-Meaua. YBeInYeHue 0XBaTa U MOAAEpKaHUe UHTepeca ayJUTOPUHU K Hay4-
HO-TIONyJIsipHBIM MHTepHET-CMU ocyiiecTBisieTcss He TOJIBKO 32 CUET aKTyaslb-
HOM TEMAaTUKH, HO U BCIIEICTBHE KPOCCMEIUWHOIO UCIIOJIb30BAaHUsA MEIMaKaHa-
JIOB, PENIOCTUHIA W pepalTHHra. Mcnonbs3oBaHue TpaHCIALUM MEIMAKOHTEHTA
yepe3 MeJlMaKkaHajbl CAesano JUCTPUOYLUIO U TPOU3BOJICTBO €AUHON CUCTEMOH.
DTO 1MoMoraeT B HaCTPOWKE HACTPOMKHU LIEJIEBOI0 U TapreTUPOBAHHOTO Tpaduka,
obecrieunBaeT OOpaTHYIO CBA3b M MO3BOJSET 3(PPEKTUBHO B3aMMOJIEHCTBOBATH
OJIHOBPEMEHHO C PA3JIMYHBIMU LIEJIEBBIMHA ayIUTOpUAMU. [Ipyn 3TOM B yCIIOBHSX
Kpocc-Me/ia OCYIIECTBIAeTCs TpaHC(hOopMalus MEIUATEeKCTa, MO3BOJISIOIIAs Mpe-
CTaBJISITh €r0 B PACLIIMPEHHOM M COKpAIllEHHOM opmarte.
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LUndpoBble kOMNeTeHUUN
M TEXHOJIOrMN HOBOM UCKPEeHHOoCTU B anoxy Web 4.0
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AnHoTamms. Vccrnenyercss mpoOiema COIMATIBHOM arpecCHy MOJOABIX JIFOAEH, IMo-
TPY’KEHHBIX B NH(QPOBYI0 KOMMYHHKAINIO. DTHUECKast cepa B NUPPOBOH KOMMYHHKAITUH
HaXOIUTCS B YAPYUArOIeM COCTOSHIH, B CBS3H C UM CTaBHUTCS 3a/1a4a BBISICHUTH TITyOWHHEIC
MPUYIHMHBI COIMANTEHOTO aHTaroHM3Ma B KOHGIUKTHOCTH. OIHON U3 Ba)KHEHIINX MPHYHH CO-
LUATbHOM AECTPYKLUU SIBISIETCSI OTCYTCTBUE YETKUX NMPOCTPAHCTBEHHO-BPEMEHHBIX KOOPIU-
HaT AN BUPTYalbHOIO CyOBEKTa, YTO MPUBOAUT K IKCIUTyaTalldd CAMHMHU TEXHOJOTHUSMHU
NAacCHUBHOI JTUYHOCTH. YenoBek MmpeBpaliaeTcs B MaTepHal Ui alTOPUTMOB, U €ro ICuXo(u-
3WKa CTAHOBHTCS TPOJOIDKCHUEM 00C3THMYCHHON TEXHOIOTHH. Takast CUTyalus XapaKTepu3y-
et popmupoBanue smoxu Web 4.0, KOTOpYIO MOXXHO Ha3BaTh «KOHTPKOMMYHHUKAIMeH». VH-
TE€PAaKTUBHOCTb YXOIUT B mponuioe. Eif Ha MeCTO MPUXOAAT TEXHOJOTUU «HOBOM HCKPEHHO-
CTW». DMATaXHOCTh, AeTa0yu3alys, SKCILTyaTalus SpOTUKH — 3TO (POPMbI KOMMYHUKATUBHO-
T'O UCHOJIb30BaHUSI BUPTYaIbHOIO CyOBEKTa, HAXOSIIEr0ocss B COBPEMEHHOM KOMMYHHMKATUB-
HOM IPOCTPAHCTBE B COCTOSHHM HEOCTA0CBAIOIIEr0 HAMPSDKEHHS, KOTOPOE JIUIIb MEHSET
CBOM MOJYC B CBSI3U CO BCE HOBBIMHM IOBOAAMH JUIsl 3K3anbTauuu. IloarBepixaeHueM Toro,
YTO BUPTyajbHasl 3THKA BCE AAJbIIE YXOOUT OT «TPAJULMOHHBIX» 3TUYECKUX NPUHIIMIIOB,
CTaJl0 UCCIJIEJJIOBAHUE MCUXUKHU MOJIOJBIX JIFOJEH, MOJHOCTHIO NOIPY>KEHHBIX B BUPTYaJIbHBIN
mup. VX conpanbHble HaBBIKH, a TAKXKe COL[MalibHasl 3aIlUIIIEHHOCTh 0Ka3aluCh CAMBbIMU HU3-
KHUMH M3 Pa3IMYHbIX Tpynn Mojojexu. KoMMyHUKalus i HUX B UTOTe NpEBpallacTCs B
HACTONYMBBINA MOWCK Pa3BIICUYCHUH, CTPEMJICHHE K T'eIOHHCTUYECKU-KOMPOPTHOH cpene, OT-
pHIIaHHUE COIMATIBHO 3HAYNMBIX TEM U ITPOOIIEM.

KiroueBbie ciioBa: mudpoBoit cyobekT, TexHomoruu Web 4.0, KOHTpKOMMYHHKAIIAS,
reJIOHU3M, HHU(POBbIC KOMIICTCHIIUH, U(POBast AITHKA

© doprynaroB A.H., Bockpecenckas H.I'., 2021

This work is licensed under a Creative Commons Attribution 4.0 International License

v https://creativecommons.org/licenses/by/4.0/

276 JOURNALISM. AXIOLOGY OF MEDIA


https://orcid.org/0000-0001-6822-2003
https://orcid.org/0000-0002-4979-5989

Dopmynamos A.H., Bockpecenckas H.I". Becravnk PYJTH. Cepust: JTureparypoenenve. XKyprammicrrka. 2021. T. 26. Ne 2. C. 276-285

BnaronapHoctu u puHaHcupoBanme. VccienoBaHue BBITOJHEHO NMPH (HUHAHCOBOM
nogaepxxke POOU u SUCH B pamkax HayuHoro npoekra Ne 20-011-31208 «®DopmuposaHue
IU(POBBIX KOMIETEHIINH MOJIOJICKHU U OBBIIICHNS! KOHKYPEHTOCIIOCOOHOCTH B YCIIOBHUSX
OU(pPOBH3AMUH TYOIUIHOTO IPOCTPAHCTBAY.

3asBjieHHe 0 KOH(IMKTE UHTEPecOB. ABTOPHI 3a4BISIOT 00 OTCYTCTBUM KOH(IIMKTA
UHTEPECOB.

HcTopus craTsu: nocrynmia B peaakiuio 12 susaps 2021 r.; npuHsATa K MyOIUKaun
10 mapta 2021 .

Jas uutupoBanusa: @opmynamos A.H., Bockpecenckan H.I'. lludpoBbie KoMIeTeH-
MU M TEXHOJIOTHHM HOBOW MCKpEeHHOCTH B 310Xy Web 4.0 // Bectauk Poccuiickoro yHuBep-
cutera apyx0bl HapogoB. Cepus: JlureparypoBenenue. XKypnanuctuka. 2021. T. 26. Ne 2.
C. 276-285. http://dx.doi.org/10.22363/2312-9220-2021-26-2-276-285

Digital Competencies and Technologies of New Sincerity
inthe Web 4.0 Era

Anton N. Fortunatov(®™, Natalia G. Voskresenskaya

Lobachevsky State University of Nizhny Novgorod,
23 Prospekt Gagarina, Nizhny Novgorod, 603022, Russian Federation

B anfort] @yandex.ru

Abstract. The problem of social aggression of young people that are immersed in digital
communication has become the subject of this study. The authors did not confine to the state
of the depressing condition of the ethical sphere in digital communication. They wanted to
find out the underlying causes of the social antagonism and the conflict. One of the most im-
portant reasons for social destruction is the lack of clear space-time coordinates for a virtual
subject. It leads to the use of the passive personality by the technologies themselves. A man
turns into material for algorithms, and his psychophysics becomes a continuation of imper-
sonal technology. This situation characterizes the formation of a new era of Web 4.0, which
the authors call “counter communication”. Interactivity is a thing of the past. Technologies of
“new sincerity” come to its place. Outrageousness, detabooing, use of eroticism are forms of
communicative use of a virtual subject who, in the modern communicative space, is in a state
of unrelenting tension, which only changes its mode in connection with all new reasons for
exaltation. The study of the psyche of young people completely immersed in the virtual world
has become a confirmation that virtual ethics is moving further and further from the “tradi-
tional” ethical principles. Their social skills, as well as social protection, were the lowest
among the various groups of young people. Communication for them ultimately turns into
a persistent search for entertainment, into a striving for a hedonistically comfortable environ-
ment, into denial of socially significant topics and problems.

Keywords: digital subject, Web 4.0 technologies, counter-communication, hedonism,
digital competencies, digital ethics

Acknowledgements and Funding. The research was carried out with the financial
support of the Russian Foundation for Basic Research and the EISS within the framework of
the scientific project No. 20-011-31208 “Formation of digital competencies of youth to in-
crease competitiveness in the context of digitalization of public space”.

Conflicts of interest. The authors declare that there is no conflict of interest.

Article history: submitted January 12, 2021; revised February 11, 2021; accepted
March 10, 2021.

JKYPHAJIMCTUKA. AKCHOJIOTUS XKYPHAJIMCTUKA 277


https://orcid.org/0000-0001-6822-2003
https://orcid.org/0000-0002-4979-5989

Fortunatov A.N., Voskresenskaya N.G. 2021. RUDN Journal of Studies in Literature and Journalism, 26(2), 276-285

For citation: Fortunatov, A.N., & Voskresenskaya, N.G. (2021). Digital competencies
and technologies of new sincerity in the Web 4.0 era. RUDN Journal of Studies in Literature
and Journalism, 26(2), 276-285. http://dx.doi.org/10.22363/2312-9220-2021-26-2-276-285

BeepneHue

B3aumonelicTBrIO YenoBeKa C BUPTYaJIbHOW PEaTbHOCTBIO MOCBSIIEHO I'PO-
MaJHOE KOJM4ecTBO HccienoBanuid. CeroaHsi Bce Oosbie pabOT MOSBISETCS HA
TEMY TOTJIOUICHUS YeIOBEKa KOMIBIOTEPHBIMU TEXHOIOTUAMH, (POPMUPOBAHHUS 3a-
BHCHMOCTEM, COLIMAIIBHBIX JI€BHANN. XapaKTepHbIM IPUMEPOM B ITOM KOHTEKCTE
apisiercst pabota T.B. ViBanoBoli «/HTepHET-3aBUCUMOCTh KakK MpobieMa coBpe-
MeHHoro oOrmiectsay [1], e mpodaemMbpl aIUKIUN (HaKTHIECKH CBOIATCS K KOH-
CTaTallUd COLUMATbHO-TICUXOJIOTMYECKUX MPOTUBOPEUUN COBPEMEHHON JMYHOCTH,
CTOJIb SIPKO MPOSIBIISIIOIIMXCA Ha (pOHE MHTEpHET-KOMMYHUKaK. Yaie Bcero co-
BPEMEHHBIE HCCIIEOBaHMS JIMIIb YMHOXAIOT MEPEYUCIIEHUE COLMAIbHBIX JeBHA-
LU, ¥ OOIIUI TPEeH A STHX pabOT COCTOUT B TOM, YTO MOJIO/IEKb, C €€ HEOKpEeTIeh
TICUXUKOM, BT cOO0 HamboJiee COIMAIIbHO HEYCTOWYMBBIA IUIACT, MOJBEpPra-
OIIMICS CEPhE3HBIM OMACHOCTSIM B HACBHIIIEHHON IIU(PPOBBIMU TEXHOJIOTUSMH CpE-
Jie, KOTopas YIpPOIIAeT YIOBJIETBOPEHUE TIeOHMCTUYECKUX MoTpeOHocTel. Tak,
HalpuMep, MHOTO CTaTe! MOCBALIECHO YPE3MEPHOM MOTPYKEHHOCTH MOJIOBIX JIIO-
Jiel B TEMMEPCKYIO PealbHOCTh U BUPTyallbHBIE coobmecTna [2; 3].

Jpyroii uiact pa®oT CBSi3aH C aHAJTU30M BJIMSHUS HOBBIX MEIUa HA CO3Ha-
HHE COBPEMEHHOI'O YEJIOBEKA, MPEXKIE BCEro, MOAPOCTKA, a TAKXKE HA €ro MHUPO-
BOCHIIpUATHE, CTPYKTYpy JndHOcTU. Hemenkuit uccnenosarens Maudpen InuT-
1Iep Ha3bIBaeT MOKOJICHUE, poauBiIeecs nmocie 1993 roaa, «mokonenuem Google»
[4. C. 152—-153] u xapakTepu3yeT HEKOTOpPbIE €r0 YEepThl, IIPU 3TOM CChUIAACH Ha
0030p nuTepaTyphl, CKpyIyJIe3HO clelaHHblii B bpuranckoit 6ubmmoreke JIonmo-
Ha. Bmecte ¢ OpuTaHCKMMU KOJIJIETaMH aBTOP BBIPayKaeT MHEHHE, YTO MOKOJICHUE
Google — 3TO «1OKOJNEHHE CKOMUPOBAaTH M BCTaBUTHY», a UTPOBasi BUPTyallbHas
cpena 0coOEHHO CHIIBHO BIIMSIET HA MAJIBYUKOB, YTO Ja€T OCHOBAaHHE TOBOPUTH O
«IOTEPSTHHOM MOKOJEHUH MOJoAbIX MyxkunH» [4. C. 135]. 3nech xe peub uaeT u
0 TaK Ha3bIBaeMOW «1M(POBOIl TEMEHLIUNY, YK€ CTAaBLICH CErO/IHs yCTOWYMBOH,
KOHCTAaHTHOW (HOPMYJION, OMpPENeNsIonie WHTEIUICKTyaIbHBIA MOTEHIIHAT T10-
rpykeHHON B MIHTEpHET MOJIOAON ayAUTOpUU. ITHBEKTUBHOCTH TaKOW ITOCTaHOB-
KM BOIIpOCA MPUBOJUT B KOHIE KOHIOB K TOSIBJICHHUIO IIMPOKOrO CIEKTpa UCCe-
JIOBaHUH 10 «IHPPOBOMY CI1a00yMHIO», HHDAHTHIU3MY [5; 6].

Hakoner, Ba)XHbIM OOBEKTOM HAy4YHOTO HHTEpeca CTAHOBSTCS BOMPOCHI
STHKH U aKCHOJIOTUH IU(PPOBOro HH(POPMAITMOHHOTO 0OMEHa, KOTOpbIE, C HaIleh
TOYKH 3PEHMS, ABIISIFOTCS CYIIECTBEHHBIM IIArOM BIEPE B OCMBICICHUN I'yMaHU-
CTHUYECKHX NEPCIEKTUB COBPEMEHHON KOMMYyHUKaluu. HazoBeM B kauecTBe Mpu-
Mepa padoty E.A. I'aBpunoBoit «IIpo6GiemMbl KOMIBIOTEPHON YTUKUA W DTHKU KH-
OepripocTpaHcTBa» [6], B KOTOPOW «0c000€ BHUMAHUE YIESIETCS MOHSATHIO JTH-
YECKOM OTBETCTBEHHOCTH NPU HUCMOJIb30BAHMM MHTEPHET-KOMMYHHMKALUW, a TaK-
K€ ClIeJIaH BBIBOJI O MPUMEHEHUHU 30JI0TOTO IMpaBHia HPaBCTBEHHOCTH B KHUOep-
npoctpanctee» [7. C. 143].

OnHako M B HBIHEIIHUX YCJIOBUSX BO3HHKACT MpoOieMa «BKIIOUEHHOTO
HaOJI01aTeNs), OLEHUBAIOUIETO KMOEPIPOCTPAHCTBO € MO3UIIMNA peaaucTa, Haxo-
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JSLIETOCs «II0 TY CTOPOHY» BUPTYAJIBHOM PEAJIbHOCTH, UCCIEAYIOLIETO JIUILIb €€
BHEIIHHE NTPOSIBIICHUS.

I'pant POOU 1o udpoBbIM KOMIETCHIUSAM MO3BOJIMI HaM HAMETUTh Iep-
BbIC IIATH B aHAJM3e MU(PPOBOI PeaTbHOCTH Kak Obl M3HYTPH, HAXOSICh HA MO3H-
LIMM aKTUBHOT'O MOJIb30BATENsl, HE UCIHBITHIBAIOLIETO HEYA00CTBA OT CBOEH MPOTH-
BOIIOCTABJIEHHOCTH WJIM HEJOCTATOYHOM CONPSHKEHHOCTH C COLMAIBHON pEeabHO-
CTbIO0. MBI MIPEASIOKUM HECKOJIBKO HAEH, CBA3aHHBIX C Pa3bsSCHEHUEM INTyOHMHHBIX
IIPUYMH 3TOM MPOTHUBOIOCTABICHHOCTH, YTO, HA HAIl B3IVIAJ, MOXET IOCIYXHUTh
Hay4HO 000CHOBaHHOM MIaTdopMoit Ui GOPMHUPOBAHUS COLUATIBHO MTPUEMIIEMBIX,
HEe OOBMHHUTENBHBIX (KaK B PUBEIICHHBIX BBIIIE IPUMEPax), a IMEHHO KOHCEHCYC-
HBIX CTPAaTEruii B3aUMOJIEHCTBUSA COLIMATIbHON U BUPTYaAJIbHON pealbHOCTEN.

MocTaeka I'Ip06ﬂeMbl n o6cy)Kp,eHv|e pe3ynbTaToOB UccieposaHus

OpnHa U3 CyLIECTBEHHBIX BEJIMYMH B BUPTYaJbHOM KOMMYHHKAIMU — 3TO
cnernuduueckasl TeMIIOPaILHOCTh HHPOPMAITMOHHOTO B3auMopeicTBus. Vueprt-
HOCTb COIIMAJIbHOM THKH SBISETCS BaKHEHIINM 3J€MEHTOM OOILECTBEHHOM CTa-
OMIIBHOCTH, KOPPETUPYIOIIEH C HHEPTHOCTHIO NICHUXO(HU3HOIOTHN HHIUBUAA (de-
JIOBEUECKOE 3PEHHE MHEPTHO, MHEPTHBI NaMATh, YyBCTBA, COLIMAIbHBIE OPUEHTH-
PBL, MO3BOJISIONINE ce0sl MACHTU(ULIUPOBATh B ONPEIEIEHHON CHUCTEME KOOPJAHU-
HaT, MPU 3TOM KHUBOCTh M IUIACTUYHOCTH BOCHPUATHS MHAWBUAOM HH(pOpMaIU-
OHHBIX UMITYJIbCOB BBITJIIIUT KaK CBO€OOpa3HOE CTPEMJIEHHUE K Ipeney, K OCBO-
€HHIO MH(POPMALMOHHOTO (PPOHTHPA — HEAOCTYITHOM 110 CBOEMY OHTOJIOTHYECKO-
My TMPOUCXOXKACHUIO, OaTaHCUPYIOMIEH MEXITy HOBHU3HOW M OYEBHIHOCTHIO HH-
¢dopmanueit). BozmoxkHO, MIMEHHO 10 3TOi mpuunHe boxapuiisap ceroBan Ha «UM-
IUIO3UBHOCTBY» Macc — JIOBEIEHHYIO 10 a0CypAa MHEPTHOCTb, BCEIOIIIOLIAIOILYIO
unanddepeHTHOCTs B OTHOIIEHNH HHpopMmaruu [8. C. 67].

Ho BuptyanbHas TeMnopanbHOCTh CTPOMTCS MO HWHBIM NPUHIUIAM, IJIaB-
HBIM U3 KOTOPBIX SBJISIETCS OTCYTCTBUE 3HAUMMOCTU IIPOCTPAHCTBEHHO-BPEMEHHBIX
KOOpJAUHAT ¥ OTPAaHUYEHUH, a CTallo ObITh, HECYLIECTBEHHOCTh HHEPLIMOHHBIX Ma-
y3 MEeXJ1y BOCHPHMHHMAIOIIUM CO3HAHMEM M HH(POPMALMOHHBIMU BCHBIIIKAMH.
BuptyanbHslii repoit popMupyeTcsi B caMoM Tporiecce HHPOPMaImoHHOTO 00Me-
Ha, 1 J1000H pa3phiB MPEBPAIIAETCs B CEphE3HBIA U3bSH B €ro 00pase, Be/ib nepe-
KJIFOUEHUE CO3HAHMS ayIUTOPUH, BOBJIEUEHHOU B 3TO EHUCTBO, HA APYTUE CTUMY-
JBI-Pa3IpakKUTEIN MPOUCXOAUT B CUMTAHHBIE CEKyHABl. B pesynbpraTe «aepika-
HHUE» TaKoro odpasza MOXKET OCYILECTBIIATHCS TOJNBKO 3a CYET HEOCIa0eBaroOIEro
BHUMAaHUs, HUKOTJa HE IPEPBIBAIOIIErOCs Ha May3bl U MPOMEXKYTKH, a CIEJ0Ba-
TEJNbHO, HE TPEOYIOIIETO YCUIIUN MO OCMBICICHHIO U PEeQIIeKCUU (CBSI3bIBAHUIO
BOEJIMHO JMCKPETHBIX YacTeil). BaxkHO W TO, YTO HarHeTaHWE MOHO-COCTOSTHHI
OPUBOIUT K JedOopMaliid MHUPOBOCTIPHUATHS, (HOPMUPOBAHMIO MaHHMAKAIBHBIX
NICUXOJIOTMYECKUX TOMMHAHT, 3aMEHSIOMMX COOOH LIETOCTHYIO KapTUHY MUpA.
[Io cyTn, cMeHa ICUXOJOTHYECKOr0 MOAYCa B BUPTYyAIBHONW PEAIBHOCTU AJIA I10-
I'PY’KEHHOT0 B Hee (pu3nyeckoro cyobeKkTa — 3T0 CKaYKu MEKIY JOBEACHHBIMU 10
npenena SK3albTallUsIMU. HHTEPHET-3aBUCUMOCTh W HApKOTU3alUs CO3HAHMS
HUMEIOT CBOM KOPHU UMEHHO B TAaKOH NMCUXO(PU3UOTIOTHH.

Emie oqHUM Ba’kHBIM CBOMCTBOM KOHTMHYaJIbHOCTH, HEIUCKPETHOCTH BUPTY-
aJIbHOrO BPEMEHH SIBJIETCs OecrpoOIeMHOCTh BHYTPEHHETO cozepxaHus nHpop-
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MaIoHHOro notoka. [Ipobiaema, mapaaokc, anopusi poXKIaroTCsl Ha pa3pbIBe, Ha MPO-
THBOCTOSIHUM OHTOJIOTHYECKHUX BEPIIMH — WX B3aMMOIIOJYMHEHHAS yIAIIEHHOCTh
Jpyr OT Japyra €cTh 3aJoI UX NMPOTHBONOCTABIEHHOCTH. B naHHOI ke cuTyaruu
IIPOTUBOIIOCTABIISITh HEYEro: alrOPUTMHU3HMPOBAHHOE CaMOYTBEPKACHUE pPealn3y-
eTcsl B CBOEH HENPEPHIBHOCTH, U, HAIPUMED, «IIPUCYTCTBHE» B JH000H coLMaTbHON
CeTH JOJDKHO O0ecreyrBaThCsl MOCTOSIHHBIMU IMyOJIMKalMSAMU W PENocTaMu 1o
MenbyaiiimM mnoBojgaM. becnpobieMHOCTh, B CBOIO OYepe/b, POKIAET TeAOHH3M
KaK MMIUTUIATHYIO 3TUYECKYI0 YCTaHOBKY, a TaKKe TeHMH(UKAINI0 KaK HHCTPY-
MEHT UCKYCCTBEHHOH JpamMaTH3allii KOHTeHTa (YHUYTOXKATh HAPHCOBAHHBIX Te€pO-
€B MEHEE «XJIOMOTHO», YeM BOEBATh C PEAJbHBIMH JIIOJbMH, [MO3TOMY IOIBITKH
«BBIXO/Ia B PEATbHOCTH» TeiMEPOB C OPYKHUEM B pyKax MPUBOJUT K y>KaCHBIM IO-
CJIEJICTBUSIM — BE/b OHU OXKUJAIOT OT COLMAJIBHOW PEaIbHOCTH TOM ke Oecmpo-
OJIEMHOCTH, MOKOPHOCTH, CAMOYCTPAaHUMOCTH). B 3TOM k€ KOHTEeKCTE HaXOIUTCS U
OTHOILIEHHE K COOCTBEHHOMY Telly KakK K MOJIEIUPYEMON CYLTHOCTH, JMIIb Mella-
IOIIEH, WK OTBJIEKAIOIIEH OT BUPTYaIbHON UACHTU(DUKALINY.

OTH U Ipyrue BHIBOJBI OBUIM HAMU IOJTyYeHBI B PaMKax peqIIeKCHH Io pe-
3yJpTaTaM HccienoBanus (B pamkax rpanta PODI) roToBHOCTH MOJIOBIX JIFO-
neit u3 Hmwknero HoBropoma k camopeanu3aiiuil B YCIOBHSIX IU(POBOM IKOHO-
MHUKH, KOTOpoe Obl1o mpoBeneHo ocenbto 2020 rona. Hanbomnee ysa3Bumoii ¢ Tou-
KH 3peHus popmupoBaHus HU(POBBIX KOMIETEHIMI OKa3zajach Ta 4acTh MOJIO-
JIeKU, KOTOpasi MPOBOAUT B COLMAIIBHBIX CETAX BCE CBOOOJHOE BpeMsi, KOHIICH-
TPUPYACH TIPU STOM Ha MEXKIMYHOCTHOE oOIIeHue u paspieueHus. Comocrasie-
HUE TIOJYYEHHBIX B MpOIECCe OMpoca JaHHBIX MO TaKUM IMOJMHOXKECTBAM, Kak
BpeMs MPOBEACHHOE B COLMAIBHBIX CETSX, BO3PACT PECHOHJIEHTOB U YPOBEHb
c(OpMUPOBAHHOCTH UX LU(PPOBBIX KOMIETEHLIUH, MIOKa3al HA YPOBHE CTaTUCTH-
yeckoit 3HaunMocTH (p < 0.05 1o KpuTepuro X?), uTO TaKoe MONHOE TOTrPyKEeHHe
B BUPTYaJIbHYIO PEaIbHOCTh HETaTHBHO CKa3bIBAaeTCS Ha (POPMHPOBAHUU B IPO-
L[ecCe B3POCIIEHUS 3JIEMEHTAPHBIX, C TOUKU 3PEHMSI COLMAIbHBIX HOPM, HaBBIKOB
paboThl ¢ 0UCHBIMU MPOTpaMMaMH U MCTIONIb30BAHUSI AIEKTPOHHBIX TAOIUI [T
cUcTeMaTH3alliui U aHaimu3a [udpoBoi nHpopMmaru. OIUH U3 MapagoKCoOB CO-
CTOUT B TOM, YTO MOAPOCTKH, IPOBOJIMBIINE B COL[MAIBHBIX CETSAX BCE CBOOOTHOE
BpeMs, peKe UCIONIb3YIOT IIU(PPOBbIE TEXHOJIOTUHN IS yIajdeHHON paboThl Ha J10-
My, UMEIOT OrpaHHYEHHBIE IMPEACTaBICHUS O padoTe AJIEKTPOHHBIX IOPTAIOB
TOCYCIIyT, PEXKE CTPEMSTCS MOJIyYUTh JOMOIHUTEILHOE 00pa30BaHNE C MOMOILBIO
JTUCTAHITMOHHBIX (HOPM.

WHTepHEeT-KOMMYHMKAIIMY 3aHUMAIOT 3HAYUTEIbHOE MECTO B COBPEMEHHOM
MHpE, a B YCJIOBUSAX MaHIEMUU U CaMOM3OJISLUN UHTEPHET-coo0IIecTBa oopera-
0T Bce OoJiee OmryTHUMBIM Bec W aBToputeT. M3 807 pecnoHIEHTOB (yUYEeHUKH
CTapUIMX KJIACCOB U CTYJEHTHI By30B) 80 % Ha3Balu COLMAIBHBIE CETU B YUCIIE
Hanbosee BOCTPEOOBAaHHBIX WH(POPMALMOHHBIX pecypcoB. [Ipum sTOM Ta dYacTh
MOJIOZIE’KH, KOTOpasi MPOBOAMT B CETH OTPaHUYCHHOE BpEMSI, OTIUYAETCS ropasio
OonpIIMM pa3HOOOpa3ueM B MHTEpecax MpU BhIOOpE TeM OOCYKICHHsS, YeM Te,
KOTOpBIE€ IIPOBOJAT B COLIMATIBHBIX CETAX Bce cBOOOIHOE BpeMms. IlepBbix MHTEpE-
CYIOT TaKXKe COIMAJIbHbIE, KyJIbTYPHbIE, JKOHOMUYECKUE, MTOJIUTHYECKUE MpoolIie-
MBI, XOTSl, KOHEYHO, YTBEP)KAAETCS M 3HAYUMOCTh WHTEPHET-OOIICHUS, U BaXK-
HOCThb CalTOB C pa3BlIeKaTeJIbHbIM KOHTEHTOM. WMHAeKkc mHTepeca K MoJ0OHBIM

280 JOURNALISM. AXIOLOGY OF MEDIA



Dopmynamos A.H., Bockpecenckas H.I". Becravk PY JTH. Cepust: JTureparypoenenve. XKypramictuka. 2021. T. 26. Ne 2. C. 276-285

«CepbEe3HbIM» TeMaM, PACCUUTAHHbIM Kak CpeJHUH MOoKa3zaTeslb YHucia MpHUBIEKa-
TEJBHBIX JUISI 0OCYKICHHSI BOIIPOCOB B COIMAIBHBIX CETAX, Y NAHHOW TPYIIIIH,
3HAYUTENbHO BBILIE YEM Y MOJIOJIEXKH, MPOBOJAIIEH B COLMAIBHBIX CETAX BCE
cBobosHoe BpeMs (p < 0,001 mo U-xpurepuro ManHa — YUTHH, cM. TaOiuIy).
Jnist TeX ke, KTO TIOJTHOCTBIO MOTPYKEH B BUPTYaJBHYIO PEaTbHOCTb, «0OpaTHas
COLMAJIBHOCTBY, co37aBaeMasi Lu(POBBIM MUPOM B pealIbHOW I€HCTBUTENBHOCTH,
HEe MMeeT 0oJbIIOro 3HaueHus. PaBHO Kak He MHTEPECHBI M €€ MEeIUiHbIe WIN
TPaJUIIMOHHO-TTYOJIMIIUCTHYECKHE CTOPOHBI: OCBEJIOMIIEHHOCTh O COIIMAJIBHO-
MOJUTUYECKOH OOCTAaHOBKE MCUEPIBIBAECTCS CKYIHBIM HAaOOpOM MNEpecKazoB CIO-
KETOB, MOUEPITHYTHIX Y «BHYTPUCETEBBIX aBTOPUTETOBY.

HckpeHHOCTh HUIIMIEAHCKOTO HAIMOJHEHUS] JIMYHOCTHBIMHU, YHUKAJIbHBIMU
CMBICIIaMHU «IIOJIOTO cocynay (deroBedeckoro SI) cmensiercs pediaeKTOpHOCTHIO
MPOABHHYTOTO TeliMepa momyssipHoi urpsl World of Warcraft, «ycmneBatomiero»
Ha CBOEH NpuCTaBKe MOOEAUTh apMUI0 OECUMCIEHHBIX MOHCTPOB. CIIOHTaHHOCTh
MPUXOJUT Ha MECTO OCMBICTICHHOCTH. Takasi CMeHa dTHYECKHX OPUEHTHUPOB 00I1a-
JlaeT ellle M BechbMa MPOYHOM 3KOHOMUYECKOH 0a30il: «MOHEeTH3alMs» BUPTYallb-
HOW CYOBEKTHOCTU CETOJHS, KOPPEIUPYS C «KAIbKYJISTUBHOI» 3KOHOMHUKOI [9],
BBICTYIAET BIIOJIHE 3PUMBIM OPUEHTHPOM JJISl YEJIOBEUECKUX YCTpeMJIeHUH (Ha-
npuMep, corsacHo Forbs, kubepcrioprecmer MoskeT 3apadatsiBath Oostee 600 ThIC. 10T
Brox [10]).

B 5T0if CBSI3M «TpajMIIMOHHAS» COIMAIBLHOCTh MOCTOSIHHO OMA3ZbIBACT IO
OTHOILICHHUIO K BUPTYaJIbHBIM BBI30BaM, MbITAsICh HABA3aTh YCKOJb3AIOIIEMY OT
Hee CETEBOMY COOOIIECTBY COOCTBEHHOE OTHOIICHHE K BHITUIECKAM B OOBIICHHBIIN
MHUp BUPTYaJbHBIX KaTAKJIN3MOB (Y4TO, 3aMETHM, BBI3bIBAET JIMIIbL HapacTarollee
OTTOP)KEHUE U HETaTUBHYIO PEAKLIUIO CO CTOPOHBI BUPTYaJOB).

«O¢unmnanpHple JaHHBIE», XAPaKTEPU3YIOIIUE MPUCYTCTBUE JHMYHOCTH B
couuanbHoM Mupe ((otorpadum, 6uorpadust u T. 1.) CIy’kaT OMOpPOI, BEpHEe,
OTIIPABHOM TOYKOMW JUIsl MHAUBU/A, IOTPY>KAIOLIET0Cs B MUP BUPTYaIbHOTO B3au-
MozeiictBua. CoriacHO Hamemy HCCIEIOBAHUIO, T€, KTO B OOJbLICH CTemeHn
OKa3bIBAa€TCsl MHKOPIIOPUPOBAH B COLMAJIBHBIE CETH, CKIIOHHBI JIETYe U aKTUBHEE
JeTUTHCS C APYTUMH, YacTO YyKUMH JIIOJbMH cBOei (pamuimel u ¢ororpadus-
MH, PacCKa3bIBaThb O CBOMX YBJIEUCHMAX, MHTEPECAX, IPUBBIUKAX: UHAECKC OTKPBI-
TOCTH TIOBEJICHUSI B CETH Y JaHHOM TPYMIBI BBILIE, YEM Y OCTAIbHOM Hccienye-
Moit BeiOOpkHu (p < 0,001, Tabnuua). Bpemst npeObiBaHUsS B CETH M TOTOBHOCTH
JeTUThCS JTUYHOW HMH(pOpMAIel ¢ MHTEPHET-3HAKOMBIMH YBEIMYUBAIOT PUCKU
Pa3IMYHBIX MAHUITYJISILINN, HECYIUX YTPO3bl JUIsl TMYHOCTU. MIHIEKC ONacHOCTH B
CEeTH, PACCUMTAHHBIM W3 yCPEIHEHHBIX OLIEHOK YacTOTHl CTOJIKHOBEHHs C Hera-
TUBHBIMHU TPOSIBIICHUSIMM BUPTYQJIbHOW peambHOCTH ((eifiku, pa3MelleHue Jnd-
HOW MH(pOpMAIK B CeTH 0€3 COriacusi PecrloH/IeHTa, OYJUIMHT, UCIOJIb30BAHNE
MHGOpPMAaLKU 310yMBIIUIEHHUKaMH, MOILIEHHUYECTBO U KpaXka JIeHeT B MHTEpHe-
T€, B3JIOM aKKayHTa, SJIEKTPOHHON MMOYTHI, Kpaka MEepPCOHATBHBIX JaHHBIX U T. II.)
y TOW 4acTH MOJIOJEKH, YTO TPATUT BCE CBOOOJHOE BPEMS B COLMAIBHBIX CETIX,
BBIIIE, YEM y OCTaJIbHBIX omnpouleHHbIX (p < 0,001, Tabnuua). Hecmotps Ha TO,
YTO MHTEPHET-3aBUCHMAas 4YacTh MOJIOJON ayJUTOPUH Yallle OCTAJIbHBIX CTAJIKUBA-
€TCsl C OMaCHOCTSIMU B CETH, UHJIEKC 3HAHUS aHTUBUPYCHBIX Iiporpamm (p < 0,05,
Ta0IMIa) yCTymaeT MO BEJIWYMHE TEM PECHOHAEHTaM, KOTOpbIE TPATAT Ha 3TO
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BPEMSAIIPOBOXKICHUE HECKOJIBKO YacOB B JIeHb; OTMEUAETCs TaK)Ke MEHbIIas Npu-
BEPXKEHHOCTh K JHIIEH3UOHHBIM TpoaykTaM (p < 0,05). IlocnegHee Bo MHOTOM
CBSI3aHO C BBICOKHM YPOBHEM II€H Ha KOMIIBIOTEPHBIE MPOTPaMMBbI U IIUPOKO pac-
MPOCTPAaHEHHBIM MHTEPHET-IIMPATCTBOM, KOTOpoe (Kak IMoka3aiu (OKyCHpOBaH-
Hbl€ MHTEPBbIO, MPOBOJAMBILUECS IJIi YTOYHEHUS HEKOTOPHIX aCIEKTOB ONpOCca)
YacTbI0 MOJIOJIEKHU TOJJEPKUBACTCS U HAXOAUT MOPAJIBHOE OIpaBAaHUE IPHU
pacTymeil ToTpeOHOCTH B pa3HOM HHTEPHET-KOHTEHTE (Yallle BCEro Moj «pas-
HBIM» B TPYIIOBBIX Oecenax MoJpa3yMeBaJIUCh UIPbl U KUHOQUIbMBI), a TaKXKe
CUMBOJINYECKOW aBTOPUTETHOCTU aBTOPOB BUPTYaJbHBIX XUIICHUW B HMHTEPHET-
cpene. Takwe OTBETHI AEMOHCTPHPYIOT HHU3KWH YPOBEHb OCO3HAHUS IPOOIEM,
CBSI3aHHBIX C MHTEJIEKTYyaJIbHBIM MPaBOM COOCTBEHHOCTH, M SPKO BBIPAKEHHOE
JKeJIaHWe K YAOBICTBOPEHUIO COOCTBEHHBIX KEJIAHWH 3a 4yKOH cueT. B pe3yinbra-
T€ BO3pACTaeT LIEHHOCTHOE OTUYKJIEHHE MEX/ly BUPTyaJlaMi U COLIUYMOM.

Tabnuuya

OCcoGeHHOCTU NOBeAEeHNS B COLMabHbIX CETAX MOJIOAEXMN
B 3aBUCUMOCTMN OT BpE€MEHU HaXOXAEeHUs B COLMaJIbHbIX CeTAX

Bpems Hax0XXAEeHUS B COLMalibHbIX CETAX

U-kputepuin
o Heckonbkux Yacoe e OeHb Bce ce0600Hoe spemst p p

NHApekcebl MaHHa —
CraHnpapTHoe CraHnpapTHoe YUTHU
Cpennee OTKJIOHEHME Cpenree OTK/OHEHME

NHpekc nitepeca x%
K Temam 06CyXaeHns B ceTu 3,02 0816 820 1,013 0,001
VHnexc oTkperocTm 2,96 1,636 317 1,655 0,000***
noseneHus B ceTu
MHpekc onacHocTen -
COLMANbHLIX CeTel 1,646 0,941 1,801 0,887 0,000
VIHneke ocaenoMAeHHOCTH 1,358 0,904 1,273 0,907 0,011*

06 aHTMBUPYCHbIX NPOrpaMmMax

MNHpaekc ncnonb3oBaHus .
FLIEH3VNOHHBIX NPOFPAMM 1,393 0,997 1,210 0,813 0,019

lNpumeyaHue: CTaTUCTUYECKN 3HaYMMbIE pasnunyus: * — p < 0,05; ** - p < 0,01; *** - p < 0,001.

OTta cUTyalusi HapOUYUTOW OTKPBITOCTH XapaKTEpU3yeT HOBOE COCTOSIHHE
MH(OPMALIMOHHOTO B3aWMOJIEUCTBUSA, KOTOPOE MOKHO Ha3BaTh MPOCTPAHCTBOM
Web.4.0. Beap, B otnuune oT uHTepakTuBHOTO Web 2.0 u sro-menuitnoro Web
3.0, HBIHEIIHUN YPOBEHb BHUPTYaJIbHOW KOMMYHHUKALIMU XapaKTEpPU3yeT MOTpeo-
JICHHE WHTEJUIEKTYaIn30BaHHBIMH TEXHOJOTUSIMU CaMOW JIMYHOCTHU, UCTIOIh30Ba-
HUE ee B KauecTBe «pabouero Marepuasia» I HeMPEeKPaIIatoniXcsl HHTEPAKIINH,
CTPEMUTENBHO TEPSIOUIUX CBOIO JIOTUYHOCTh U ONPABIAHHOCTh C TOYKU 3PEHUS
COLIMAJILHOTO, «TPAJUIIMOHHOT0» MHUpa (HE CIy4yailHO JaHHYIO TEXHOJIOTHIO CBS-
3bIBAIOT C «MHTEPHETOM BelIeil», KOpeHHast 6€3MMKOCTh KOTOPOTO B IaHHOM KOH-
TEKCTe O0COOEHHO OpocaeTcsi B riaza). Jpyrumu cioBamu, IIEHTP CMBICIOBOM
TSDKECTH» CETOAHSI MEPEeMECTUIICS W3 JIMYHOCTH WM MEXKCYOBEKTHOTO Ipo-
CTpaHCTBa B 00JIACTh KOMMYHHKATHBHBIX TEXHOJOTUH, YMAaHCUITUPOBABIINXCS OT
MpeKHero cyObeKkTa KOMMYHHMKAIIMM M HAYaBIIUX BBIPAOATHIBATH COOCTBEHHYIO
MEXaHUCTUYECKYI0 3THKY. BekTop nBukeHus BrnonHe odeBuaeH: Web 1.0 («me-
nuitHocTh») — Web 2.0 («uHTepmenuiinocTh») — Web 3.0 («droMeaniftHOCTh») —
Web 4.0 («koHTpMeTuitHOCTEY). POOOT-KypHAIMCTHKA HAYWHAET 00pEeTaTh 371eCh
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HOBBIE KOHHOTAIUU (3aKOHOJATENsl dTHYECKHX CTaHIApTOB, SCTETH3UPOBAHHOM
OE37TUKOCTH U T. II.).

OOpaTHblii BEKTOpP MH()OPMAIMOHHOTO COIHUAIBHOTO B3aUMOJECHCTBUS
(«00BeKT-CyOBEKTHBIE OTHOIICHHS») TOJpa3yMeBaeT TOTaJbHYIO TpaHchopMma-
LU0 3HAKOBBIX CHUCTEM, UX HOBOE HAIIOJIHEHUE CMBICIAMH, KOTOPbIE HE BEIOMBI
pedASKTUPYIOUINM 10 WX MOBOAY COLIMANBHBIM CyObeKkTaM. «be33acTeHunBOMY»
MEPecMOTPY MoJBEpraeTcs OYKBAJILHO BCS CTPYKTypa KOMMYHHUKAIIMH — OT SI3bIKa
(3MO3U BMECTO CJIOBECHBIX 000POTOB, HAPOUUTOE OTCYTCTBHE 3HAKOB MpEMHHA-
HUS, YHUYTOKEHUE TPAMMATHKU U T. 1.) 10 GyHIaMEHTAIbHBIX PUHITUIIOB JIOBE-
pus U COuyBCTBUS (MPaHKEphl KaK COILMAJIbHbIE MPOBOKATOPHI, XaKepbl KaK BUP-
TyaJlbHbIC POOWH TyHbl, OOTHI, KaK WUIIO3US COYYBCTBYIOIIEH MacChl W T. I.).
[IpuueM, ecu o CTOPOHBI COLIMATTU3UPOBAHHOTO HAOMIOAATENS HAPYIICHHS S3bI-
KOBBIX MPaBUJI TPAKTYIOTCS KaK 3IaTaXX UM XOTsA 6I)I KaK IMPOsIBJICHUC HaquHTOﬁ
0e3rpaMOTHOCTH M OECCTBIICTBA, TO MJIsl ITU(POBOTO MOJIB30BATEINSI OHU HE SIBJIS-
0Tca mpeameToM ans peduiiexcuu. HapouwTtas X0onogHOCTh U 0€3:KaJoCTHOCTD
BUPTYAJIbHBIX «T€POEB» MO OTHOIIECHHUIO K COIMAIHLHON peallbHOCTH Kamy(iIupy-
eTCsl WM KOMIICHCHPYETCS OCOOBIMHM CBOMCTBaMHU (OpMabHBIX IMPE3EeHTAIH,
OpPUEHTHUPOBAHHBIX MPEXK]IE BCETO HA MICHXOIMOIIMOHATIbHBIE CTPYKTYPhl UHAUBH-
71a, HAXOISAIETOCS OTHOBPEMEHHO B JIBYX MUPaX.

HeBepuduimpyemocts, HEHACTOAIIECTh, MOJIEIBHOCTh PEAIbHOTO MUPA, JTUC-
KPEAUTHUPOBAHHOTO MOPOXKIECHHBIMUA UM K€ TEXHOJOTHIMH, SBISIETCS KOHBEHIIHU-
OHAJIbHO JOITYCTUMBIM 3THUYCCKUM 6a3I/ICOM, C MOMOIIIBKO KOTOPOT'O0 KOMMYHHUKaA-
TUBHbIE MHCTUTYTHI CTPOSIT CBOIO aTaKy Ha JUYHOCTh. OUEBUIHBIMU CTAHOBSITCS
JIBA UMIIEPATHBA, HANIPABIEHHBIX B CTOPOHY COIMAILHOM pearbHOCTH, — ITO Jie-
KOTHUTHBAIMA U CEHCHOMIM3anus. B mepBoM cirydae DUCKPEAUTHPYETCS MpPH-
BbIYHAs, OOBIJEHHAs JOTHKA, & CMBICIIBI, KOTOPbIE OHA MOPOXKIAET, yTPAuUBAIOT
CBOIO IIEHHOCTb. JIMXOpagouHas CIenka, sIBISIOMascs XapakKTepHbIM MPU3HAKOM
MaHUITYJIATUBHOT'O BO3I[€I>'ICTBI/I$I, 3aCTaBJIA€T HHAUBHU A OTBOAUTH Ha «OCMBICIIC-
HUE» YBUJICHHOW Ha dKpaHe rajpketa uHpopManuu He 6onee 15 cekyHna. Bzamen
BO3HUKAET MOBBIIIEHHAS, TUTIEPTPOPUPOBAHHAS YYBCTBUTEIHLHOCTD, 3aMEHSIOIIAS
CO0OM MBICTUTENBHBIE POLIECCHI, TIEPEBO/ISIIAsT 001aCTh CMBICIIOB B C(hepy TyBCTBEH-
HO OCBaMBAaE€MOI'0 BOCIIPUATHS. 3a CYET KAKUX HHCTPYMEHTOB 3TO MPOUCXOTUT?

[Tpexxne Bcero, ATo SKCIUTyartanusi SpoTUKU. JleTraOyusaius ceKcyalbHbIX
TEM, HaBS3BIBAEMasi COIMAJIHHO-TIOJIUTHIECKON OOIIHOCTH, €CTh MPOJIOJIKCHUE
W3BECTHBIX NOPOKOB MHTEPHET-CETH, /i€ HET HUYEro 3alpeTHOro. DpoTH3M CTa-
HOBUTCS «€CTECTBEHHBIM» SI3bIKOM KOMMYHHUKATHBHOTO B3aUMOJICHCTBUSI.

EIHC OOAHUM HHCTPYMCHTOM CCHCI/I6I/IJ'II/133HI/II/I ABJISICTCS TUIICPIKCIIPECCUB-
HOCTb BBICKA3bIBAaHUI: MOAYEPKHYTO BBIpAKEHHAS! HCTEPUYHOCTb, HAPOUUTAS HKe-
ctukynsanusa. Crofa ke MOXKHO OTHECTH U 3aBEOMYIO SMATaKHOCTh, POBOKATHB-
HOCTb B OTHOHICHUHN COLHAJIBHOI'O0 OKPYKCHUA. daxTnueckn pPe€UYb HUACT 06 n3-
BECTHBIX NMPUHIUNAX HEHPOIMHIBUCTHUECKOTO MPOrpaMMHUPOBAHUS, KOTOPBIE Ce-
TOJHS, TIPY HBIHEITHEM Pa3BUTHH MH(YOPMAIIMOHHBIX TEXHOJOTHM, JETKO MoAaa-
IOTCA ACTAJIBHOMY IMPOCUCTY U, COOTBCTCTBCHHO, aJITOPUTMUSUPYIOTCA.

['maBHBIM CBOMCTBOM 3THX MPOILIECCOB SIBISIETCS OPUEHTALMsI HE HA OCMBIC-
JIeHHe, He Ha KOHCEHCYC, a Ha PEerocCT, Ha PEeTBUT, T. €. HA YMHO)KEHHUE, a 3HAUMT,
Ha MEXaHWYECKHEe NPU3HAKU HUPKYIAIUU uHQopMmaruu. OCHOBHBIM MEPHIIOM
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ycnexa U 3((HeKTUBHOCTH BUPTYaJIbHOH KOMMYHHUKAIIMM CTAHOBATCS HE BCTpEY-
HBIE MBICIH W WHTCHUIUH (B TOM 4YHCIE M XPECTOMAaTHi{Has MHTEPAKTHBHOCTB),
a IpexJe BCero peruimkanus Gopmbl. MOHETH3alUs SMOLIMH [TPOUCXOIUT Yepes3
(opmanbHOE TIOATBEPIK/ICHIE BHUMAHHS K HEH.

Crnenyromuii HHCTPYMEHT — OLIEHOYHOCTh BMECTO apryMEHTUPOBAaHHOCTH.
MonenbHOCTh BUPTYaJIbHOTO MOBEIEHUS MOAPAa3yMEBaeT OTCYTCTBUE HEOOXOIu-
MOCTH UCKaTh MPUYUHHO-CIIEJCTBEHHBIE CBSA3M, Ja)ke€ MOPOU 3JIEMEHTAapHYIO JIO-
THKY B cooOmmeHun. [{uBuiam3amnms roToBbIX pEIIEHUI — BOT YTO TaKOE€ CETOMHS
BUpPTyaJibHOE c0001ecTBO. COOTBETCTBEHHO, SMOLIMOHAIIBHBIE SPIIBIKH, dMaTax-
HBIE XapaKTEPUCTHKH HE BOCTIPHHHMMAIOTCS KaK IMOBOJ| JJISl TIEPETPOBEPKU WIIH
XOTs1 ObI COMHEHHS. ITO HEOTheMIIeMasi 4aCTh KOMMYHHMKATHBHOTO MPOLEcca, ero
TKaHb (B IOHUMaHUH BUPTYaJIbHBIX CYOBEKTOB), & BOBCE HE Li€JIb, HE UTOT, HE pe-
3yJAbTat (B TPAJUIIMIOHHOM JIOTHKE).

Takue 3THYECKHE KOHCTPYKIMM MOKHO Ha3BaTh «HOBOM HCKPEHHOCTHIOM.
3TO COCTOSIHME BUPTYaJIbHOI'O MHAWBH/A, OMUPAIOLIETOCS HA MOPOKICHHYIO TeX-
HOJIOTUSIMU TICUXO3MOLMOHAJIBHYIO c(epy U JOBOJASILIEIO0 MaHHWAKAJIbHBIE JTOMU-
HaHTHbIE COCTOSHU 10 abcypaa, 1o kpuka. [Ipu 3ToM neBanbBUpyeTCs LIEHHOCTh
peabHBIX OTHOWIECHWH MEXIY JIIOAbMH. VICKpEHHOCTh MpEeBpaIaeTcss B KOMMY-
HUKAaTHBHBIN aJrOpUTM, KOTOPBIM, C OAHON CTOPOHBI, MOJAMEHSAET COOOM Mpex-
HIOI0 YYBCTBEHHOCTb, C JIPYTOH, SIBIISIETCSI CITIOCOOOM aTakd BUPTYaJTbHOTO CyOb-
€KTa KaK Ha peajbHbli, Tak U Ha HU(POBOIl MuUp.

3aknyeHue

DeHOMEHBI COIMATU3allid U OJHOBPEMEHHOI'O MOBBIMIEHUS IU(POBOH
KOMIIETEHTHOCTH Y MOJIOJIBIX JIFOAEH B OIIPENEIICHHBIX CUTYAMIX MPEBPAILAIOTCS
B AHTAarOHUCTUYECKUE MPOLIECCHI, CBA3AHHBIE C PA3AEIEHUEM COLMAIIBHOTO U BUP-
TyaJlbHOTO MUPOB. Pa31BOEHHOCTD JINYHOCTU BUPTYyaja, HOrPY>KEHHOTO B LU (po-
BOW MHp, €CTb UCTOYHHUK arpeCCHUy 3TOr0 MHAMBU/IA B OTHOLIEHUH HE MOHUMAIO-
LIUX €r0 B3pPOCIBIX, JIFOACH, HAXOIAIUXCS «II0 Ty CTOPOHY» €r0 PEAJIbHOCTH, OJ-
HAaKo0, 3TO € OOCTOSATENbCTBO SIBISETCS CYIIECTBEHHBIM OCHOBAaHHMEM JUJIsI BBIpaA-
OOTKM HOBBIX NPHUHIUIIOB TPAKTOBKU BUPTYaJIbHBIX MPOIECCOB, (OPMUPOBAHUS
0a3bl U1 MEKCOLIUATILHOTO TUAJIOTA.
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Annoranus. [TogHumarorcst mpoOieMbl HAYYHOUM peleniuu Takoro peHOMeHa, Kak
MEIUaKyJIbTypa. ABTOPBI MpenjiaraloT CBOK TPAKTOBKY MEIHaKyJIbTYpbl Kak 0cOO0OTO BUA
KYJIbTYPbl HHPOPMAIIMOHHOTO 00IIecTBa B CAMOM ITHUPOKOM TIPOSIBIICHUM U MOHUMaHUH 3TO-
ro siBleHus. PaccMaTpuBarOTCsT HCXOHBIC ISl METUAKYIbTYPHI TIOHATHS «MEIHa» H «KYJIb-
Typa», YCTaHaBIUBaeTCA UX (QYHKIIMOHAIBLHOE COOTBETCTBHE. J[JIs COBpEeMEHHOI0 3Tamna pas-
BUTHSI ME/IMA XapaKTEPHO COCAMHEHUE KOMMYHUKAIIMOHHBIX U HH(POPMAIMOHHBIX MHTCHIIHIA:
xiaccnueckux CMU u cpefcTB MaccoBO KOMMYHUKAIIMH, BKIIFOUAIOIIUX B ce0sl HOBBIC Me-
Jua, OJ0TH, COIUANbHBIE CETH, a TaKXKe JUTUTAJIbHbIE KOIMH HECETEBBIX apTe(hakToB U HX
ceTeBble MomuduKkanui. KoHeUHBIH pe3ysbTaT 3TUX MEIUAKOMMYHHKAIIMA — MEIUATEeKCT B
caMO¥ IMMPOKOW MHTEPIpeTanuu 3Toro noustus. CorjaacHo mpeaiaraeMol KOHLEMIINHU, CO-
BpEMEHHAs MEMAKYJIbTypa peaan3yer ceOs B IByX OCHOBHBIX acleKkTaxX. B MpukiagHoM 3Ha-
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Abstract. The article raises the issues of scientific reception of such a phenomenon as
media culture. The authors offer their interpretation of media culture as a special type of cul-
ture of the information society in the broadest understanding of this phenomenon. The authors
consider the concepts of “media” and “culture” and establishes their functional correspond-
dence. The contemporary stage of media development is characterized by a combination of
communication and information intentions: classical media and mass communication media,
including new media, blogs, social networks, as well as digital copies of non-network artifacts
and their network modifications. The result of these media communications is a media text
in the broadest interpretation of this concept. According to the authors’ concept, contempo-
rary media culture realizes itself in two main aspects. In the applied sense, a media culture is
a form of representation and digitalization of classical and network cultural units. In the glo-
bal sense, media culture is understood as an aesthetic and axiological sphere of society’s life,
in which culture combines the value and artistic heritage, using the information and commu-
nication channels of the media for its representation in politics, education, and culture itself.
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BBepeHue

[TonsiTHE «MEOMAKyJIbTYpa» — OJHO W3 KIFOUYEBBIX ISl COBPEMEHHOW Menua-
JIOTUM — WHTEHCHBHO Pa3BMBAIOLIEHUCS MEXANCLMIUIMHAPHON METOJO0JOTUU H3Y-
YEHUSI COBPEMEHHBIX MEJIMa; HE MEHEE OHO 3HA4MMO M Il MHOTOYMCICHHBIX Ma-
TUCTEPCKUX KYpPCOB, ITOCBALIEHHBIX B3aUMOJECUCTBHUIO KYJIBTYpbl M MEIMA, a TAKKE
COLIMOKYJIbTYPHBIM (DYHKIIMSIM MeAua U KyJbType COBPEMEHHBIX MeIMaKOMMYyHHUKa-
. [Ipu 3TOM OOIIETIPHHATOrO OMpPEJeNIeHHUs] 3TOTO MOHSATHS B OT€YECTBEHHON
Hayke Toka He chopMHUpoBaioCch. Beaymmuii cnenuasuct B 3TOH 00JIacTH —
kyasTyposor H.b. KupuinoBa npennaraer cOnuMOKYyJIbTYpHYIO TPaKTOBKY 3TOTO
(eHoMeHa, omnepHupysl MPeakKe BCEro COLMONIOTMYECKMMU U UCTOPUKO-KYJIbTYpPO-
JOTMYECKUMH KaTETOPUAMHU: «...MEIHaKyJIbTypa — 3TO COBOKYITHOCTh MH(OpMa-
LIUOHHO-KOMMYHUKAaTUBHBIX CPEACTB, BbHIPA0OOTaHHBIX YEIOBEUECTBOM B XOJ€
KYJIbTYpHO-UCTOPUYECKOTO Pa3BUTHSI, CIIOCOOCTBYIOMIUX (HOPMUPOBAHHIO OOIIIE-
CTBEHHOT'0 CO3HaHMA U COLMAIN3aliK JM4HOCTH. OHa BKJIIOYAEeT B ce0sl KyIbTypy
nepenadu MHGOPMAIMK U KYJIbTYPY €€ BOCIPHSATHS; MOXET BBICTYNATh M CUCTE-
MOH ypOBHEW pa3BUTHS JIMYHOCTH, CIIOCOOHOW BOCTIPMHUMATH, aHAIU3UPOBATH,
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OILICHMBATh TOT WJIM WHOW MEIMATEeKCT, 3aHUMAThCS MEIUAaTBOPUYECTBOM, yCBaH-
BaTh HOBBIE 3HAHMS TIOCPEICTBOM Meauay [1].

OpuH M3 OocHOBaTelel COBpEMEHHOW TEeOpUHM KOMMYHHUKanuu Mapiamt
MaxutrosH JienaeT yrnop Ha HHPOPMALMOHHOM, a HE KyJbTYPOJIOTHYECKOM acIieK-
Te Menua. Menua — CpelICTBa MacCOBOM KOMMYHHUKAIIMM, CPEICTBA MacCOBOM
nH(pOpMAUK U CIOCOOBI Tiepenadn uHopmammu, GOPMUPYIOIIHUE BOKPYT ceOs
HE CTOJBKO CHenu(UUECKYI KYIbTYpPY, CKOJIBKO OTKPBITYIO MeAuacpeny u
MeuanpocTpaHCTBO. Meaua, B caMOM 00ILIeM CMBICIE, — CPEICTBO KOMMYHHKA-
uuu [2. C. 9].

s MaxitrosHa Meua Kak (peHOMEH HY’KJIAeTCsl B ONPEIEIIEHHON TEXHOIIO-
THYECKON KyJNbType, HO HE 00s3aTeIbHO MOPa3yMeBaeT BKJIIOUEHHOCTh B COIH-
albHbIE MHCTUTYTHI, TaK KaK MeAWa — 3TO TO, YTO «pacIIUpsIeT» 4YeJoBeKa Kak
BOBHYTPH, TaK U BOBHE. YUEHBIA HCCIEAYET PA3IUYHOTO PO/ PACHIMPEHUS U €r0
BIIUSIHUE HA «ICUXWYECKUE U COLUAIbHBIE MOCIEICTBUSN), KOTOPbIE YCIOKHSIIOT
WIH YCKOPSIIOT XKM3HEHHBIE Tporiecchl. HTepeceH mpumep co cBeToM. CBeT, Mo
€ro MHEHHUIO, eCTh «4rcTas mHpopmanus». OH mpeacTaBiser coboil cpeacTBo
KOMMYHHKAIUU 6€3 coo0mIeHus. « DNEeKTPUIECKHI CBET YCKOIb3aeT OT BHUMAHHUS
KaK CpeJCTBO KOMMYHUKALlMU UMEHHO ITIOTOMY, YTO Y HETO HET «COJepKaHus» [2.
C. 11]. 1 Tonpko Torma, KOraa BO3HHKAET HEOOXOTUMOCTh M3yUEHUS COAepikKa-
HUS, CBET BBI3BIBAET MHTEPEC IO-HACTOAILEMY MMEHHO KaK CpeACTBO KOMMYHHU-
Kanuu (pu 5TOM MakIIl03H Janbliie OrOBapUBaeTCs, YTO TOTAA 3TO YXKE APYroe
CPEJCTBO B 3aBHCHUMOCTH OT €ro npumeHeHwusi). [[nsi coBpeMeHHON ryMaHuTapu-
CTHKH TPEJCTABISIETCS HEOOXOIUMBIM BBIPa0OTAaTh TaKOE COOTHOIICHUE OTpee-
JEeHUH «MeIua» U «MeINaKyIbTypa», KOTOpPOEe PacKpbIBajao Obl CEMaHTHUECKHE U
JUHTBUCTUYECKUE CBS3H MEX]Yy dTUMHU SIBICHUSAMHU, OTpakano Obl UX B3aHMOBIIH-
SITHUE ¥ B3aMMO3aBHUCHUMOCTb B KOHTEKCTE HE TOJBKO COLMOKYJIbTYPHBIX, HO U Ce-
MHUOTHYECKUX, aKCHOJIOTHYECKHUX U 3CTETUYECKHUX MOIXO0/IOB.

Mepauna: KOMMyHMKaTMBHbIﬁ N UHTepnpeTaLMoOHHbIA acneKTbl

Camo MoHATHE «MEINA» BOCXOIUT K JJAaTHHCKOMY medium — MOCpeHHUK, TPo-
BOJIHUK. B KoMMeHTapusix k pabote MakitosHa npezsiaraercs 3TOT TEpMUH 0003Ha-
YaTh KaK «CPEACTBO KOMMYHHKAIIUNY, «CPEACTBO COOOIIEHUS», «CPEACTBO (Macco-
BOI) MH(OpMaLIUK WM TIPOCTO Kak cpeacTBo obmeHus [2. C. 416-417]. KomnexkTus
uccnenoBareneld BrICiiel MIKOIbI AKOHOMHUKH, CYMMHUPYS Pa3IHYHbIE TPAKTOBKU
(dheHOMEHA Me/Ia, KOMMEHTHPYET Teopruto MakiIro3Ha, YKa3bIBasi, 4TO HEKOPPEKTHO
CUMTATh KOMMYHHKAIIMEH Bce BHEITHUE paciiupenus. C Hallel TOYKU 3peHus, 1o-
NOOHBIE BHIBOJIBI HE YUUTHIBAIOT YK€ MPUBEICHHBIN BBIIIE TIPUMEDP CO CBETOM, KO-
TOPBIN IEMOHCTPUPYET MEXaHU3M TpaHchopMaryu HHPOPMAITUH B KOMMYHHUKAIHIO
Y MOJYCPKUBACT KOHBEPTCHTHBIM M TMOJU(DYHKIIMOHATBHBIA XapaKTep Meaua.
B To xe Bpemsi CBOM OCHOBAaHHS €CTh U Y KPUTHKOB TPAKTOBKH MakitosHa.
OHu CBSI3BIBAIOT BBICKa3aHHBIC UM B3TJISIIBI C TIOXOJI0M CTOPOHHUKOB «T€XHOJIOTH-
YEeCKOTo JIETEPMUHHU3Ma», KOTOPBIM CBOMCTBEHHO CMEIIEHHE «MeJia Kak KOMMYHH-
KAaTUBHOTO TMOCPETHUKA» C OOBIYHBIMH BUJAAMU U TMPEIMETaMH, «B KOTOPBIX €CTh
oIpezieNieHHas CuMBoJInYeckas coctasiisitomas» [3. C. 27].

Ha namr B3rmsiz, 3acimykKuBaeT BHUMAaHUS MPEICTABICHHBIN B YIIOMSHYTOM
CUCTEeMATU3HUPYIOIIEM HCCIEIOBAaHUH MOAX0] K ONMPEIEICHUIO Me1a, B KOTOPOM
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IpeaIaraeTcsl JAeJIeHHe KOMMYHMKAIMi Ha «MEAMATU3MPOBAaHHBIE HOCUTEIEM H
HeMenuaTu3upoBaHHbie». COOCTBEHHO, MEAUATU3UPOBAHHBIE (OMIOCPEIOBAHHEIC)
KOMMYHMKAIlMd M Ha3bIBAIOT «Meauay». HemeanatusupoBaHHbIE KOMMYHHMKALUU
MBI HCIIOJIb3YEM HENOCPEACTBEHHO, OHU JaHbl HaM caMoOM NpHUpoaoH (ycTHast
peub, XKecThbl), TOrJa Kak MeIuaTU3MPOBAHHBIE MPEAINOJAraloT NPUMEHEHUE TeX
WIA WHBIX BUJIOB NPUCTIOCOOICHUH /ISl OCYIIECTBICHHSI aKTOB KOMMYHHUKAIHIDY
[3. C. 27]. DT0oT moaXoa HaM Ka)KeTcsi 00OCHOBAHHBIM, HO C TOM CYIIECTBEHHOMN
OTOBOPKOM, YTO Peyb M KECThl B COBPEMEHHOM CEMHUOTHYECKOM U aHTPOIOJIOTH-
YEeCKOM MOHMMAaHUU He SBISIOTCS MPUPOTHBIMHU CBOMcTBaMU homo sapiens U Hc-
TOPUYECKH, TMO-BUAMMOMY, MPEICTABISAIOT COOOM KaK pa3 «IpUCIIOCOOJIEHUS»,
MIOPOJMBILNE HE TOJBKO BCE COBPEMEHHBIE THUIIBI KOMMYHHUKALMH, BKIKOYas Me-
Za, HO U YeJIOBEYECTBO KaK TaKOBOE.

Kpome Toro, B KOMMYHHUKaIUN 0053aTENBHO JTOJKHA OBITH 0OpaTHasi CBS3b,
HaIpaBJIEHHas HAa MaccoBylo ayautoputo. CeronHs, Kak MOKa3bIBaeT OMBIT, IPO-
UCXOAUT coeauHeHue uHpopmanuy, kiaccuueckux CMU u cpencts maccoBoit
kommyHukaiuu (CMK), koTtopsie BKIIOYAIOT B ce0s M CpeCcTBa MacCOBOW HH-
¢dopmanuu, u MHTEpHET: HOBBIE Meaua, OJIOTH, colMaabHble ceTu U ap. KoHeu-
HBbIM pe3yibTaT 3TUX MEINAaKOMMYHHKAIUIl ONpeAenseTcss Kak MeAHarpogyKT
(MM MeAMaTeKCT) B caMOi IMUPOKOW WHTEpIpeTaluu 3Toro nousatus [4]. Kiroge-
BOE 3HaU€HUE 3/1€Ch NPUOOPETAeT UMEHHO KOMMYHMKAIIMOHHBIM KaHaJ nepenayu
nHpOpMaLUY, KOTOPbI CTAaHOBUTCS OCHOBHBIM MHCTPYMEHTOM MeIuaTH3allUu:
MeauyM (IIOCPEIHMK) B 3TOM CIy4yae BBICTYNAET KaK CPEIACTBO KOMMYHHKAIIUU
(o6menust, cBsa3u). Yxxe ynomsHytas Hamu H.b. KupunnoBa B cBoeill kHure
«Menuanorusi Kak CMHTE3 HayK» oOpallaeTcsi K KJIaCCHUECKOM cxeme Nepenadu
uHpopmanuu: «Jls 3TOro Hy>KHO 4eTKO pa3iuyaTh cOOOIIeHNe (WK MOCIIaHue),
MHTEpIIpeTaluio (UM BOCHpUATHE) U KOMMYyHUKanuoo. CoobiieHue (message) —
9TO «BELIb», NEPEIaBAEMbIA NMPOAYKT MHTEIUIEKTYaIbHON AEATEIBHOCTU YEJIOBEKA.
WHTepnpeTanust — 3T0 «MBICIbY, T. €. MpuoOpeTaemoe 3HaHue. KoMmmyHukanus —
9TO JIMIIb onepauus nepenauu, tpancisuum» [S5. C.14]. Ho teneps, no yTBepxk-
nenuto KupumioBoil, KoTOpoe NpeacTaBiseTCs HaM BEpHBIM, B TpHUaje
coobwjenue — unmepnpemayus — KOMMYHUKAayus NOCaeHee CTAaHOBUTCS TJ1aBHBIM
U onpenessIomuM. VIMeHHO B akTe KOMMYHHKAIIUY, BOUparomiel B cedst 1 popmy
(xaHanm mepefay), U CEMaHTUKY (MHTEPHPETALHNIO), U PELENIM0 (BOCIPUSLTHE),
MeJra KaK COIMOKYIbTYPHBIH U CEMUOTHYECKHI ()EHOMEH PacCKpBIBAIOTCS CO
BCEU MOJIHOTOM.

KynbTtypa:
KOMMYHMKaLMUOHHAs U aKkCuoJiormyeckas cocrtaensiowme

Kynberypa (11aT.) — BO3/€NbIBaHNE, CTPEMIICHHE K CO3MJIAHUIO, TIOCTPOCHUIO
HoBoro. Karon Crapmuii (160 rog 1o H. 3.) Hamucan TpakTaT o 3emieaenuu De
Agri Cultura, Te BHepBble pedub IUTA O KyJbType Kak BO3JenbiBaHWU. [lo3xke
MIPOU3O0IIIO PACIIUPEHNE TTOHATHS — KYJIbTypa cTaja BKIOUYaTh B ce0sl HE TOIBKO
MIPAKTUYECKYI0 CEMAaHTHKY BO3JIEIBIBAHUS, HO U cepbl 00pa3oBaHus, OOyUICHUS,
BOCTHTaHUA, pa3BuTus u T. . Umenno luuepon B Tpyne «TyckynaHckue Oe-
CebD» TEPBBIM YMOTPEOSIET CIOBO «KYJIbTYpPa» B 3HAUCHHUM, OJIM3KOM HAIIEMY
ceroHsAmHeMy noHumanuio [6. C. 252]. On onpeaensier Gpuinocopuio Kak KyJib-
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Typy Ayu. [ToHsATHO, 4TO KyJbTypa — sBiIeHHE oO1iecTBeHHoe. OO0 3TOM rOBOPUT
KO.M. JloTmaH B €ro n3BeCTHOM UCTOPUKO-KYJIbTypoJiorndeckoil padore «becenbl
0 pycckon KynbType»: «KynbTypa, mpexiae BCEro, — MOHATHE KOJJIEKTUBHOE.
OTnenbHBIA 4eTI0BEK MOXKET OBITh HOCHUTENIEM KYJIBTYpPbI, MOXKET aKTHBHO y4acT-
BOBaTh B €€ Pa3BUTHH, TEM HE MEHEE IO CBOEH NMPUPOIE KYJIbTYpPa, KaK U SI3bIK, —
sIBJICHUE OOIIEeCTBEHHOE, TO ecTh cornuaiabHoe» [7. C. 1-2]. B cemuoruueckoit
KoHUenuuu JIoTMaHa MOAYEPKUBAETCS MBICIBb O TOM, YTO KYyJbTypa — 3TO KOM-
MYHHKalMs, B3aumonenctBue. Jlorman ytBepxkiaer: «KynbTypa €CcTh maMsTh.
[loaToMy OHa Bcerzma cBsi3aHa C MCTOPHMEW, BCErJa IMOAPA3yMEBAET HEIPEPHIB-
HOCTb HPaBCTBEHHO!, MHTEJUIEKTYaJIbHOW, TyXOBHOW JKU3HM Y€JIOBEeKa, 00IIecTBa
n yenosedectBay [7. C. 3]. CnenoBaTenbHO, KyJbTypa — COLUAIbHO-3HAYMMas
nH(popMalys, HacleayoMas MOKOJICHUSIMH U BbIpa)karoliasicsl yepe3 LEHHOCTH,
HOPMBI, CMBICHBI, 3HakU (cumBoibl). Co3ganHas FO.M. JloTMaHOM KOHLEMIUS
(YHKIIMOHUPOBAHUS KyJIBTYphl B paMKax 0c000ro MHPOPMAIMOHHO-KOMMYHHUKa-
LMOHHOTO TpocTpaHcTBa cemuocdepsl [8. C. 250-257] mpexacraBnsercs Ham
POJICTBEHHOM KOHLEMIIMU MeIUacpeibl, BBIABUHYTOM 1IK0OI0NH MakitosHa.
Hcxons u3 chopMyInpoBaHHONH CEMHOTHYECKOM LIKOJIOW TPAKTOBKH MOHS-
TUSL «KYJbTYpa» KaK CEMaHTHUYECKOI'0 XpaHWINIIA U UHPOPMAIIMOHHO-KOMMYHHU-
KallMOHHOT'O YHUBEPCYMa, Mbl MO’KEM YTBEP’KAATh, UTO KyJIbTypa BMeLIaeT B ceOs
HE TOJbKO MPAKTHKU OOy4YeHHUs, 00pa30BaHMsl, TIOBEICHUECKUE HABBIKHU, JTAKE KOM-
IUIEKC 3HAHUH, HO CTAHOBHUTCS ONpEAEISAIOINM (AKTOPOM Ui MUPOBO33PEHUS
MHAUBUAYYyMa, OOLIECTBa, AMOXH, CIYXKHUT CIIOCOOOM AKKyMYJISILIMM U pacipo-
CTPaHEHUsl OHTOJOTMYECKUX M aKCHOJIOTMYECKUX KOHCTAHT. Ecnu KynbTypy mo-
HUMAaTh HE B Y3KOM CMBbICIIE CJIOBa (KyJIbTypa Kak MpeAMET UCKYCCTBA, JKUBOIIUCH,
KHMHO, T€aTpa u T. II.), @ B IIUPOKOM — KYJIbTypa KaK 3CTETUKO-aKCHOJIOTUYECKUN
MH(QOPMAIMOHHO-KOMMYHUKAIMHHBIN MPOIECC, 3aTparuBaloIUi BCe CTOPOHBI
o011ecTBa B LIEJIOM, TOTJIa Y HAcC MOSIBIISIETCSI OCHOBAHUE JUT YTOYHEHUS Ae(DUHULINN
«ME/IMAKyYIbTYpa» B €€ B3aUMOJICHCTBUU C CeMHOC(HEPON U MEAUATIPOCTPAHCTBOM.

MeanakynbTypa: npuksiagHaa n rnodasbHagd ceMaHTuKa

Hcxonst u3 BIIECKa3aHHOTO, TIOPOOyeM CPOPMYITHPOBATH TIOHATHE «MEAra-
KyJbTypa». OHO MOXeT ObITh PACCMOTPEHO B JIBYX PABHOIPABHBIX aCIEKTaX: M-
aKyJIbTypa TOJIbKO KaK KyJbTypa B Meaua (IpUKIaAHOE 3HaUYEHUE), U MEIMAKYJIb-
Typa Kak 3CTeTHKO-aKCHOJOruueckas cepa B pa3HbIX 00JaCTsIX KU3HU 00IIecTBa
(rmoGanbHOE 3HaYEHHE): KYJIbTypa KaK [IEHHOCTHOE U XyJI0’KECTBEHHOE Hacleaue,
UCHoJb3yIolee HHPOMAIIMOHHO-KOMMYHHKAIIMOHHBIE KaHAIbl MeAMua JUIsl CBOEH
penpe3eHTalny B MOJIMTHKE, 00pa30BaHUHM M COOCTBEHHO KYJIbType (MCKYCCTBO,
KHHO, TeaTp H T. 1.). IIpu 3ToM oTMeTUM, uTO (DYHKIMHM MEIUAKyIbTYphl (OT UH-
(1)OpMaHI/IOHHO-KOMMYHI/IKaHI/IOHHI)IX a0 I/IZ[GOJ'IOFO-MI/I(i)OJ'IOFI/I‘-IeCKI/IX, PEKpCanoH-
HO-KpPEaTUBHBIX M MHTETPAllMOHHBIX) (PaKTHUECKH MJIECHTUYHBI (QYHKLIUAM Meaua
Kak TakoBbIM. TakuMm 00pa3oMm, MEAHaKyJbTypa — 3TO (PEHOMEH COBPEMEHHOTO
MH(POPMALIMOHHOTO 001IecTBa, 0COOBI BU KyJbTyphl B CAMOM IIHPOKOM IOHM-
MaHHHU 3TOI'O SABJICHU.

Ha nepBslIii B3ris11, MeAMakyJIbTypa — 3TO UMEHHO KYJbTYypa, OTpaKeHHas
B MeJua, TOKa3aHHas 4Yepe3 Meaua: TeaTp, KHHO, KHUBOMUCH, MCKYCCTBO,
KaK B aHAJIOTOBBIX, TaK U JUTUTAIbHBIX popmax. Ho 3T0 Tonbko yacTe Menua-
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KyJbTYphl B INI00AJbHOM €€ NMOHMMaHuM. BiusHue Meaua Ha oOIIECTBO HECO-
MHEHHO, B TOM 4YHCJIE€ Ha TaKHE Ba)KHBIE COCTABIIAIOIIME, KAK ITOJIMTHKA, YKOHO-
MuKa, oOpa3oBaHue. Benuko BiusHuE Menua Ha OOIIECTBEHHOE MHEHME, BKYCBHI
U UeHHOCTH. VIMEHHO 3/1eCh MBI BXOJIUM B c(epy peanu3aluu Ipyroil CTOPOHBI
MEAMAKYJIbTYphl — KYJIbTYpa IyOJUKALMi, TOCBSIIEHHBIX )KU3HU OOILECTBa, U3Y-
YEHUE U UCCIIEIOBAHUE TEKCTOB, OCMBICIIEHUE U COOTHECEHUE UX C PEAIBHOCTBIO,
C KYJbTYPHBIMM HOpMaMHM, COOTBETCTBHUHM HX AKCHOJIOTMYECKUM, (PHIOCOPCKUM
U 3CTETUYECKUM KPUTEPHSIM, C(POPMHPOBAHHBIM MHOTHUMH CTOJIETUSMHU U Iepe-
OCMBICJIIEMBIMU B COBPEMEHHBIX YCIIOBHSX.

YueHble TOBOPAT O BIMSHUN MEJIMa HA U3MEHEHHE CAMOT0 IPEeIMETa HCClle-
JIOBaHUS: MPEXHsS KyJIbTypa MOJBEpraeTcsi HaTUCKY LU(pPOBU3ALUHN, OHA 0o0pe-
TaeT HOBOE POXKJEHUE B CETEBOM MHpE JUTIMTAIBHBIX KOIIWW, B KOTOPOM CTHpa-
I0TCSI UEPAPXUH, ICTETUYECKHE KPUTEPUH, KOTOPBIM (OpMHUpYET HOBOE IPECTaB-
JIeHHE 0 KYJbTYPHOH HOpPME | crioco0ax ee uHTeprnperannd. O4eBUIHO, YTO H3Y-
YEHHE POJIM MEAMAKYJBTYPBI B 3TOM NpOIecce — aKTyallbHas 3ajada Ul uccle-
nopareneii. HameTusieecst He TOIBKO B OOBIBATEILCKOM, HO M B HAYYHOM TIpE/I-
CTaBJICHUM NPOTUBOINOCTABICHUE MEIHAKYIBTYpPbl KaK MAacCKyJbTa — U JoLU(pO-
BOT'O KYJIbTYPHOTO HacleAusl KaKk OJJHO3HA4YHOM KJIACCHKH, Ha Hall B3MJIs, abco-
JIOTHO HEBEPHO C NO3ULMI COBpeMEHHOM Hayku. CeromHs BbICOKas Kjaccuye-
CKas IuTepaTypa, o33usl, My3blka Onaronaps kanainam uHpopmaruu (TB, nnrep-
HET U JIp.) AMTUTATIM3UPYETCS U OPIraHUYHO BXOAUT B c(hepy MeIUaKyJIbTyphl, OT-
4Yero He CTaHOBUTCS Oojiee HU3KOM M M0 3HAYEHMIO, U 10 3By4aHuto. Bi. Hosu-
KOB, U3BECTHBIN KPUTUK M mpodeccop xkypdaka MI'Y, B mpeaucioBun K cBoe
KkHUre «JIuteparypHsle MeauanepcoHbl XX BeKay IMHIIET O MEIUWHOM CTaTyce
JUTEpaTypsl crenyromee: «MeauiHOCTb, COTTIaCHO MBICIH, BbICKazaHHOU E.JI. Bap-
TAaHOBOM, €CTh «OOPAIICHHOCTHY. MeAnHBIMU (QUTYpaMH, 110 €ro MHEHHIO, CTa-
HOBSATCS Kinaccuku. «J{Hn poxnenus Ilymkuna, bioka, Beiconkoro, roqoBILIHHEI
WX CMEPTH HEM3MEHHO BBI3BIBAIOT BCIUIECK MEAUHHOTO BHUMaHUsA...» [9. C. 5],
n nponosrkaeT: «CoBpeMeHHasl KyJIbTypHasl CUTyallsl CTaBUT BOIIPOC O MEIMUH-
HOM CTaTyce XYJOXXECTBEHHOM CIIOBECHOCTH Kak TakoBoi» [9. C. 6]. Cnenosa-
TEJIbHO, MO’KHO YTBEP)KIaTh, YTO CErofHs cdepa Meana OECKOHEUHO PacIHIUpsieT-
Csl 3a CYET CO3/1aHus XyA0kKecTBeHHbIX poaykToB B CMU nu CMK (TeneBu3non-
Hble (PWIIbMBI, TOCTAHOBKH, MY3bIKaJIbHbIE IPOU3BEACHUS U T. [1.).

3aknyeHue

O06o0011as cka3aHHOE, PE3IOMHUPYEM: HaydHash CEMaHTHKa MOHITUS «MeIHua-
KyJbTypa» B COBPEMEHHOW T'yMaHMTAapUCTHUKE BKIIOYAeT B ce0sl y3KylO U IJIO-
OanbHYIO MpoOJeMaTUKy. B MpHKIaAHOM 3HAYEHUU MeNUaKyJbTypa CBs3aHa C
penpe3eHTanueil B MeMa pa3udHbIX KyJIbTYPHBIX (DEHOMEHOB, YTOUYHEHHEM X
COLMOKYJIBTYPHBIX (DYHKLUH, ¢ KyJIbTypoi MEIMAaKOMMYHHUKAIMHA U B mpejaesne —
MEMaTBOPYECTBOM KaK YaCThIO KyJbTYpHOro mnois. B rimo0OambHOM ke cmbicie
MeIMaKyJIbTypa 3a cueT CBoed (DYHKIIMOHAJIBHOW OJM30CTH K MH(OPMAIMOHHO-
KOMMYHHKALIMOHHON CTPYKTYpe M€Ha, pacCCMaTPUBAEMBIX B MX CEMUOJOIMYECKOM
TPaKTOBKE, (PaKTUUECKU MPEICTABISAET COOOH OJHY U3 KIIFOUEBBIX COCTABJISIOLINX
MEAMAIIPOCTPAHCTBA, MPUHIMITHAIBHAS 3a/1a4a KOTOPOIl — COXpaHEHUE U peTpaHC-
JSILUS DCTETUUECKUX U aKCHOJIOTMUECKUX CMBICIIOB. TeM cambIM, MEIUAKYIIBTYPa —
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9TO ()EHOMEH COBPEMEHHOr0 HWH(pOPMAIMOHHOTO OOIECTBAa, COBOKYIMHOCTh HH-
(hopMaIIMOHHO-KOMMYHHUKATUBHBIX CPEICTB, OOBEAMHSIONNX Ppa3HBIE CTOPOHBI
00I11eCTBEHHOH XHU3HHU: 00pa30BaHUE, MOJIUTUKY, KYJIbTYPY, HCKYCCTBO U MHOTO€
Jpyroe, OpUEHTHPOBAHHOE HA PacIIPOCTPAHEHHUE ITUKO-ICTETUYECKUX KOMILIEKCOB.

Cnucok nutepartypbl

[11  Kupunnosa H.B. OT MmeanakynbTypsl kK Menuanoruu // Kynbryponoruueckuid sxypHail,
2011. Ne 4 (6). URL: http://cr-journal.ru/rus/journals/98.html&;j_id=8 (nara oOparmie-
Hus 11.01.2021).

[2] Maxmwosn I'M. TlonnManue Meaua: BHEIIHUE paciimpenus dyenoBeka. M.: KydukoBo mosne,
2017.464 c.

[3] Kupusa U.B., Hosuxosa A.A. Vicropus u teopust menua. M.: M3a. nom Beicieit mikosbt
skoHomuku, 2017. 423 c.

[4] Conoamxuna A.B. COBpeMEHHBIN MEIHATEKCT: KYJIbTYPOJIOTHUECKHE U (DYHKIIMOHATBHbIC
cBoiictBa // ypHanucTuka B KOHTEKCTE BpEMEHH: KOJUIEKTHBHAs MOHOrpadus / mox
pexa. T.H. Bnagumuposoit, B.A. Cnasunoii, H.B. Kogona. M.: MIIT'Y, 2020. C. 33-51.

[5] Kupunnosa H.b. Meamanorus kak cuHTe3 Hayk. M.: Akagemuueckuit mpoekt, 2013.
366 c.

[6] Luyepon Mapx Tynnuii. I30pannble counHenus. M.: XyJoxecTBeHHas JTUTepaTypa,
1975. 456 c.

[7]  Jlomman FO.M. Becenpl o pycckoii kynbrype. CII6.: MckycctBo-CIIb, 1994. 481 c.

[8] Jlomman FO.M. Cemuocdepa. CII6.: MckycctBo-CIIb, 2000. 704 c.

[9] Hosuxos B.HU. JlureparypHble Meananepconbl XX BeKa: JIMYHOCTh MUCATENs B JIUTEpa-
TYpHOM IIpoliecce U B MeauiiHoM mpocTtpascTse. M.: Acnexr IIpece, 2017. 240 c.

References

[1] Kirillova, N.B. (2011). From media culture to medialogy. Journal of Cultural Research,
4(6). (In Russ.) Retrieved January 11, 2021, from http://cr-journal.ru/rus/journals/
98.html&;j id=8

[2] McLuhan, G.M (2017). Understanding media: The extensions of man. Moscow,
Kuchkovo pole Publ. (In Russ.)

[3] Kirija, I.V., & Novikova, A.A. (2017). History and theory of media. Moscow, HSE
University Publ. (In Russ.)

[4] Soldatkina, Ya.V. (2020). Contemporary mass media: Cultural and functional proper-
ties. In T.N. Vladimirova, V.A. Slavina & N.V. Kodola, Journalism in the Context of
the Time. Moscow, MPGU Publ. (In Russ.)

[5] Kirillova, N.B. (2013). Medialogy as a synthesis of sciences. Moscow, Academic pro-
ject Publ. (In Russ.)

[6] Cicero, M.T. (1975). Selected works. Moscow, Khudozhestvennaya literature Publ. (In Russ.)

[7] Lotman, YuM (1994). Conversations about Russian culture. Saint Petersburg, Is-
kusstvo-SPB Publ. (In Russ.)

[8] Lotman, Yu.M. (2000). Semiosphere. Saint Petersburg, Iskusstvo-SPB Publ. (In Russ.)

[9] Novikov, V.I. (2017). Literary media personalities of the XX century: The writer’s per-
sonality in the literary process and in the media space. Moscow, Aspect Press Publ.
(In Russ.)

Cgenenns 00 aBpTopax:

Crasuna Barenmuna Anexkcanoposna, TOKTOp (primoormuecknx Hayk, mpodeccop, 3aBe-
nyromas, kadeapa KypHAUIUCTUKA U MEIMAKOMMYHUKaIUH, MHCTUTYT >KypHAIMCTUKH,

292 JOURNALISM. AXIOLOGY OF MEDIA



Cnasuna B.A., Conoamkuna A.B. Bectauk PYJIH. Cepust: Jluteparyposenenue. XXypranucruka. 2021. T. 26. Ne 2. C. 286293

KOMMYHHKAIUKA ¥ MearnaoOpazoBaHus, MOCKOBCKHIA TIearOTHYECKUN TOCYIapCTBEHHBIH
YHUBEPCHUTET.

Conoamxuna Anuna Buxkmoposna, NOKTOp (QHUIOIOTHYECKUX HAYK, JOLEHT, mpodeccop,
Kadeapa >KypHATUCTHKA U MeIMaKOMMYHUKauui, HCTUTYT >KypHAJMCTHKH, KOMMYHHKa-
ui 1 MemraoOpa3oBaHust, MOCKOBCKHIA TIeIarOTHICCKHI TOCYIapCTBEHHBI YHUBEPCHUTET.

Bio notes:

Valentina A. Slavina, Doctor in Philology, Professor, Head of the Journalism and Media
Communications Department, Institute of Journalism, Communications and Media Edu-
cation, Moscow Pedagogical State University.

Yanina V. Soldatkina, Doctor in Philology, Associate Professor, Professor, Journalism
and Media Communications Department, Institute of Journalism, Communications and
Media Education, Moscow Pedagogical State University.

JKYPHAJIMCTUKA. AKCHOJIOTUS XKYPHAJIMCTUKA 293



]
" http://journals.rudn.ru/

@ RUDN Journal of Studies in Literature and Journalism 2021 Vol. 26 No. 2 294-301
literary-criticism

BectHuk PYOH. Cepus: JiutepatypoBeaeHue. XypHanucTuka

DOI 10.22363/2312-9220-2021-26-2-294-301

UDC 070 133
Research article / Hay4yHas ctatbs

Fight against Disinformation in Ukraine:
Challenges and Prospects

Alexander A. Vasiliev!, Shuanat N. Kadyrova*?®, Alexander A. Fomin?

Unformation and Analytical Center “Perspective”,
404 Obolonskii Prospekt, Kyiv, 04214, Ukraine
2Peoples’ Friendship University of Russia (RUDN University),
10 Miklukho-Maklaya St, bldg 2, Moscow, 117198, Russian Federation

B kadyrova_shn@rudn.ru

Abstract. The material presents the analysis of the draft law of Ukraine On Amend-
ments to Certain Legislative Acts of Ukraine Regarding Ensuring National Information Secu-
rity and the Right of Access to Reliable Information. This law can for the first time in the his-
tory of the country criminalize journalists for disseminating false information and set up new
forms of control over information in the future. This is not the first attempt by the country’s
leadership to bring all actors into a legal and civilized channel (the draft law On the Media
No. 2693, which is also under consideration by the Verkhovna Rada of Ukraine, stands for the
systematic policy of reforming the media sector of Ukraine). The research is aimed at defining
the place of the draft law in the reformed system of legal regulation of the Ukrainian media,
from the position of the academic community neutral to the process. For this purpose, a de-
tailed content analysis was conducted, which showed that, in the long run, the ambiguous
wording of the adopted document at the stage of its enforcement, leaves the regulatory autho-
rities free to interpret it depending on the interests of the parties, rather than on the language
of the law. Considering the risks associated with the entry into force of this draft, one should
also take into account the ambiguous reaction of the local and international media community.
The article may be considered as a contribution to the development of criteria for a compre-
hensive scientific analysis of the legislation regulating the activity of media structures.
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AnHortanms. IIpencraBieH aHanu3 NpoeKTa 3aKoHa YKpauHbl «O BHECEHUU HU3MEHE-
HUI B HEKOTOpPHIC 3aKOHOIATENFHBIC aKTHl YKpPAaWHBI KacaTelbHO 0OecTIeYeH s HAIlOHAIb-
HOW MH(OPMAIIMOHHOW 0E30IacCHOCTH W MpaBa Ha JOCTYI K JOCTOBEPHOW WH(OPMAIHI,
KOTOPBI MO>KET BIIEPBBIE B UICTOPUH CTPAHbI BBECTH YTOJIOBHYIO OTBETCTBEHHOCTD KYypHaJIH-
CTOB 3a PacHpOCTpaHEHHE HEJOCTOBEPHONH MH(OPMAIMK U BBICTPOUTH HOBYIO apXHTEKTYPY
KOHTPOJIA HAJ HHpOpMaIueld B OyaymeM. DTo He epBas IOMIBITKa PYKOBOACTBA CTPAHBI BEI-
BECTH BCEX aKTOPOB B JiErallbHOE U LUBUWIM30BAaHHOE PYCJIO (B MOJIb3Y CUCTEMHON MOTUTUKH
pedopM MeamiiHOM OTpaciau YKpanHbl TOBOPHT HAXOJSIIUNCS TaKkKe Ha paccMOoTpeHuu BPY
npoekT 3akoHa «O meauma» Ne 2693). OcHOBHOM 3ajauell UCCIIEOBAHUS SIBIISIETCS MTOTBITKA
OTpENEIUTh MECTO 3aKOHOIPOEKTa B peopMUPYeMOii CHCTEME MPABOBOTO PETYIUPOBAHUS
nesitensHocTH CMU YKpauHbI ¢ MO3UIUN HEUTPATILHOTO K MPOIIECCy HAYYHOTO cOoOIIecTBa.
st 3TOr0 OBLT MPOBEIEH NETANBHBIH KOHTCHT-aHAIN3, KOTOPBIA OKa3al, YTO B IIEPCIICKTHBE
JBYCMBICIIEHHBIE (POPMYIUPOBKH MPUHUMAEMOT0 JOKYMEHTA Ha dTare ero npaBornpuMeHEHUs
OCTaBJISFOT KOHTPOJIMPYIOLIMM OpraHaM CBOOOJIy TPaKTOBaTh MX B 3aBUCHMOCTH OT HHTEpe-
COB CTOPOH, a HEe UCXO.s M3 OyKBHI 3aKOHA. B ydere pHCKOB, CBSI3aHHBIX C BCTYIUICHHEM B
CWJIy JaHHOTO TPOEKTa, cjelyeT MPUHUMAaTh BO BHUMaHHE M HEOJHO3HAYHYIO PEaKLHI0 Ha
HETO MEJMITHOTO COOOIIEeCTBa KaKk BHYTPH CTpPaHbI, TAaK M HA MEXIyHapOJIHOM YpOBHE: K 00-
CYXXIICHHIO HHULIMATHUBBI MOJKITIOYIIIICE TpoduibHbIe Komuccnu EBpocoroza 1 OOH. Takum
o0pazoM, MpeuiaraeMelii MaTepruanl MOXKET MPEACTaBISATh HHTEPEC W PacCMATPHBATHCS Kak
BKJIaJ] B JIeJI0 BBIPaOOTKM KpUTEPUEB KOMIUIEKCHOTO HAYYHOI'O aHaJIM3a 3aKOHOAATeNbCTBa,
perIaMeHTUPYIOLIEro AesITeIbHOCTh MEAUMHBIX CTPYKTYD.

KiroueBbie c10Ba: XypHAINCTHKA, Meana, HHGOpMaLus, Ae3nHpopMaIms, cBoboaa
CJIOBA, MOJINTHKA, IIPABO

3asBiaeHne 0 KOH(INKTEe HHTepPecOB. ABTOPHI 3asIBISIOT 00 OTCYTCTBUU KOH(IIHKTA
WHTEPECOB.

Hcropus cTaThu: NOCTYNWIA B pefakuuio 6 nexadps 2020 r.; npuHATa K MyOIUKau
15 ¢espams 2021 r.

Jons nutuposanusn: Vasiliev A.A., Kadyrova Sh.N., Fomin A.A. Fight against disinformation
in Ukraine: Challenges and prospects // Bectnuk Poccuiickoro yHuBepcurera Apy>KObl Hapo-
noB. Cepusa: Jlutepatyposenenue. XKypuamuctuka. 2021. T. 26. Ne 2. C. 294-301.
http://dx.doi.org/10.22363/2312-9220-2021-26-2-294-301

According to the regular ratings of the Reporters Without Borders organiza-
tion, the situation around freedom of speech in Ukraine since its independence
has evolved ambiguously'. This is largely due to the long and difficult stages of

! Thus, the highest indicators of freedom of speech were recorded from 2007-2009 (92nd,
87th, 89th positions), the worst figures were noted in 2003, 2004, as well as in the period from
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the transition from the Soviet totalitarian system of relations between the state and
the media to attempts to build a libertarian model (see [1]).

As of 2020, the TV market in Ukraine was divided between media struc-
tures belonging to four main financial and industrial groups: TV holding Star-
LightMedia (owner — Victor Pinchuk); holding “1 + 1 Media” (Igor Kolomoisky);
media group “Ukraine” (Rinat Akhmetov); media holding “Novosti” (Taras Kozak
and Viktor Medvedchuk)?. It is becoming increasingly difficult to control such
a diversified structure. Special legislation that can bring all actors into a civilized
and legal channel is required.

The draft law On Disinformation®, submitted for public consideration before
being presented to the Verkhovna Rada of Ukraine on the initiative of the Minis-
try of Culture in January 2020 [2], caused a mixed reaction from the media com-
munity, both locally and internationally. The Council on Freedom of Expression
and Protection the Rights of Journalists under the President of Ukraine called for
the draft law to be revised as it “does not meet the stated goals and objectives”,
which is the fight against disinformation. Instead, it restricts freedom of speech
and the rights of journalists in the country as well as promotes self-censorship.
Among other things, the introduction of criminal liability for journalists, unjusti-
fied administrative and legal sanctions, state interference in the issues of self-
regulation of journalists, the subjective division of authors into “professional” and
simply “journalists” have been subjected to criticism. The proposal to establish
the institution of the Commissioner for Information (a structure that may appear in
the case of the adoption of this law) is doubtful in the opinion of experts [3].

International organizations also have joined in the discussion of the legislative
initiative, in particular the United Nations (UN) monitoring mission in Ukraine,
which considers the bill on countering disinformation to be inconsistent with interna-
tional human rights standards and calls on the authorities to refrain from setting re-
strictions on the work of the media. “We call on the Ukrainian authorities to refrain
from imposing unnecessary restrictions on the work of the media. We share the con-
cern of the media and civil society that the current draft law on disinformation does
not meet international human rights standards, may undermine freedom of the media,
and lead to self-censorship,” the monitoring mission said in a statement [4].

The mission notes that an attempt to criminalize the dissemination of disin-
formation can result in harassment of journalists simply for doing their job. Be-
sides, the state should refrain from creating bodies responsible for monitoring and

2013-2015 (132nd, 138th, 126th, 127th, and 129th). As of 2019-2020, Ukraine was ranked 102
and 96, respectively (See: Reporters Without Borders. (n.d.). Rating of Ukraine in freedom of
speech index. Retrieved February 1, 2021, from https://rsf.org/en/ukraine; Ukraine is on TOP 100
on the matters of freedom of speech. (2020, April 21). Kontrakty. Retrieved February 1, 2021,
from https://kontrakty.ua/article/154713, etc.).

2 At the time of this writing, the “Novosti” media holding and its owners fell under the
sanctions of the National Security and Defense Council of Ukraine No. 43/2021 dated February 2,
2021. Thus, de jure, the activities of the media structure are blocked

3 The Disinformation draft law is an unofficial name for the proposed changes, but common
in all international reports and media. Official title: Amendments to the Draft Law of Ukraine: On
Amendments to Certain Legislative Acts of Ukraine Concerning Ensuring National Information
Security and the Right to Access Reliable Information.
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filtering content. Fighting disinformation and fakes, according to the mission,
is necessary, but not at the expense of restricting media freedom.

The Council of Europe, referring to the analysis of the NSJU, also opposed
some provisions of the draft law On Disinformation. Thus, the Council's message
noted that its adoption would legitimize state interference in journalistic activities
and limit the rights of media workers [5]. NSJU initially strongly rejected the bill
in its current form. “If this law is passed, journalists will be required to have
a professional press card from a state-sponsored organization; the content of the
media will be controlled by a special commissioner who will implement the poli-
cy of fines, blocking, and sanctions; a confidence index will be introduced based
on criteria developed by the commissioner; the status of a professional journalist
will be granted and revoked under the Code of Journalism Ethics; and the media
will be required to publish official identification information, ”the NSJU said [6].

In response to criticism, the authors of the project point out that the law
aims to protect the information security of the state and the rights of citizens to
access reliable information. The department assures that the main task is not to
intimidate journalists but to raise the level of their professional responsibility. At-
tention is also drawn to the fact that “censorship in the media is prohibited,” and
the project provides for many mechanisms to protect a professional journalist
honestly performing his/her professional duties [7].

However, the document contains clauses according to which restrictions on
freedom are possible “if it is necessary for a democratic society, and the corre-
sponding restriction is proportional to the aim pursued.”

The analysis of the text of the draft law On Disinformation made it possible to
identify several ambiguous and potentially conflicting provisions of the document.
Let's say the key term is “disinformation”. According to the draft law, this is “false
information on issues of public interest. In particular: national security, territorial in-
tegrity, sovereignty, defense capability of Ukraine, the right of the Ukrainian people
to self-determination, life and health of citizens, the state of the environment™ [2].

Such a broad interpretation of the term creates the threat of revealing “disin-
formation” in any material published in the media. For example, in the context of
public discussion about the date of Ukrainian state self-determination: is it 1991
(collapse of the USSR), 1917-1919 (Civil war and the founding of the UPR and
WUPR), or the times preceding the emergence of Kievan Rus?*

It is difficult to say why the authors did not use generally accepted termino-
logical definitions in their work on the project. The Oxford Living Dictionary,
for example, cites the following: “Disinformation is false information that is in-
tended to mislead, especially propaganda disseminated by a government organiza-
tion against competing authorities or the media.” As it is seen, the initiators have
chosen a defensive-offensive tactic for the model of the project, in which the state
is not a priori a source of disinformation to opponents. So, paragraph 2 art. 21 sec-
tion Il Information Security, the Right to Reply and Refutation of Disinformation
presents the following consequences of disinformation: “The dissemination of dis-

* In the Textbook with Geography for 8th Grade [8] the author’s position is presented, ac-
cording to which self-determination of Ukrainians happened even before the appearance of Kievan
Rus (IX century) (p. 274).
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information and other inaccurate information can lead to a distorted perception of
reality and decision-making that is based on untrue, incomplete or twisted infor-
mation. This situation negatively affects the democratic processes in Ukraine and
creates a threat to national information security” [2]. Even if we do not consider
the style of presentation, which is dubious for a document adopted at the state le-
vel, such an inaccuracy of wording and a categorical position can become a spring-
board for the infringement of the rights of citizens.

According to the draft law, disinformation is subject to criminal or adminis-
trative liability, this is a serious factor of pressure on freedom of expression and
the introduction of self-censorship.

So, the spread of disinformation, according to Art. 55 Section IV, in case of
voluntary refutation, starting with the third violation within one year, will be punished
with a fine of 1,000 minimum wages®> (UAH 4.7 million) for each violation. Refusal
to voluntarily refute will entail a fine of 2000 minimum wages (UAH 9.4 million)
for each case. Besides, the removal of such material or change of its address will
result in a fine of 5 minimum wages (UAH 23.6 thousand). But constant mass disin-
formation about facts that present a threat to national security and territorial integri-
ty will be punished with a fine from 5,000 to 10,000 non-taxable minimums or cor-
rectional labor for up to 2 years. The maximum punishment in the form of impris-
onment up to 7 years is provided for repeated mass disinformation by an organized
group, which led to serious consequences or caused large-scale material damage.
“Responsibility for disinformation is provided only for the period of Russian ag-
gression until the restoration of the territorial integrity of Ukraine,” the authors em-
phasize. In our opinion, the vagueness of the wording “grave consequences” and
“Russian aggression” pose the greatest threat to freedom of speech. The fact is that
there has already been a similar precedent in the Ukrainian criminal law.

Journalist Pavel Volkov was arrested by the SSU on September 27, 2017.
Volkov was accused of assisting a terrorist organization (part 1 of Article 258-3 of
the Criminal Code) and separatism (part 3 of Article 110 of the Criminal Code).
The accusation of complicity in terrorism was based on the fact that Volkov,
on the instructions of the Committee for Social Communications under the Peo-
ple's Council of the DPR, filmed videos and wrote articles about separatists in
Donbas and the situation in the region. From the press service of the department,
it followed that he called for a change in the territorial integrity and inviolability
of the Ukrainian borders and “provoked incitement of ethnic hatred” [9].

Over time, the lawyers managed to re-qualify the articles of the accusation
for part 2 of Art. 110 of the Criminal Code of Ukraine — “encroachment on
the territorial integrity of Ukraine”, as well as part 3 of Art. 258 — “assistance to
a terrorist organization.”

On March 27, 2019, the first instance court acquitted journalist Volkov.
The verdict was upheld by all the higher courts. On April 3, 2020, the Supreme
Court of Ukraine rejected the prosecutor’s appeal and fully upheld the acquittal.
On December 2, 2020, the Zaporizhzhya Court of Appeal decided to recover
UAH 600 thousand from the state as compensation to a journalist for illegal persecution®.

5 The minimum wage in Ukraine in 2020 is UAH 4723.
¢ Information from the resource Judicial Power of Ukraine on a request for a single unique
case number 336/5772/20.
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Besides, separate norms introduce full control over the professional status of
a journalist by introducing special press cards issued by the Association of Profes-
sional Journalists of Ukraine (a state organization that is created according to
the draft law. — 4.V, Sh.K., A.F.). It is planned to issue press cards of two types:
“professional” and “ordinary”. Holders of the first type will be endowed with
broad rights (more details below). In the second case, the authors will be limited
in access to information and protection of their interests. It is noteworthy that to-
day in Ukraine all journalists, regardless of their form of ownership and editorial
policy of officially operating media, have equal rights [10].

But the main threat to the freedom of activity of a journalist is that his/her
status as a “professional journalist” will be canceled in case of violation of
the Code of Professional Ethics approved based on the draft law [2].

Thus, professional journalists will be those who have received accreditation
in the Association of Professional Journalists of Ukraine (hereinafter referred to
as the Association) or have accreditation of a foreign journalist, according to
the Register of Accredited Foreign Journalists (Section IV Self-Government of
Journalists, Articles 29, 36, 38).

For accreditation in the Association, the author will have to accept and ad-
here to the Code of Professional Ethics of Journalists and have confirmation of
the experience of the main work as a journalist based on a labor or other contract
with a Ukrainian or foreign subject in the media for at least three years. Accredita-
tion can be obtained by submitting an online application.

Any other press cards or badges will not entitle journalists to enjoy the pri-
vileges associated with their professional activities.

According to the current law On Print Media (Press) in Ukraine (2782-XI1
as amended on 03.07.2020), now the status of a journalist is confirmed by an edi-
torial certificate or other document issued to him/her by the editorial board of
the media [10]. The same law states that the professional affiliation of a journalist
can be confirmed by a document issued by a professional association of journal-
ists (for example, the National Union of Journalists of Ukraine). It shows the du-
plication of existing laws and the creation of parallel NSJU organizations that will
formally consolidate the segregation of the journalistic community.

The situation is further aggravated by the fact that along with the increase in
requirements for those who can be considered “professional journalists”, the range
of their privileges is also expanding (Article 39 of Section IV):

— to collect information in emergency zones, including areas of natural dis-
asters, catastrophes, in places of accidents, riots, places of anti-terrorist operations
(ATO), and operations of the Joint Forces (OJF);

— have an annual leave of 36 calendar days at the expense of media entities
(instead of 24 days);

— retire early (from 55 years old for men and from 50 years old for women,
in case of 25 or 20 years of experience, respectively) and have one-time cash as-
sistance in the amount of 50 minimum wages (UAH 113.5 thousand in 2020) in
case of wounds, contusions, mutilations received in the line of duty in places of
emergency. Also, an operator and a photojournalist who worked with such a jour-
nalist may retire early;

—if a journalist is searched, the journalist must be warned about it no later than
24 hours before the search, the presence of a lawyer from the Association is also
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guaranteed, and the opportunity to invite no more than three members of the Associa-
tion as witnesses. The project also defines other special guarantees for journalists.

That is, we see in the proposed bill as a punitive function of Art. 55 of Sec-
tion IV in the form of fines and threats of criminal prosecution, and the stimula-
ting Art. 39 section IV in the form of additional leave, expanded rights to collect
information and defend one's own interests.

The main innovation will be the emergence of a new institution — the Com-
missioner for Information (Article 49 of Section VI Commissioner for Infor-
mation). The key role in determining the truthfulness or inaccuracy of information
will be in its competence. It will examine with the help of representatives of
the “fact-checking organizations” from the aforementioned Association. Presuma-
bly, we are talking about structures that position themselves as non-governmental
organizations (NGOs) of the Ukrainian media market [2].

Because there are only a few generally recognized fact-checking organiza-
tions in the Ukrainian media field, it seems that we are talking about the Institute of
Mass Information and Media Detector. A certain problem here is that the activities
of these structures have long raised questions from a significant part of Ukrainian
journalists, who noted that their experts do not notice, and sometimes directly justi-
fy the pressure of the authorities on the media, and violations of journalistic stan-
dards are found mainly in the opposition media [11]. The same “symbiosis of
the state/civil society” will check the news, according to a sample not specified in
the draft law, for reliability (there is a fear that content will fall under control based
on the subjective opinion of the inspectors) and assign them a special state index
(Section 1 General Provisions) [10]. Something similar is practiced in the UK,
where the Global Disinformation Index (GDI) exists, a non-profit project whose
reports have no legal or political implications, and whose opinions are advisory.
In Ukraine, this index will be state-owned, which gives the theoretical right to offi-
cials to refuse accreditation or provide information to those media and journalists
who have a low state index. And the assignment of the index can become an in-
strument of pressure on the editorial offices of the media and restrict their activities.

Thus, a situation is emerging in which the Ukrainian authorities, in an at-
tempt to protect the national information space in the legal plane, can introduce
state censorship and professional segregation of journalists. As a result, instead of
fighting fake news in Ukraine, working tools are being created at the legislative
level that allow dividing the professional media community into loyal and disloyal
actors and choosing an appropriate policy towards them. The Information Com-
missioner performs the functions of an official censor, and attempts to introduce
civil society representatives in the form of fact-checking organizations are more
reminiscent of a cartel conspiracy in the media market.
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AHHoTauus. BriepBble npecTaBiIeH aHAIN3 aKTyaJIbHBIX TPaHC(HOPMALUH POCCUHCKUX
CBsi3el ¢ OOIIECTBEHHOCTHIO B yciioBUsaX manaeMuu SaRS-COVID-19 u mucranta B 2020 T.
B curyanun kpusuca u HEONpPEJENCHHOCTH KOMIAHUY aJalTUPOBAIN U PECTPYKTYpUPOBAIH
KOPIOpAaTUBHBIC CTPAaTerMU U KOMMYHHKaluHu. Bo3pacraromuil cnpoc Ha KOMMYHHKAI[HOH-
HYIO MOJEPIKKY CTPATETUil ¥ MOANEPIKKY €KEIHEBHON KOPIIOPATUBHON JNEATENBHOCTH OMpe-
JeTnT pacTyiiee 3HadeHne PR B peann3anny opraHn3aliMOHHBIX CTPATernii, a Takxke MoTpeo-
HOCTh B ONTHMU3AIMU KOPIOPATUBHBIX KOMMYHUKAIUK B o0mmecTse. PR-unaycTpus B 1enom
U npoeccroHabHAss KOMMYHHKAIUS CTAHOBSITCSI BCe 00Jiee MHTETPUPOBAHHBIMU 32 CUET IIPH-
BJICUEHUs] 3HAHHMH, KOMIETEHIHH, CIELUAINCTOB U3 IIMPOKOro Kpyra CMEXHbIX OTpacieil: map-
KETUHIa, COLMOJOIUU, MEHEMKMeHTa. CIOXUBILASCS CUTyalUss MU3MEHHIA XapaKTEPUCTUKU
poccutickoro PR B cermMeHTe KOMMYHMKAIIMOHHBIX areHTCTB. HecMOTpsl Ha TpagMIIIOHHO BBICO-
Kuii 00beM MapKETHHTOBBIX yCIyT areHTCTB, POCT KPH3HCHBIX M IHU(POBBIX KOMMYHHKAIHH
OKa3aJICsl CTaOWIIBHBIM, YTO CBHAETEIHCTBYET O BOCTpeOOBaHHOCTH Ooiee THOKMX (opMaToB
PR. Ha ocHoBe aHanm3a cBsi3eil ¢ 0OIIECTBEHHOCTHIO BEIYIINX OTCYECTBEHHBIX KOMMYHHUKA-
IMOHHBIX areHTCcTB B 2020 T. BBIIBUHYTA THITOTE3a 0 (POPMUPOBAHUM MPEIITOCHUTOK IS TTe-
pexoza poccHiicKuX CBA3eH ¢ 0OIIECTBEHHOCTHIO B (DOPMAT CTPATETHUECKUX KOMMYHHKALUH.

KroueBble c10Ba: pOCCUIICKUE CBSI3U C OOIIECTBEHHOCTBIO, TUCTAHT, (DYHKIIHSI, TPAHC-
(dhopmarust, orieHka a3 dexkTuBHOCTH PR, cTparernueckas KOMMYHHUKAIINS

3agBieHne o KoHGINKTEe HHTEPECOB. ABTOPHI 3asBISIOT 00 OTCYTCTBUU KOH(IHMKTA
HWHTEPECOB.

Hctopus ctaThu: noctynuna B penakiuio 24 cenrsops 2021 r.; mpuHaTa K myOinka-
nuu 25 mapta 2021 r.

Jost murupoBanus: Shilina M.G., Volkova 1.1 Russian public relations in 2020: peculiar
features of transformation // Bectauk Poccuiickoro yHuBepcutera apysx0sl HaponoB. Cepust: JIute-
parypoenenue. XKypuamuctuka. 2021. T. 26. Ne 2. C. 302-310. http://dx.doi.org/10.22363/2312-
9220-2021-26-2-302-310

Introduction

The global situation of the SaRS-COVID-19 pandemic, quarantine, and re-
mote working has affected all industries, including public relations (PR). In re-
sponse to the crisis and uncertainty, companies have adapted and restructured cor-
porate objectives and strategies, as well as communications.
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In Russia, public relations have traditionally belonged to the marketing
sphere. The strategic functions of PR, which are evidence of industrial maturity,
have been recorded only in recent years. Leading experts of the domestic PR in-
dustry defined the current situation as complicated and turbulent in April 2020
and quite stable at the end of the year. So, in 2021, experts from the RASO (Rus-
sian Association of Public Relations) have noted that PR activities in Russia become
strategically important both for brands and communication agencies. The pan-
demic has become a kind of a trigger in the development of the industry: during
crisis communications, it became possible to comprehend and plan its actions [1].
According to a survey of PR customers conducted by ACAR (Association of
Communication Agencies of Russia) and DPG Russia Full-Cycle Creative Agen-
cy, in 2020, the expenses on PR services of 57% of the respondents remained
unchanged, while 24% reported an increase in PR budgets. At the same time,
45% of the respondents noted that during the pandemic they carried out commu-
nication activities more intensively than in 2019 [2].

The indicated positive dynamics put forward hypothesis H1: the situation
with remote working during the SaRS-COVID-19 pandemic opened the door to
the strategic characteristics of communication for PR. The proof of the hypothesis
predetermines searching for answers to the following research questions. RQ1:
What are the basic characteristics of Russian public relations in 2020, including
versus the previous year? RQ2: What is the essence of changes in the characteris-
tics of Russian PR? In other words, do public relations function in 2020 in a mar-
keting paradigm or can they be classified as strategic communications?

Methodology. This is a desk study of the peculiar features of communication
support for the organizations’ strategies in Russia in 2020 based on the data from
a survey of experts representing communication agencies (n = 5, 2021) and an ana-
lysis of the open data of professional associations: Association of Communica-
tions and Corporate Media Directors of Russia (AKMR) and Public Relations
Consultants Association (AKOS, ICCO/Russia) for 2020.

Public relations vs. strategic communication:
shaping the conceptual framework of the research

Domestic public relations have not been properly institutionalized since
their inception in the late 1980s till the present and have been operating in
the marketing paradigm. The scholarly knowledge of public relations in Russia
reflects the specifics of domestic PR practices, primarily in business. The scien-
tific and theoretical vision of PR in Russia is recorded in the basic works of
the scientists of St. Petersburg School of PR, who consistently develop these con-
cepts [3]. Public relations, as defined by St. Petersburg School of PR, “are a man-
agement communication activity (a set of techniques and technologies) aimed
at optimizing the interactions of a social subject with significant segments of
the social environment — with its public” [3. P. 17].

According to Robert R. Health, public relations are one of the variants of
management activities aimed at increasing the organization’s efficiency and im-
proving its strategic prospects, as well as interacting with the people necessary to
accomplish these tasks [4].
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In the 2010s, the consolidation of the role of communications in corporate
strategies, the need to increase the efficiency of the interaction with target audi-
ences through integration, a convergence of communication flows and multichan-
nelling, led to the appearance and development of the concept of strategic com-
munications: at the junction of the communication and media theory, organiza-
tional and management theory, and social theory. Currently, the concept is gaining
stable foundations in European scientific discourse.

According to Professor Jesper Falkheimer from Lund University, firstly,
communication knowledge is not enough, more knowledge about the context (or-
ganizational management and social structures) and tech is needed. Secondly, new
approaches define increased societal complexity: demographic, political; socio-
economic: hybridization, increased transparency, uncontrolled flow of informa-
tion — and demands for sustainability — ethics, environment, social responsibility.
Thirdly, new business models and processes determine the need for co-creation,
digitalization, demand-pull-view. Reinforced stakeholders are of particular im-
portance: consumers and citizens are increasingly active, demanding and have
new opportunities to redirect their attitudes [5].

According to the leading Russian expert and Chairman of the Board of
Directors of R.I.M. Communication Agency Igor Pisarsky, the integration of
the scholarly knowledge and practices from various areas of communication acti-
vities seems to be logical for more effective achievement of corporate objectives,
especially in the current situation of remote working and uncertainty [5].

The characteristics of strategic communication are presented by leading re-
searchers of European PR [6; 7]. In Russia, the concept of strategic communica-
tion is just being introduced into scientific use [8; 9].

Strategic communication is defined in its most general terms as a certain
way of thinking about and approaching communication as a strategic management
function that embraces all the organization’s communication activities.

Recently, the general trend in the development of the organization’s com-
munication strategies reflects the transition from supporting the organization’s
strategy in the external sphere to a more modern understanding of communication
as a multilateral symmetric interaction of all stakeholders. According to Betteke
van Ruler, strategic communication needs to be conceptualized as an agile ma-
nagement process in which the focus is on feeding these arenas for strategy buil-
ding and implementation, and on testing strategic decisions by presenting and ne-
gotiating these in a continuous loop [7. P. 379].

Thus, the concept of strategic communication can be generally defined as
a more mature stage in the evolution of the PR concept based on the flexible sys-
tematic interactive equal-right communication with target audiences.

Public relations vs. strategic communication:
an analysis of the latest Russian practices

An analysis of the communication properties of the leading industry agen-
cies in 2020 records the following peculiar features compared to the data of 2019.
Communication strategies of organizations have been traditionally linked with
marketing tools, which still make up a substantial and growing share in the reve-
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nues of communication agencies (28%). Corporate (23%) and crisis (12%) com-
munications regularly show significant growth [10]. Notably, the share of these
segments in the structure of agency revenues is essentially very stable compared
to the past years, when an assessment comparable by the industrial market volume
was carried out both by professional associations and private agencies.

In 2020, in the conditions of remote working, the change in the volume of
the organization’s real and virtual communication is significant. According to
the Chairman of the Board of Directors of the CROS Communication Group Sergei
Zverev, the structure of media support and media consumption changes due to
the transition to the full immersion and functioning in the media environment [5],
the volumes and formats of real interaction and communication (offline) are de-
creasing towards remote virtual one (online). The digital segment of PR communi-
cations shows an annual growth, while in the conditions of remote working, the in-
dicators (21%) are comparable to the “pre-COVID” ones. Nevertheless, according
to the President of Pro-Vision Group of Companies Vladimir Vinogradov, the pan-
demic has transferred many activities to the online format and partially relieved
the fear of technological advancements, primarily among conservative customers [10].

The Internet is becoming one of the dominant communication formats for
public relations. At the same time, in April 2020, the experts of the Association of
Communication Agencies of Russia (ACAR) identified the transition of public
relations to the online format as one of the problematic parameters for the func-
tioning of the industry.

Professionals name process automation among the main characteristics and
problems of digitalization for the industry. In particular, although over the year
51% of companies invested in automation [10], experts define the complication of
digitalization as a problem for professionals, in particular in the field of personal
communication, creative input, and communication efficiency in general.

According to the Project Director of Interium Agency Aita Luzgina, by 2020
PR specialists have already begun to work as “robot herders”, by 2021 the number
of technology-mediated functions has greatly imcreased [5].

Some of the most in-demand digital technologies are artificial intelligence
technologies, artificial intelligence, Al; Al-driven technologies. At the same time,
the paradoxical feature of the effects of using Al-driven technologies is noted al-
most in all European studies of PR practices. So, in 2019, a large-scale European
study carried out by the European Communication Monitor recorded that profes-
sional communication enters a new phase with the appearance of artificial intelli-
gence technologies, but not all professionals are ready for transformations [11].

According to a study carried out by the Russian Association for Electronic
Communications (RAEC), the Higher School of Economics University, and Mi-
crosoft (2019), Russia is one of the countries with a high potential for the imple-
mentation of artificial intelligence [12].

In Russian public relations, Al-driven technologies are used to monitor so-
cial media, predict media trends, create a targeted portrait of the target audience,
produce data-based content, and communicate with the audience in the format of
bots and virtual influencers.

According to the results of our study [13], Russian PR experts are aware of
the problems of Al-driven technologies and believe that artificial intelligence
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changes the daily practices (40%) and the profession as such in the medium term
(70%); meanwhile, the technologies are applied only in a selective manner.
In 2021, two-thirds of experts were critical of using Al-driven technologies; how-
ever, all of them recognized their obligatory use [5]. Russian PR professionals are
involved in the routine work related to Al-driven technologies and state the nor-
mality of their application, but the effects in the interaction with stakeholders are
not yet quite obvious to them.

Although marketing communications are the most significant and in-demand
segment of corporate communications and the dominating service in the structure of
the agencies’ revenues, experts note an increase in the volume of communications
in the field of government relations (GR) and external communications. Moreover,
according to the research results, GR turned out to be one of the promising areas of
the communication industry. Thus, more than half of the agencies (54%) provided
services in this area; over the past year the competition in this segment increased,
and GR revenues account for 15% of the total volume [10].

According to Lilia Glazova, Chairman of AKOS, Director of PR News,
during the pandemic, trends towards the integration of communications, erasing
the market boundaries, and consolidation of the professional community have be-
come particularly relevant, there appeared many collaboration projects both at
the business level and at the level of various industrial segments. Remote working also
determined the expansion of the international interaction with foreign colleagues,
primarily in professional organizations, the list of which is expanding [10]. Experts
note that the industry in general and professional communication are becoming
more and more integrated due to the attraction of knowledge, competencies, spe-
cialists from a wide range of related industries: marketing, sociology, management.

Representatives of communication agencies — AKOS members noted a high
demand for integrated communications (91%), consolidation of the positions of
continuous communication support, current products and services (79%). An in-
crease in the level of competition (77%) also indicates an increase in the demand
for communication support of organizational strategies [10].

According to Nadezhda Yavdolyuk, Executive Director of the Silver Archer
National Public Relations Award, an analysis of the best projects in the PR indus-
try for 2020 shows an increased level of creative and human-centered solutions [5].
The growth of non-standard promotion formats is also recorded by agency experts
(76%) [10].

Thus, in 2020, the revealed characteristics of public relations in the condi-
tions of remote working record an expansion of the range of characteristics of
strategic communication support for the Russian business.

Strategic transformations of the PR efficiency assessment

According to an expert survey in 2020, Russian communication agencies,
noting the business need for comprehensible communication assessment tools,
traditionally pay attention to research and analytics, which bring 15% of their re-
venues. Proven and precisely measurable parameters of the PR impact on business
results are in demand in the agency work for 60% of respondents [10].

The attention of basic customer entities and technological agency entities to
the efficiency assessment in the conditions of remote working is increasing. Ex-
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perts note the strategic nature of this activity, especially due to the update of
the Barcelona Principles in 2020, which are essential for strategic communication
professionals [5].

We should remind that the Barcelona Principles are seven basic provisions
for determining the effectiveness of PR strategies, i.e., these are essential parame-
ters for creating effective PR strategies. The principles were adopted in 2010 at
the 2" Annual European Measurement Summit of the International Associa-
tion for Measurement and Evaluation of Communication (AMEC) in Barcelona
(Spain), then updated in 2015, and now in 2020.

The principles state that goal setting and measurement are fundamental to
communication and public relations (principle 1), measuring communication out-
comes is recommended versus only measuring outputs (principle 2), the effect
on organizational performance can and should be measured where possible (prin-
ciple 3), measurement and evaluation require both qualitative and quantitative
methods (principle 4), AVEs are not the value of communication (principle 5),
social media can and should be measured consistently with other media channels
(principle 6), measurement and evaluation should be transparent, consistent and
valid (principle 7) [14].

Expert discussion of the situation in Russian PR due to the changes in
the assessment principles in 2020 and the actual creation of PR strategies, which
are flexible and relevant in the conditions of remote working, allowed one to state
that the latest iteration of the Barcelona Principles reflects an increasingly signifi-
cant integration of communication.

According to Lilia Glazova, the PR industry in Russia has changed dramati-
cally over the decade since the adoption of the first edition of the Barcelona Prin-
ciples, in particular, even medium-sized businesses now pay attention to reputa-
tion surveys [15].

Despite the optimization of communication strategies, the efficiency is still
generally measured in a standard way. According to the Communications Director
of Qiwi Group Anastasia Zhuravleva, we need to pay attention to the company’s
self-identification, an accurate correspondence of all corporate messages to the corpo-
rate identification when broadcasting via all communication channels, which are
becoming more and more segmented [15].

According to the co-owner of Vinci Agency Maria Lapuk, the need for
an integrated approach to measuring and assessing the efficiency of communica-
tions became particularly evident in 2020, when effective communications could
only be built in a digital or hybrid environment. A relevant approach should take
into account all relevant online and offline channels [15].

According to the Head of the PR Department of M.Video-Eldorado Group
Valeria Andreeva, to ensure transparency of media measurements, one can use
such a competency as teamship, follow the reasonable sufficiency principle, and
apply end-to-end and project dimensions [15].

The experts noted that the integration of corporate objectives and values in
the public sphere also requires tuning-out from the PR assessment by advertising
metrics. The communication assessment should not only determine the results of
a single campaign but the long-term effect of the organization’s entire communi-
cation strategy.
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Thus, domestic communication professionals, following the latest iteration
of the Barcelona Principles of Professional Communication introduced at the end
of 2020 into Russian professional discourse, are focused on the strategic approach
to public relations, in particular, toughening of the requirements to the continuous
interaction with all stakeholders and the community as such.

Conclusion

In 2020, the communication situation of the SaRS-COVID-19 pandemic and
the remote work of organizations caused changes in the characteristics of Russian
PR in the segment of communication agencies. The increasing demand for com-
munication support of strategies and daily support of corporate activities indicates
the growing significance of PR and the implementation of organizational strate-
gies, as well as the demand for the optimization of corporate communication in
society. The expanding integration inside the industry and with related areas forms
communication, which is more relevant for all stakeholders. Despite the tradition-
nally high volume of the agencies’ marketing services, the growth of crisis and
digital communications has turned to be stable, which indicates the demand for
more flexible PR formats. The development of the GR and external communica-
tion segment reflects the consolidation of the strategic functions of domestic PR.
Strategic changes in domestic PR appear in the conditions of the Russian adapta-
tion of the latest iteration of the Barcelona Principles of PR Measurement adopted
in 2020, in particular, the expansion of the social activity and responsibility area.

Thus, the identified essential transformations of Russian PR in the condi-
tions of remote working indicate that the prerequisites for the development of stra-
tegic characteristics of domestic public relations are being formed in 2020, which
confirms the research hypothesis put forward in the article.
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ITpu Bcem obumuu muteparypsl 0 1920-x ronax, Hellb3s HE OTMETUTh OTCYT-
CTBUS €IMHOMYIIHMS 10 MHOTHM YaCTHBIM aCIEKTaM JIMTEPATYPHOTO Pa3BUTHS 3TOTO
BpemeHu. Tema 20-x rogoB TpeOyeT HOBOTO OOpallleHHs] K BOMPOCaM, KOTOPEIE,
Kazajoch Obl, pemeHsl pa3 W HaBcerna. OqHako BpeMs TpeOyeT MepeoreHKH U
yTouHeHHU. Tak, CylecTBYIOT pa3u4yHble TOUYKH 3pEHUs Ha MPUOPUTETHHIE JIH-
HUM Jauteparyproro mnporecca 1920-1930-x ronoB, Ha GakTOpbI, ONpeAEIABIINE
€ro JUHAMUKY, Ha POJb M MECTO COCYIECTBOBAHMS PA3IMYHBIX JINTEPATYPHBIX
rpynm. Her exunoro MHeHHs U O (akTUueckux rpanumax XX Beka. Tak, mo u3-
BECTHOMY OTpeJeeHuto uccneaoatens J. XocOayma, HOBBIM BEK, Ha3BaHHBIN
UM «KOPOTKHM JIBaALIATBIM BeKoM», HaunHaeTcs B 1914 rogy [1. C. 15-21]. Her
€MHOTO MHEHMS O BEXaX, yKa3bIBalOUIMX HAa CMEHBI XYyJ0’KECTBEHHO-ICTETHYE-
ckux nepuoaoB. CTOUT MPUBECTU 31E€Ch TaKKe MHEHHE A. AXMaTOBOMW, CUMTAaB-
med (akTUIeCKUM HavyajioM Beka [lepByio MHpOBYIO BOWHY M XYJI0’KECTBEHHO
oTpasuBIIEel 3Ty cMeHy 310X B «[Toame 6e3 reposi».

Juckyccnn 0 KpuUTepHUsiX BPEMEHHOM THUIOJIOTH3alUU JIMTEPATypbl UMEIU
Mmecto emie B 1920-1930-e roasl. B kaurax A.K. Boponckoro, B.I1. [Tononckoro,
I1.C. Korana, B.JI. JIbBoBa-PoraueBckoro mojaBoJUINCh UTOTH MEPBOTO JIE€CITHU-
JIETUSI HOBOM JUTEpaTyphl, CBHIETEIHCTBOBABIINE O 3aBEPIIEHHOCTH MEPHUOJA.
Tak, B.JI. JIbBoB-PoraueBckuii CBSI3bIBAJI CMEHY JIMTEPATYPHBIX IMEPHOJIOB CO
cmeHor knaccoB [2. C. 2], B.IL. IlomoHckuii cunTan nepBoOdYepeHON 3amade
«J1aTh U3JI0)KEHUE CIOPOB BOKPYT MPOOJIEMBI «PEBOJIOLUH, MpoJieTapuaTa u Ju-
TEPaTyph» — MEHTPATBHONU MPOOIEMbI JTUTEPATYPHOTO ABUKCHUS UCTEKIIETO Jie-
carmietusi» [3. C. VII]. I1.C. Koran u A.K. BopoHCKkuil BbIAEISUIM IBa IEPUOAA,
OMUPASICh HA XPOHOJIOTUYECKHE TPAHUIIbI, HA CMEHY TE€M M >kKaHpoB. B wacTHoCTH,
MIpH Mepexojie OT OJHOrO MepHoja K JpyroMy ObUT OTMEUEH KakK BaKHBIN (pakTop,
OTKa3 OT «aruTallHOHHOCTU» B MOJIb3y «aHATIUTUYHOCTH» U «XYJI0KECTBEHHOCTH
[4.C.8;5.C. 172-176]

«Pa3MBITOCTBY» XPOHOJIIOTHYECKUX TPAHUI] OOYCIIOBJICHA U «HHEPIHEH» dC-
TETUYECKUX BEKTOPOB, 3aJI0’)KEHHBIX B IIPEALIECTBYIOIINE NTepUoAbl. Tak, BIUIHHUE
«XyJI0)KECTBEHHOH peBomonnn» CepeOpstHOro BeKa OUIyIANIOCh Ha MPOTSKCHUH
KaK MUHUMYM IME€PBOM IOJIOBHHBI JABAALATBHIX roJ0B B no33uu lIponerkynsra.
MonepHuCTCKas dCTETHKA JaeT 3HaTh 0 cebe B mpose b. [TunpHska u A. Becéno-
ro, B TBOPYECTBE IPYTUX XYA0KHUKOB cyioBa [6. C. 18—19].

B coBerckoii u poccuiickoit ucropuu nurepatypsl 1920-1930-x rogoB 1o
CUX IOp HET MCYEPIbIBAIOLICH 0OBbEKTUBHON XapaKTEPUCTHUKH SIBICHHUS, KOTOPOE
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MIPUHSTO Ha3bIBaTh «IBAAATHIMU rogaMuy». B ydeOHUKaX A By30B (DUIIOIOTHS
ClIeIoBaJIa U «IOJYUHSIIACH» UCTOPUU U MOJIUTUKE. 31€Ch TPAIULIMOHHO BBIIEISI-
JUCh TpU mepuoa: rofsl ['pakmaHckoil BoiHbI, auteparypa 1920-x romos u
1930-e romsr [7. C. 12-13]. B coBpeMeHHBIX y4eOHUKAX HAOIIOTACTCS HATNIHEC
YKPYIHEHHOW NEPHOAU3AlNK, TJI€ BPEMEHHbIE OTPE3KH HA3BaHbI «IIEPUOIAMU
i «atanammy»: pyoex XIX—XX croneruit (CepeOpsHbIil BeK), epBast MOJIOBHHA
XX Beka (20-e — cepenuna 50-x rogos) [8. C. 7]. CornacHO yKpyNnHEHHON Iepuo-
IU3alluy, ABAALAThIE TOJbl MPEACTABIECHBI KaK NEPUO OOJIBIIOI0 COPOKATIETHETO
stana (1890-1929 roxsl), Bkirouaromero B ceds CepeOpsHbIil BEK U HapOKIaro-
LIYIOCSI COBETCKYIO uTeparypy. CylecTByIOT U JpyrHe TOUKH 3pEHUsl Ha MpUH-
LUIIBI U KPUTEPHUH NIEPUOIU3ALUH, CBUIECTEIBCTBYIOIINE O TOM, YTO pa3roBOp Ja-
JeK oT cBoero 3asepiienus [9. C. 21-28].

«bonpiye nBanuaTeie rob» TPEOYIOT HE TOJIBKO YETKOTO MapKHUPOBAHUS
BHEIIHHUX TPaHUI], HO U O0Jiee TOUHOH «BHYTpEeHHEW» XpoHonoruu. [Ipeamnonoxu-
TEIbHO MOXKHO HaMETUTh TPHU BaKHEHWIIMX BEXU. Tak, HAYaJIOM yKa3aHHOIO Iie-
pHoJIa MOXKHO CUMTATh BpeMEHHOM oTpe3ok ¢ 1921 no ocenn 1922 roma. Ucropu-
YECKMMU NPEANOCHUIKAMY ISl JaHHON NEpUOAN3aLMM SIBISETCS 3aBEpLICHUE
I'paxxnanckoii BoiHbl U BBeaenne HOIla. ['panuna mexay neprojaMu oTMEYeHA
U TaKMMH Ba)KHBIMU UCTOPUKO-JIUTEPATYPHBIMHU COOBITUAMHU Kak pacctpen H. I'y-
MuiieBa, cmepth A. broka, myOnukarmst pomana b. [Tunensika «omnbrit rony. Mimen-
HO B 1921 rogy nmena MecTO BBICBUIKA 3a TPAHMILY PYCCKON MHTEIJIEKTYaJIbHOM
3JIUTHI, MOJIOKUBILIEH HAYaJIO0 pacKoJly JIMTEpaTyphbl Ha JBa notoka. M, HakoHer,
MMEHHO B 3TO BpeMs Obl1 co3aH xypHal «KpacHas HOBby». [Ipu HemocpencTBeH-
HoMm yuactun A.K. BOpoHCKOTO BOKpYT ’KypHajia BO3HUKIU OOIIECTBEHHO-
XYJI0’KECTBEHHBIN LIEHTP U XYJ0KECTBEHHAs IIKOJIa, OpraHu30BaHa rpyIina nuca-
tenent «Ilepesam».

Tparenus rubenu IBYX MOITOB MMeJa CHUJIIBHBIA XYHO0XKECTBEHHBIH pe30-
HaHC. JlocTaTOYHO CKa3aTh O TOM, YTO OHA HalllIa OTPAKEHHUE JIaXKe B «KOMCO-
MOJIBCKOM m0o33umn». B mepBom Bapuante «CTUXOB 0 mo3Te ¥ poMaHTHKe» (1925)
3. barpuukoro «ctpaiiHas BecTb» 0 paccrpene H. 'ymunesa emie He 3aMeHeHa Ha
«uepHoe npenarenbeTBo ['ymuneBay. OmyonukoBanHerid poman b. [MunbHska mo-
PO HE TOJNBKO TMOCTeNoBaTeIe U MoIpaXkaTese, HO U, Kak mucana 00 dToM
pammoBcKasi KPUTHKA, XYJOXKECTBEHHYIO IIKOJIY «IOANWIbHIYHUKOBY». YKa3aH-
HbIE COOBITHS, BKIIFOYAsl MMOCTEA0BABIIYIO B aBrycTe B 1922 roay cmepts B. Xneo-
HUKOBA, «HanOOJBIIIETO MUPOBOTO MO3Ta HbIHEIIHEeTo Bekay (P. SAko6coHn), dop-
ManbHO 3aBepmimin CepeOpsiHBIA BEK, XOTS BIMSHHE €ro XyJ0’KeCTBEHHO-
3CTETUYECKOM Tpaauuuu omrymanocs eme goaro [10. C. 86].

BuyTpu sT0Or0 mepuoga — «0OJBIIMX ABAALATHIX TOJIOBY», BPEMEHHBIE Ipa-
HUILBI KOTOPOIO MOXKHO YCJIOBHO omnpenenutb 1921-1929 ronamu, BblnenseTcs
TaK Ha3zblBaemas Ha1moBckas orrenens 1921-1927 ronos (H. Kopauenko). Uccie-
nosarens WM. 3aiinieBa Ha3bIBa€T 3TO BPEMs «BOPOHCKUM IEPUOJOM» PYCCKOH JIHU-
tepatypsl [11. C. 231], XOTs HeNb3s1 HE MPU3HATH, YTO HE MEHBILYIO POJIb UTPAJ B
910 Bpems U JI. Tpoukuii, aBTOp €ABa JIU HE NEPBOM NCTOPHUH MOCIEPEBOIOLUOH-
HOM JIUTEpaTypbl U KyMHUp LIEJIOT0 MOKOJIEHHsI MOJIOJBIX MucaTesiell. 3apepliato-
el MaTOl 3TOr0 «TPOIKO-BOPOHCKOrO» MepuoAa JOTMYHO cuutaTh 1927 rop,
korga u JI. Tpoukuit u A. BopoHckuii ¢dakTuuecku ObUTH yCTpaHEHBI U3 OOIIIe-
CTBEHHO-IIOJINTUYECKON KU3HU CTPAHBI.

PELIEH3U1. OB30PbI 313



Ovcharenko A.Yu. 2021. RUDN Journal of Studies in Literature and Journalism, 26(2), 311-316

BryTpu «00nbpIINX ABAALIATHIX TOJOB» C OYEBHIHOCTHIO BBIIEISIOTCS «TOY-
KI» CMBICJIOBOT'O IIEPETIOMA, CMEHBI BEKTOPOB Pa3BUTHS.

1. 1923-1925 20061 — TOOBI OKECTOUEHHBIX AUCKYCCUN O MAPTUMHOM PYKO-
BOJICTBE JIUTEPATYpPOH, O XYJOKECTBEHHOM HACJEICTBE, 00 yuede y KIIACCHKOB.
@DopManbHO 3TOT HEPHO 3aBEPUIMIICS COBEIIAHHEM O TOJMTHKE MapTHU B 00JIacTH
XyZ0XKecTBeHHOH nuTepaTypbl 9 mast 1924 rona u nocranosnenueM LK BKII(6)
«O monuTHKe mMapTUU B OONACTH XYJIOKECTBEHHOW IUTEpaTyph» OT 18 uroHs
1925 rona. B auBape 1925 rona Beimen nepBoiii HoMmep kypHaia « HoBwlil Mmupy,
KoTophIi Hapsany ¢ «KpacHoit HOBbIO» A. BopoHckoro u « CHOMPCKUME OTHSMI
B. 3a3yOpuHa BbICTyMNaj, XOTS U C OTOBOPKaMHU, 3a IPUMAT ICTETUKH, B IPOTHUBO-
BEC UJCOJIOTUH U TEHJIEHIIMO3HOCTU. B 3TOT mepuo umen Mecto GeHOMEH COBET-
CKOH JIUTEpPaTypHO-MOJUTUYECKON TUCKYCCHH, B KOTOPOW MOJUTHYECKUE aApry-
MEHTBI JOMUHUPOBAJIN HaJ COOCTBEHHO JUTEPATYPHBIMU — AMCKYCCHS O MapTUii-
HOM PYKOBOJCTBE JIMTEPATYpOl, O KJIAaCCOBOCTU JIUTEPATYphl, 00 OTHOLIEHUH K
«TOIMYTYMKAaM», O MECTE KJIIACCUYECKOT0 HAaCJIEIUs.

2. 1927 200, xorga B xone nuciyTa B JleHuHrpaae Oblia MogBEprHyTa KeECT-
KoM Kputuke dopmanbHas mkoja. H. Byxapun B cBouX «31bIX 3aMETKax» pe3Ko
kputukoBan C. EceHMHa M Tak Ha3bIBAEMYIO €CEeHUHIIMHY. COCTOSICS IHUCIYT
0 PEBOJIIOLIMOHHON Mopayid U «boreme». Ha ctpanunax «HoBoro mupa» crarbeit
B. TTononckoro «XyI0oKHUK M KJIacchD» ObUTa HHUIIMUPOBHA IUCKYCCHUSL O «COIH-
anbHOM 3akaze». JIE@ nu MAIIII cnopuin 0 «GKMBOM YEJIOBEKE» B JIMTEPATYPE.
B ¢deBpanbckom HOMepe «KpacHoi HOBm» BhImia jaeknaparus CompykecTBa
«ITepeBamy. ITpouwta guckyccust o @OCII, B KOTOpOH OCHOBHBIM MPOTHUBHUKAMH
3asBuiM cedst A. Boponckuii u C. I'yceB, no ee utoram 18 anpens 1927 ropa 6bu10
OpraHu30BaHO pacmmpenHoe 3acemanue kowwiermu Otnena nedatu [[K BKII(0) mo
Borpocy o «KpacHoi HOBW».

Ha 3acenanuu ObUIM Tipe/ICTaBIIEHBI TIIaBHBIE PEIAKTOPBl OCHOBHBIX JIUTEpATyp-
HBIX JKypHaj10B BTOpoi nonoBuHbI 1920-x rr. — «KpacHoil HoBn», «HoBoro mupay,
«OxTs0ps» 1 «3BE3/bI», WIEHBI OCHOBHBIX JIUTEPATYpHBIX Ipymm Tex et — MAITIII,
BOKII, «IlepeBanay, «Ky3Hu1b», HO He ObLIN MpUTriamieHsl Jedosibl, CoBemra-
HHUE CTaJ0 COOBITHEM 3HAKOBBIM M IEPEITOMHBIM, OIPEIESIMBIINM Ha TOJBI U JIe-
CSATUIIETUSI BEKTOp 0011ero pa3BuTus. Henb3s He Mpu3HATh CErOHS, YTO B HAayKe
0 JUTEpaType OHO HE MOJYYMIIO TOJKHOTO 00BbEKTHBHOrO aHanu3a. HeomyOmnuko-
BAaHHOH OCTaeTcsl U CTEHOrpaMMa 3aceJaHusl.

Huckyccun o @OCII cnenyer paccMarpuBaTh Kak PEakIMI0 HA W paclIu-
peHHoe 3acenanue B OTAesne nedaTud U nosiBieHue aeknapauuu «lleperanax.
CTouT OTMETUTH, YTO HUKTO HE MPOBOAWII Mapajuienu ¢ aexnapanuein «llepesa-
Jay ¥ o0IIeH TUTepaTypHOU cuTyanuen B crpaHe. CoBemanue ObUIO OpraHu30Ba-
HO MO YK€ CYIIECTBOBABIIMM MOJENSM: JOKJIAbl ONIOHEHTOB, BBHICTYIUICHHS B
JUCKYCCHH, 3aKJIIOUUTEIbHOE €I0BO. [10 3T0il 3k MOAenn MpOXOIuIN COBEIIaHUS
1924 rona mo Bompocam nurepatypsl B [IK BKII(6), nucnyt «Mapkcusm u ¢op-
MajbHBI MeTon» B Mapre 1927 roma, nuckyccun o mkosie B. IlepeBep3eBa u
o Coapyxectse «llepeBam.

A. BopoHckuii ObIT OTCTpaHEH OT pyKoBojacTBa «KpacHOW HOBBIO», pa3-
rpomMiieHa Tpoukuctckas omnmnosunus, JI. Tpoukwuit Beician B 1. BepHbiil (Anma-
Ata). XV cpe3n BKII(0) nmpuHsn kypc Ha WHAYCTPUATU3AIMIO U KOJUICKTUBH3A-
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10, (pakTUYEeCKH MOJOPBaB SKOHOMUYECKHE OCHOBBI H3Ia, KOTOPHII OBbLII OKOH-
yarenbHO cBepHYT B 1929 roxy. JI. Tpoukwii 1 €ero CTOpPOHHUKH OBLTH HCKITIOYE-
HbI U3 naptuu. Bee 310 nMeno tparnueckue nocnencteus s A.K. Boponckoro,
CITyCTS TOJ UCKITtoueHHOTO U3 psinoB BKII(6).

3HAKOBYIO pOJIb UMEIU NIEPBbIE 3HAUUTEIIBHBIE TIPOU3BEICHUS, OCMBICIISBLINE
U NIEpEOCMBICIIABIINE MEPBOE JecATHIeTHEe HOBOM Biactu: «Bop» JI. JleoHosa,
«lement» @. I'naakona, «3aBuctb» 0. Onemn, «Paszrpom» A. @aneesa, « Tuxuii
Jon» M. lllonoxosa, coopuuk «Enmudanckue nuro3en Aunpes [Inaronosa.

3. 1929 — nepeaa nonosuna 1930 zo0a, xorna B Xxo/ie AUCIYTOB U TUCKYC-
cuit 6puTH pasrpomieHsl mkoja B. [lepeBepzeBa u CoapyxecTBo mucartesneit pe-
ooy «IlepeBam». A. IIaToOHOB MoOABEPrcss YHUUTOXKAKOIIEH KPUTHKE 3a pac-
cka3 «YcomuuBmmuiicss Makapy, b. [lunpasik u E. 3amsatun — 3a myOnukanum mo-
BecTH «KpacHoe nepeBo» u pomana «Ms» 3a pybexxom, M. KaraeB 3a moBecTsb
«Momnoxo», a cratbeit K. Toomac ot 4 nexabps 1929 roma «3a KOHCOTUAAIUIO
KOMMYHHUCTHYECKUX CHUJI TIPOJIeTapcKoii muTepatypb» B «lIpaBue» ObLIM OKOHYA-
TEJIbHO YCTAHOBJIEHBI NAPTUIHAs TOYKA 3pEHUS U NapTUNHAs JIMHUS B JIUTEPATYy-
pe, Hauana (GOpMHUPOBATHCS €AMHAS KOHIICTIUS HMCTOPUU PYCCKOM JIUTEpaTypbl
1920-1930-x romoB, mpeacTaBieHHas Kak 00pb0a 3a CO3AaHMe €IUHOTO TBOpYE-
CKOT'0 METOJa — CoLpealn3Ma U eAMHON oprann3anuu — Coro3a nucaresne.

O4eBUIHO, YTO HU CaMM TPaHUIIbl, HU COOBITUS, IPOUCXOIUBIINE BHYTPU
«OOoNBIINX IBAIATHIX TOJIOBY» BCE €Ille A0 KOHIAa HE TIEPEOCMBICIICHBI H HE CTPYK-
TYpUPOBAHbI, U 3TO CO3JAE€T ONPEEICHHbIE METOAO0JIOTHYECKHE MPOOIeMbl, YHa-
CJIEIOBAHHBIE €I1I€ OT UCTOPUU PYCCKOU JIMTEPATypbl COBETCKOTO MEpUOAA: OTPH-
LaHUE POJIM JIUTEPATyPHBIX TPYIII, YIPOLIEHHE CYTH JINTEPATYPHOIO Mpoliecca 1
CBeZIeHHE ero K 0opb0e 3a COLMaINCTUUECKO peanu3M. XPOHOJIOTHS HE BBICTPO-
€Ha Jaxe B CTAOMJIBHBIX y4eOHHMKaxX IUIsi By30B, rae 1920-1930-e romsr Hekpu-
TUYHO OOBEIMHEHBI B OAMH Mepuol. be3ycnoBHO, BaXXHBIM sBiseTCs (POopMHUpOBa-
HUE MPEeICTAaBICHHS O PA3BUTHU XY/10)KECTBEHHBIX METO/0B, XaHPOB, JIUTEPATyp-
HBIX LIKOJI, OJTHAKO BaYKEH U KJIACCUYECKHM XPOHOJIIOTHYECKUI pUHLIHUIL. FIMEHHO
B cOaJIaHCUPOBAHHOM COYETAHMU ITHX JBYX aCHEKTOB BIIOJHE BO3MOXKHO CO3[a-
HUE TIOJIHOTO MPEJICTaBICHHS O «OONBIINX ABAIATHIX TOAAX», €/1Ba U HE CAMOM
3HA4YMMOM IIEpUOJIE B Pa3BUTUHN PYCCKOM InTepaTypbl XX Beka.
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CUMBOJIHKA

3asBieHNe 0 KOH()IMKTe MHTepecoB. ABTOp 3asBISCT 00 OTCYTCTBUH KOH(IHKTA
HUHTEPECOB.

HcTtopus cratbu: nocrynmia B peaakiuio 10 saBaps 2021 r.; npuHsATa K MyOIUKaun
25 suBaps 2021 r.
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The Mythological World
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of Tatar literature: Monograph. Moscow, Berlin, Direct-Media
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Abstract. The review of the monograph by R.Kh. Sharyafetdinov "Mythopoetics of
Tatar Literature” deals with new developments in the field of mythopoetics, based on Tatar
artistic material. The mytho-religious approach of the researcher is analyzed, which makes it
possible to study at a deep level the influence of cultural, philosophical, and religious realities
on Tatar literature. For this purpose, the author of the scientific work examines the Tatar cos-
mogonic ideas, the mythologism of the plant and animal worlds in the works of Kul Gali,
Mukhammedyar, G. Kandaly; Dardmend, G. Tukay, F. Burnash, N. Isanbet; M. Jalil; F. Ka-
rim; M. Khabibullina, N. Fattakh, R. Kutuy, R. Faizullin; R. Zaydulla, G. Yakhina.
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Mud uzapesne sBIsICS MOYBOM Ul CO3JaHUS JIUTEPATyPHBIX MOTHBOB U
o0pa3oB. KynbTypa kaxmoro Hapoaa XpaHUT HaMiTh O CBOEM HCTOPUYECKOM
MIPOILJIOM, OMMPAIOIIEMCS Ha IPEBHUE MPEACTaBIEHUS U MOBepbs. Mudosornye-
CKOE CO3HaHME HAXOJUT CBOE OTPaKEHHWE CHadalla B YCTHOM HApOJHOM TBOpYE-
cTBe, (OJBKIOpE, 3aT€M B HAIMOHAJIBHOW JIMTepaType. B 3TOM OTHOIIEHHHU Ta-
TapcKas JUTeparypa He sBisercd uckiodyeHueMm. Hauumnas ¢ V-VI BB., TrOpKO-
TaTapcKas TpaJUIMOHHAs JyXOBHas KyJbTypa OOHapy>KHUBaeT ceOsl B Pa3INYHbIX
MIMCbMEHHBIX MCTOYHHUKAX: pyHHUeCcKUX Haanucsx; OpxoHo-EHucelickux namsr-
HUKax, natupoBaHHbix VII-XI BB. u ap. Jlanee IpeBHETIOPKCKOE MUPOBO33PEHHUE
MPOJOIDKAET KUTh B TaTapcKod MU(ONOITHKE, HHTEPHpETHPYomeil MU(oIoru-
yeckue xapaktepsl cBoux mpeakoB (I'. Tykai, I'. Ucxaku u np.). K mudy xak
croco0y MHUPOOIIYIIEHUS U KaK CTHIUCTHYECKOMY MpHEMY MPHUOETaloT U CoBpe-
MEHHBIE TaTapCKUE aBTOPbI, CO3AIOIINE MPEICTABICHNE O MOATUYECKON KapTHHE
Mmupa cBoero Hapoza (P. 3aiigynna, I'. fIxuna u np.). [loaromy npobiema nuszyue-
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HUS HAIIMOHAJIBHOM KapTHUHBI MHUPA, HEPA3PhIBHO CBA3AHHOW KaK ¢ IPUPOJION MU-
¢a, Tak ¥ B3aMMOJICHCTBHEM €T0 C JIUTEPATypoii, cTaia MpeAMEeTOM H3Y4YCHHUs Ta-
KHMX aBTOpOB, Kak B.A. ®@amenko, JI.U. [lleBuenko, Y.I'. I'yceiinos, A. ApyTto-
HoB, K.K. Cynranosa.

DTy TeMy, HO TeNepb yKE B CBETE€ TATAPCKOM JINTEPATypbl, MPOJOIKHII UC-
cienoBaTeslb MOCKOBCKOTO IMEJaroruyeckoro rocyAapcTBEHHOTO YHHUBEpPCUTETA
P.X. llapsperauaoB. OH akeHTHPYET BHUMAaHUE Ha TOM, YTO «aBTOPHI HAIHO-
HaJBHBIX JIUTEPATYP, CO3/1aBasi CBOU COOCTBEHHBIE MITH YaIlle BCETO aKTyalu3UpysI
y>K€ CYLIECTBYIOIINE HAllMOHAJIbHbIE MUQBIL, JIETEHAbI, IPUTYH, CKA3aHUA U T. II.,
TakKUM 00pa3oM PEKOHCTPYHPOBAIU apXaudecKHe CTPYKTYpPbl CO3HAHUS, HEPEIKO
CTPEMUJIMCH CBECTH BCIO COOBITHITHYIO TIECTPOTY YEIOBEUYECKOTO OBITHS K HEMHO-
MM MHUPOBO33PEHYECKHM, HPABCTBEHHO-ICTETUYECKUM 3HAMEHATENSIM, YTOOBI B
JaKOHUYHOM (popme 3ameyaTyieTh KOJUIEKTUBHBIN OIBIT YEJIOBEYECTBa, JaTh YHU-
BEpCAbHYIO MOJIEIb MUPAy.

Mownorpadus P.X. IllapsdernnHoBa IMEET YETKYIO CTPYKTYpPY, COCTOUT U3
BBenenus, yeTbipex riaB v 3aKIIOUEHUS.

Bo BBegenuu uccnenoBareinb TOBOPUT 00 aKTyaIbHOCTH W3YyYEHUS TPaIH-
LMOHHOM KYJIbTYpbl TIOPKCKOTO Hapoja U BaXHOCTU OTPAKEHHS €ro HapOIHOM
TyXOBHOM KYyJNbTYphl B JuTeparype. [IpuBons pasnuuHble ompeneneHus muda,
yUEHBIH yOexxaaeTcsi, 4To Hauboliee NEWCTBEHHBIM [JIsl MCCIEIOBAHUS €My BU-
IUTCsT MADO-PETUTHO3HBIN MOIXO/, TTO3BOJISIONINHA YIITyOUTHCS B «KYJIBTYPHYIO
naMsATh U TPAAULUKW» TaTapCKOrO Hapoja C LENbI0 «OIpeNeiauTh KYyJIbTypHBIE,
¢bunocodckre, pemUruo3HbIe SIBICHUS, OKa3aBIlie HauOobllee BIUSHUE HAa TBOP-
YECKOE CO3HAHUE aBTOPOBY.

[TepBas rmaBa MoHOTrpaduu MOCBSIIEHA HAYUYHBIM UCCIIEA0BAHUSIM MTPOOIEMBI
B3auMOJIeHCTBHS MUda U ITUTepaTypbl. ABTOpP paccKka3bIBaeT O 3aciayrax 3apyoex-
HBIX U OT€UECTBEHHBIX HAYUYHBIX IIKOJI, HaunHas ¢ XIX Beka, packpbiBas crerudu-
Ky KOHIIEMIUH uX npeactaButeneit. OTaenbHbIi maparpad oH OTBOIUT pacCMOTpe-
HUIO HAYYHBIX TOJXOJ0B K M3Y4YEHHI0O MU(OMOITUKH HAIIMOHATBLHON JINTEPATYPHI.
31ech Ke Ha MpUMepe MPOU3BEICHUM PYCCKOSI3BIUHBIX MHUCATENIed W TucaTesei-
OWJIMHTBOB, BBIXOAIEB U3 HaponoB, ObBIIMX B coctaBe CCCP, CHI', a 3aTtem PO,
WCCIIeZIoBaTeNlb PAacCMAaTpPUBAET HALMOHAJbHBIE MHU(OMOITUYECKHE MOJENU Ha
npuMepe KoHKpeTHbIX npousseneHuit (FO. Peitxay «Korna kutel yxonar»; U. AnT-
MartoBa «benbrit mapoxony, «llernit mec, Oerymmmii KpaeM MOps» U Ap.).

Bo BTOpOI#i r1aBe peus uaeT 0 Mu(pOIOrnIecKux NpeACTaBICHUIX TaTAPCKOTO
Hapoja. Takue KocMoroHn4Yeckne 00pasbl, Kak Hebo, ColHYe, IYHA, 36€30bl, a TAKKE
COOTBETCTBYIOIIME UM OoxecTBa (Texepu, Ymati u ap.), momue eempa, NpeacTaB-
JIEHUE O MpoCmpaHcmee JETIIA B OCHOBY JIMTEPATYPHBIX COUYMHEHHM TaTapCKOro
HapoJa W MPOU3BEACHUI OTIEIBHBIX aBTOpPOB. OOpa3bl acTpaibHBIX MHUGOB pac-
cMmaTpuBaroTcs Ha npumepax TekctoB Komn I'amm; FO. bamacarynn; M.M. Xa6u0y:i-
nuHa, P. 3aliaynnst u ap.). [lonpobHo uccnenyercs momus 3emnu, Kyavm oepesa —
Ha matepuaine counHeHud kiaccuueckor (. Kapumu; @. bypuam; H. Ucanber
U Ap.) ¥ coBpeMeHHo# (P. ®aif3yiuH u Ap.) TaTapCKOM JIUTEpaTyphl.

HuTepecHyro mapasuiens aBTOp MOHOTrpaduu MPOBOAUT ¢ MU(PAMH O KH-
BOTHBIX U OTPaKEHHUEM ATHUX 00pa3oB B TaTapCcKoil iurtepatype. JlocTaTtouHo 1o-
IpoOHO ATa TeMa HccheayeTcs Ha mpuMepe TBopuecTBa ['. SxuHoi. PackpriBaroT-
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csl 3HaUeHHUs 00pa30B 3Bepel, NMTHUILl, HACEKOMBIX: Med8eds, OJleHs, 80IK08, OelKU,
3atya, pabuuxka, memepesa, 2nyxapell, 1acmoyex, Cmpexkos, nuei, wimesnetl u ip.

B Tperbeit rnaBe nmpezacTaBieH Marepuan 0 MU(OJIOrHYecKUX o0pasax 4eno-
BeKa (MY>KUMHBI, )KEHIIMHBI, MaTepu; pedeHka). OTAeIbHO paccMaTpUBarOTCs 00-
pa3bl MUGOIOTU3UPOBAHHBIX JIUL (nosumyxu; konoyua; myopeya; Myopozo Cmap-
ya; Yuumens), a Takke UICTOPHUYECKHUX JTMYHOCTEH M PEIIUTHO3HBIX JIESTEIICH.

OTnenbHOE BHUMAaHUE YJIENAETCSl «KOHLEMIUU CBEpPXYeJIOBEKa B €€ JIM4-
HOCTHOM, COIMAJIbHO-UCTOPUYECKOM, OOIIeUeOBEYecKOM acmekTax». Hemamo-
Ba)XHOE 3HAu€HHE OTBOAMTCA cyduiickoil TemaTuke. VccienoBarenb oTMedaer,
YTO «caMo TedeHue [cy(u3M| — 3HaKOBOE MECTO KaK B PETUTHO3HOM, TaK U B KYJIb-
TYpPHOH KHM3HHM TaTapy», OTTOr0 «Cy(uiiCKue CUMBOJIbI, (OPMUPYIOLINE CMBICIO-
BYIO JIBYIUITAHOBOCTH, OOHApyKMBAIOTCS B IEJIOM IIIacTe€ NMPOM3BEACHUH TaTap-
CKOM mo33uun Havasa XX BeKay.

Yersepras 1i1aBa nocsmieHa «OToOpakeHUIO PEIMTHO3HBIX BO33PEHHUN Ta-
TapCKOro Hapoja B JuTepaTypey». PaccmarpuBaroTcs Takue MHU(OIOTeMBl S3blYe-
CKMX BO33peHmii, kKak Muduaeckue cunsl: 6oru (Mep-Cy, Ivap, Ipxaue v ap.), Zyxu
(Iay-cazacan, Tonnap, Xymaii), mududeckue aynosuia (/Jpaxon Ascoaxa, [llypa-
7€), AEMOHBI, JUKUHHBI U T. 1. [locne npunsaTHs Tatapamu ucinama (X B.) B IUTEpa-
TYpY BXOJAT 00pa3bl HOBOTO peluruo3Horo psaa: bora-Teopua (Anrax); aHrenos
(Aneen cmepmu); popokoB, cBATeIX (Cynetiman, [ayo, Xozvip-Unvsc). Takxke, aB-
TOp OTMEYAET, MOSIBIIAIOTCS 00pa3bl, CBA3aHHBIE C PETUTHO3HBIMU 0Opsinamu (Mo-
JIUTBA, TIOCT B Mecsll Pamadan), putyaibHbIMU TipeameTamu (Kopatn).

BbIBOJIBI, KOTOpBIE J1€1aeT aBTOP MOHOTrpaduu, B IEPBYIO OYepe/ib, KacaroT-
csl TaTapcKor MH(OIOTHIECKON MIKOJIBI, KoTopas (aBTop cornamaetcs ¢ J1.D. 3a-
TMIYJUIMHOM) 0 cuX mop He copmupoBanack. B 3Toil cBs3u pazpaboTku pac-
CMaTpUBaeMOil MOHOTpapH MPECTABISAIOTCS BeChMa BaKHBIMU. Tem Oosee 4To
TaTapCKHe KIACCUKU U COBPEMEHHBIE aBTOPHI (MUIIYIIHE HAa PYCCKOM U Tatap-
CKOM $I3BIKaxX) 9acTO MPUOETaoT K UCIOJIB30BaHUIO0 MU(OJIOTU3UPOBAHHBIX 00pa-
30B B CBOUX ITPOU3BEICHHUSX.

PestoMupyst BbIIECKa3aHHOE, OTMETUM, MU(OIOTEMBI Xy 10’)KECTBEHHBIX TEK-
CTOB 3aKJIFOYAIOT B ce0e KOJIEKTUBHOE Oecco3HaTeNbHOe, HapoIHY0 namsTh. [Tox-
CO3HATEeJbHAs TATa K MPAKOPHSAM, 3aKOJUPOBAHHBIM B MH(OJIIOTHUECKHX 00pa3ax,
MO3BOJIIET PA3MBIIUIATh O TYXOBHBIX M HPABCTBEHHBIX YCTOAX, (POPMHUPYIOLINX
HAIMOHAIBHYIO UICHTUYHOCTD, B JAHHOM CITy4ae — TIOPKOS3BIYHBIX HAPOIOB.

Caenenusi 00 aBTOpE:
Taupoea Hpuna Anexcandpoera, KanauaaT QUIONIOTHYECKUX HAYK, JIOLEHT, Kadeapa pyc-
CKOTO sI3bIKa U M3/IaTeNIbCKOTO JieNia, Poccuiickuii HOBBIN YHUBEPCUTET.

Bio note:

Irina A. Tairova, PhD in Philology, Associate Professor, Department of Russian Lan-
guage and Publishing, Russian New University.
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AHHOTauusl. AHaIU3UpyeTCs HOBOe OHorpaduueckoe HUcceoBaHue, MOCBAIIEHHOEe AH-
npero [11aToHOBY M MOCKOBCKOM JIMTepaTypHO# cpeae. Monorpadus H.M. MansiruHol pecra-
BpHpyeT peHoMeH nmreparypHoir MockBbl 1920—1940-X rT., 1aeT npeacTaBiIeHHe O MECTE U POJTH
TIcaTestst B cpeie MpodecCHOHANBHBIX JIUTEPAaTOPOB, WILTIOCTPHPYET B3aUMOOTHOIICHHS 1 BITHS-
HUSI aBTOPOB U KPUTHKOB APYT Ha Jpyra. XyI0>KECTBEHHBII MUp U MUcATEIbCKask cTparerus AH-
npest [InaroHoBa BriepBbIE CONOCTABIISIOTCS ¢ MUpOM U ctparerueit b.JI. [TacrepHaka.
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Abstract. The review gives the analysis of a new biographical study on Andrey Platonov
and the Moscow literary environment. The monograph by N.M. Malygina restores the phe-
nomena of literary Moscow in 1920-1940-s, it also gives an idea of the place the writer took
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and the role he played among professionals. As well it illustrates the relationship and influ-
ence of authors and critics on each other. For the first time the artistic world and the writer’s
strategy of Andrei Platonov are compared with the world and the strategy of B.L. Pasternak.
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HccnenoBanue mocssiieHo He TOIbKO AHApero I1naroHOBY, XOTs MMEHHO
OH SIBJISIETCS] IIEHTPAJIbHON (urypoit obmmpHoit MoHorpadhun H.M. ManbIruHoi.
W3 3113010B BOCIIOMUHAHUM, apXUBHBIX JOKYMEHTOB, CTEHOI'DAMM MEpOIpHS-
TUW, KPUTUKH U JTHEBHUKOBBIX 3alMCEH pa3HBIX JIFOAECH Mepesl YUTATEeIEM BCTAET
naHopaMa Ooratoii Ha COOBITHSI MOCKOBCKOW JUTEpaTypHOW >XU3HU. Bompeku
YCTOSIBUIEMYCSI 10 CUX IOpP MpeacTaBieHuto o [lnartoHoBe kak nucarene «oTBep-
KEHHOM», 37IECh OH INPEACTAET KaK JCATENIbHbII U aKTUBHBIM yYaCTHHUK JHUTEpa-
TYpHOIO Ipoliecca, BIUSHUE KOTOPOrO0 Ha COBPEMEHHUKOB TPYIHO MEPEOLICHUTD.
[IsaTh OONMBIIMX TJIaB JOOPOTHOTO HAYyYHOTO MCCIEAOBAHHS BO BCEX MOAPOOHO-
cTax packpeiBatoT cBs3u [lnaronoBa ¢ A.K. Boponckum, A.M. T'opekum, B.JI. Tla-
crepHakoM, b.A. IMunbnskom, A. Becensim, C.®D. bynanuessiM, B.C. I'poccma-
HoM. MccrnenoBaTens «pecTaBpupyeT» JIeTald B3aMMOOTHOIICHUH, IPYKObI, 3HA-
KOMCTB, BIUSHUH, B MOHOTpauu OHU BBICTPOCHBI 110 MPHUHIIUITY B3aUMHBIX OT-
pakeHui, rae packpbiBaeTcs U [11aTOHOB-XYN0KHUK, U KaKIBIA U3 T€X, C KEM OH
OCYIIECTBIIS TBOPUECKUN JUAIIOT.

Uccnenoatenu A. IlmaToHOBa He pa3 yka3bIBaJld HA 0CO00€ TOJIOKEHUE TTH-
caTessl B cpelle MOCKOBCKMX JuTeparopoB. H. ManbirnHa BbIIBUraeT TUIOTE3y O
TOM, YTO IIATOHOBCKOE TBOPYECTBO BOCIIPUHUMAJIOCH COBPEMEHHUKAMM KaK HETIO-
CTHXKHMMAs 10 BpEMEHH «Belllb B cebe», U ToMy ObuTH npuyrHbl. C 0JHOI CTOPOHBHI,
JaBajio 0 cebe 3HaTh TBOPYECKOE «KPEIO» CAMOT0 XYA0XKHHKA, KOTOPBIM cuuTal,
YTO MUCATENHCTBO — 3TO MPHUKIATHOE JAEN0, KOTOPOE JOJIKHO CIOCOOCTBOBAThH
CTPOUTEIBCTBY HOBOTO Mupa. JIutepaTtypa 1t Hero Ciryuiia 0000IeHHeM OIIbITa,
MOJY4YEHHOT0 B Xozie cozudamenvroli npaxmuku. OcodenHoctu ydactus A. Ilna-
TOHOBa B JIMTEPAaTYpPHOM Iporiecce ObLIM OOYCIOBIEHBI CHENU(UKONW €ro caMmo-
uACHTUDUKAINH KaK XyqoxkHUKa. OH sIBHI co00i mucaTelNsi HOBOTO THUIIA, OMKCaH-
Horo O.0. MannenemramMoM B crathe «JlureparypHas Mocksa (poxacaue (hady-
JB1)»: «OE3bIMSIHHOTO TIPO3auKa, IEKTpUKa, coduparens <...> CKpoMHOro (apao-
HOBA HAJCMOTPIIMKA HAJ MEIJIECHHON, HO BEPHOM MOCTPOMKON HACTOSAIIMX MHUPa-
mum» [1. C. 280]. C npyroii CTOpOHBI, YHUKAIBHBIM U HEIOBTOPUMBIM, TI0 MHEHHIO
aBTOpa uccienoBanus, [ImaroHoBa cienano He YCBOGHHE UM ACTETUYECKUX MPHUH-
LUTIOB TIPOJIETAPCKOM TUTEPATYPHI, @ HATPOTHB — UX NPe0OoIeHUe.

[ImaToHOB IIpeKpacHO 3HaN JINTEpaTypHYO KU3Hb MOCKBBI. Tak Win nHaue,
OHA OKa3blBaJla ONPEJEIICHHOE BIMSHUE Ha HBOJIIOLMIO XYA0KECTBEHHOIO METOAA
nucatens. Takke BEpHBIM MOYKHO CUMTATh M IPYroi Te3uc — o BausHuM [lnarto-
HOBa Ha TBOPUYECTBO COBPEMEHHHMKOB. Tak, 3acilyKMBalOT BHUMAaHUS B 3TOM OT-
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HolleHuu packpbiThe cBsazed A. Ilnaronosa u b. Ilacrepnaka. B rimase «Ilnaro-
HOB U [lactepnak B nurepatypHoil xxu3nu 1930-x rogos» H.M. Mansiruna npu-
BOJUT MAJOU3BECTHBIE dMU30/bl Onorpaduii AByx nucareneil. brarogaps uccie-
JIOBATEI0 MBI HIMEEM BO3MOKHOCTb TOBOPUTH O «IJTATOHOBCKOM TEKCTE» B pOMa-
He [lactepnaka «/loxkrop Kuparo». H. Manbeirnaa uccneayer npupoay *KepTBeH-
HocTH repoeB IlnaTtonoBa m IlacrepHaka, aHAIM3UPYET CKBO3HBIE MOTHBBI CYa-
CThSI — JINYHOTO M OOIIET0, PACKPhIBAET CMBICH JTHAJIOra C MJIaTOHOBCKOW TPaKTOBKOM
«MenHoOro BCcaJHUKa», MOKa3bIBAET JUAJIOT Ieposi U MpocTpaHCTBa (B «YeBeHry-
pe» u «OxpaHHOU TpamoTey»). PackpbiBas THIOIOTHYECKOE CXOACTBO YEPT repo-
€B, OHa OTMEYAeT XapaKTEPHYIO I XYJI0XKECTBEHHBIX MHMPOB [BYX MHCATEJICH
UJer0 BCeoOIIeil B3auMOCBSI3U SBJICHHIA.

Kak nokasbIBaeT uccienoBanue, IByX aBTOpOB cOIM3MIA HE TOIbKO MOCKBa,
HO ¥ CXOJIHBIE TOUKH «BHYTpEeHHEH Onorpadum». O6a B pa3HOE BpeMs PEIINIHACH
OCTaBUTH Mpodeccrio, B KOTOPOH A0OMINCH ycrexa. B meperoMHble MOMEHTHI
HU3HU 00a OBUTH FOTOBBI OCTaBUTh MHUCATEILCKYIO AeITeTbHOCTh. O0a X0TenH OT-
Ka3aThCsl OT MpEKHEH MaHephl MUChbMa, OJUHAKOBO TSHKENIO MCHBITHIBAIN Ha cede
naBneHue Kputuku. PAIIIIoBckas kpuTHkKa Has3blBajla OAHOTO «IIOANUIbHIYHU-
KOM», APYTOr0 — KIOMyTYHKOM.

XapakTepHOH 0COOEHHOCTBIO UCTOPUKO-JIUTEPATYPHOTO TPYyAa SIBISETCS €ro
CUCTEMHOCTb, IPEAIIOJIAramIlas n3y4eHue JIUTepaTypHOro Ipouecca ¢ y4eToM pas-
JUYHBIX UCTOPHUECKUX M MONUTHYECKUX (pakTopoB. Tak, B KHUre MOAPOOHO pac-
CKa3aHO O TOM, YTO CMEHa BEIYyILEero OpraHu3aTopa JIUTepaTypHOro mnpouecca Bo-
POHCKOT0, TIOBJIEKIIas CyAbOOHOCHBIE U3MEHEHUs B >ku3HU [lmaTonoBa, [IunpHsKa
u IlacTepHaka, He ObUTa HE ciy4alHOCTBIO. OHA cTana 3HAKOM BTOPOH «CTaJIMH-
ckoit peBomroruny. Coparaukam Jlennna u Tporkoro He ObUI0 OOJIBIE MECTa HU B
auTepaTtype, HU B ku3HH (BopoHckuii okazaiics B ccpuike B Jlumenke). B uncie
MPOYMUX MCTOUYHUKOB, MPOIHUBAIOIIUX CBET Ha OOCTOSATENLCTBA «BEIMKOIO MEpeno-
Ma», B TOM 4YHUCJE U Ha nonoxkenne A.M. ['opbKoro, Ha3HAYEHHOTO HOBBIM PYKOBO-
JUTEJIeM COBETCKOM JINTEpaTyphl, UcCIenoBaTelnb cebutaercs 1 Ha «cropuro BKII(6).
Kpatxwuii kype» non penakuueit M.B. Cranuna [2. C. 563]. B KOHTEKCTE yKa3aHHBIX
0OCTOSITENILCTB BO3HUKAET CTaBIIUN YK€ TPATUIIMOHHBIM, HO U 1O Ced JIeHb aKTy-
QJIBHBIA BOMPOC, KOTOPBIN TOJHUMAJICS, B YaCTHOCTH, B Ouorpaduu A. [lnaTtoHoBa,
HanucanHoi A. BapnamossiMm [3. C. 234, 260]: mor nu ['opbkuit momous [LnaTono-
By Iociie pasrpoma nosectu «Brpox»? Mor nu I'opbkuii IpOTUBOCTOSATH CTaJIMH-
CKOM TMOJMTUKE BbIMapbIBaHUs HEyroaHoro nucareist A. [lnatoHoBa U3 coBeTCKOM
autepatypsl? B MoHOrpadguu HET OHO3HAUHBIX OTBETOB Ha TH BOIIPOCHL. BmecTe
¢ TeM H. Manbiruna npuBoaut creayromue (hakTel: ['opbKHiA MOT cONIEHCTBOBATH
myOnukanuy mbechl « Bricokoe HampspkeHue», Ho He cienan 3Toro; yyactue [lna-
TOHOBA B TOPbKOBCKHUX JINTEPATYPHBIX MPOEKTAX /€Iy HE MOMOIJIO0; caM [ OpbKHii C
moMeHnTa Bo3BpanieHuss B CCCP B 1928 roay Bcerja Haxouscss B OKPYKEHHUH JTHO-
Jen fAroxasl v, BEPOATHO, tuceM lInaToHOBa He Moyya.

H.M. Mansiruaa 3aHuMaeTcs U3y4eHHEM JIMTepaTypHBIX cBsized A. Ilnaro-
HOBa C COBpeMeHHUKaMu ¢ koHIa 1970-x rogos. Matepuan MoHorpaduu He TOIb-
KO MOJBOAMT MTOT 3TOW KPOMOTIMBON MHOTOJIETHEW pabOThI, HO U JIOTOJIHSIET Ma-
JIOU3BECTHBIE AIU30/1bl B3aUMOOTHOLIEHUN THCATEN C JIMTEPAaTypHO MOCKBOM.
Ilepsas enasa nocesieHa uctopu oTHomeHut A. IlnaronoBa u I'oppkoro, Heox-
HO3HAYHOM M TOJHOW 3arajiok. Bo émopou 2nase CpaBHUBAKOTCSA PAHEE HE COIO-
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crasisBlvecs [lacrepnak u IlnatonoB. Tpemws enasa nocesamena A. [InatoHoBy u
Aptemy Becenomy, nonasmmm B nosie 3peHust kputuka «Hosoro mupa» B. ITonon-
CKOT0. B uemsepmoii enaée B KOHTEKCTE aHanu3a otHoweHui [Inaronosa, I1actep-
Haka u [IunpHsika Bocco3maercs TBopueckuil myth C.D. bynanuesa, BnepBbie pac-
KPBIT peaJIbHbI MPOTOTHI TJIABHOTO reposi poMaHa «Msrex». Ilamas enasa co-
JEp>KUT HensBecTHhIE paHee (akThl: A. [ImaTonoB u B. I'poccman mo3HaKOMUIHCH
B Havasie 1930-x rofioB; ImIaTOHOBCKas Ibeca «Bricokoe Hanpsokerne» U« mrokaydy»
B. I'poccmana mapasuiesibHO aHAJIM3UPOBAIUCH B TOPHKOBCKOM aibmaHaxe «l'of
ceMHaJateiiy. BrepBeie ycraHoBneHo BiausHue [lnmaToHoBa Ha pomaH «Ku3Hb 1
cynb0a». JIaHHBIN TPy 1 aKTyaIM3UPYET HEOOXOIUMOCTh TaTbHEHIIINX U3bICKAHUHA B
IJIATOHOBE/ICHNUH, TIOCBSILIEHHBIX aHAJIW3Y B3aMMOOTHOLIEHUI MHUCATEeNsl U €ro Ju-
TEpaTypHOTO OKpYKeHUs. B 4acTHOCTH, OTJeNbHBIE UCCIIEAOBAHMS MOTYT OBITh Ha-
mpaBlieHbl Ha Oosee TmyOokwii aHanu3 otHomeHuid [TnatonoBa u ['opbkoro, TBOp-
yecTBa [1maToHOBa U €ro BIMSHUSA HA XEMUHTY)sl.

XyI0K€CTBEHHBIM MPUTIAIICHHEM K JadbHEHIINM JIUTEPATypPOBEIYECKUM
MOMCKaM CITyKUT mapx «llnenapHoe 3acenanne pocCHICKON JIUTEpaTyphbl» COBET-
cKkoro macrtepa rpadukd u seronucua smnoxu bopuca Edumona nHa ¢op3are.
Hax3zar norpysxaet unrarens B armocepy Mocksel 1930-x: Apbarckas miomaib
MOKPBITA MAPTOBCKHM CHETOM, IO YJIMIIE CHYIOT TpaMBal U aBTOMOOWIIH, JIFOACKast
BOJIHA YCTPEMUIIACH K BBIBECKE «APOATCKHI YHUBEPCATbHBIA PBHIHOK». JlocTOlHOE
oopmiieHre, BHyTpeHHHE WILTIOCTpalun, Gotorpaduu, aBrorpadsl miceM odpam-
JSIFOT OOraTylo TKaHb TEOPETUYECKH 3HAYMMOT0 HayYHOTO UCCIIEOBAHMSL.
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BEISIBUTH M CPABHHTH CIICII(pUIeckue 0COOCHHOCTH Pa3BUTHA KHOEPCIIOPTHBHBIX WHTEPHET-
pecypcoB B TeX CTpaHax, e Hauboiee pa3BUT KubepcrnopT. PaccmarprBaeTcsi KOHTEHT caid-
toB IOxno#t Kopen, Kutas, CILIA u Poccun. Jlaercs craTucTika mocenaeMocTy Kak MapKep
MOIYJISIPHOCTH KHOEPCIIOPTHBHBIX HHTEPHET-PECYPCOB Cpelu ayauTopun. IIpuBoasTcs maH-
HBIE€ O KOJIMYECTBE MPOCMOTPOB U KOJIMYECTBE IIOCETUTENIEH CalTOB ISl KaXKA0W CTpaHbI (B Teue-
HHE JIHA, MecAlla ¥ rojia). Y CTaHOBJIEHO, YTO a3UaTCKUIl CIIOPTUBHBIA METUAPHIHOK MPEATO-
YHUTACT UCIIONB30BaTh BUIeOPopMaT IIs epenadn kKonrenta. Muas curyanus B CILIA u Poccrm,
KOTOpBIE MO-TIPEKHEMY OTAAIOT IPUOPUTET TEKCTOBOM HH(OPMALIUH, COTIPOBOXKAAEMOI BUIIEO.

KnroueBble ciioBa: KnOEpCHOPTHBHOE MEIUAIIPOCTPAHCTBO, OHJIANH-)KYPHAIHCTHKA,
MeauanotpeblieHue, Urphl, HOTOKOBOE BEIIAHUE, CCTEBbIe KOMMYHHKALUH

3agBieHne 0 KOH()JIMKTe HHTEPECOB. ABTOpP 3asBISICT 00 OTCYTCTBHH KOH(IHKTA
HWHTEPECOB.
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poBenenue. XypHanuctuka. 2021. T. 26. Ne 2. C. 325-330. http://dx.doi.org/10.22363/2312-
9220-2021-26-2-325-330

ESports culture around the world

With sporting events across the globe cancelled in the wake of the COVID-19
pandemic, ESports and video games have received increasing popularity as people
look for alternative entertainment.

When the first video games were made, most people had never come in con-
tact with a computer. Certainly, no one had their personal computers in their
homes. With the advent of home computing in the 1980s, suddenly computers were
everywhere. What could computer manufacturers do to make computers more fun
and accessible? They could include games. Games and home computers have
gone together from the beginning [1]. However, there were experiments with
the home screen and games before, in the 1950s. But it was not technically possi-
ble to connect the mass audience of television with game behavior at that time
the effect of interactivity was not enough [2. P. 315]. Everything changed with
the advent of personal computers.

Today, more and more people are taking video games seriously as a new
kind of competitive sport. Called ESports, professional video game competitions
are drawing massive and turning the best players into worldwide celebrities [3].
The term ESports includes not only video game competition but as in regular
sports, there are strict rules and different leagues for male and female players.
ESports is like a snowball rolling down the side of a snowy mountain. Over
the years the tournaments have grown into a billion-dollar business. Playing video
games is no longer just a fun activity people do with their friends. Through
ESports, gamers have found a way to earn a living with favourite pastime.
And the best players are able to win great fame and fortune [4. P. 28].

One of the first large online competitions took place in South Korea. In the 1990s
internet cafes were very popular around the country. The youth spent a lot of time
there playing online games. The space strategy game called StarCraft became so
popular that online matches were broadcast on Korean TV. The game soon deve-
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loped into an incredibly popular ESports league. The StarCraft series is still popu-
lar in South Korea that some players have made playing the game into a career.
Some players make over $100,000 a year playing the game! [4. P.10].

In Korea, ESports has, for a long time, been more than gaming. Korea was
one of the early adopters of the ESports trend and in the year 2000, became one of
the first nations to officially license pro games, create the Korean e-Sport Asso-
ciation (KESPA) as well expand the Ministry of Culture, Sports and Tourism to
encompass the growing industry of Korean ESports [5]. In 2020, the Cybersport
industry is a billion-dollar industry where South Korea is in the center.

In China, the ESports industry has been developing since the early 2000s
but it has become popular only last years. Nowadays China is the world's largest
market with revenue of more than $385 million in 2020. No government has pub-
licly backed the growth of ESports more than the Chinese. The link between sport
and the state is closer than in the rest of the world, as China has implemented
a centralized approach for elite development [6]. The government supports cyber-
sport growth inside the country as a source of national pride. Chinese teams now
regularly take part in international competitions such as the League of Legends
World Championship. The success of players is a proven way to demonstrate
China’s soft power and international goodwill.

The earliest known video game competition took place in 1979 in the Uni-
ted States at Stanford University for the game Spacewar!, and eight years later
10,000 participants attended Atari’s Space Invaders Championship [7]. The U.S is
the number one market for video games making up the majority of PC, mobile,
and console sales in the world but not looking that ESports in America is less
popular than in Asia or Europe. America should pack stadiums like our European
and Asian counterparts to sit and watch a video game competition and this will be
a massive global sensation. According to fresh statistics, American ESports mar-
ket will grow to more than $196 million.

Europe shows audience growth by 7.4% compared to the 2019 year. It reached
92 million by the end of 2020. M&A activity in the gaming and ESports space has
also been increasing. Several large deals involving European companies were com-
pleted during 2020, including Take Two’s acquisition of Codemasters for almost $1
billion and Platinum Fortune’s purchase of Jagex for $530 million [8].

Russian government officially recognized ESports as a national sport in 2001.
It became the first country to acknowledge ESports on this level, but economic and
political turbulence has set the country back from achieving its ESports potential.
In 2018 Russia was ranked only eleventh in the global gaming market by the num-
ber of players and amounts spent. Given the CAGR of 14.9 per cent, the ESports
market in Russia was forecast to increase from under 27 million U.S. dollars to over
57 million U.S. dollars between 2019 and 2024. In total, Russia's games and eSports
industry would reach approximately 2.8 billion U.S. dollars by 2024 [9].

A comparative analysis of foreign
and Russian cybersport internet resources

The interwoven elements at play in the ESports ecosystem — of competitive
gameplay, live-spectating, and media content creation, production, and consump-
tion — make ESports fandom a complex yet rich topic for study [10]. The nature of
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media consumption in the cybersport industry seems to be different than in tradi-
tional media. Why is it so attractive to consumers? The secret is that social media
game companies use gaming experience to motivate and increase the engagement
of players. The most popular ESports media platform is Twich.tv. It specializes
in video streaming of computer games. Thanks to the ability to communicate di-
rectly with your idols during the games, Twich.tv actively engages the audience in
the gameplay [11].

For Russian, such interaction technology is newer than abroad. So compara-
tive analyses between major representatives in industry and our country can show
important tendencies in its development.

Popular Korean, Chinese, American, and Russian websites dedicated to ESports
were chosen for the present research. One of the reasons why eSports is so popu-
lar in these countries is its media presence.

In contrast to Germany, for example, where the public perception of ESports
is still in its infancy, there are stations that specialize in reporting and organizing
various ESports events. One of the best known: OnGameNet (OGN) [12].
The website is focused on video content. All video clips are posted on their
YouTube channel which audience is more than half a million subscribers. OGN is
visited by almost 6 million users in the year and by 16000 users daily (Table 1).
The total number of views reaches 20 million per year.

Table 1
OGN statistics
Per day Month Year
Views 66 400 2000000 24000 000
Visitors 16 600 498 000 5976 000

Source: own results.

In China, the ESports media market is concentrated on its own streaming
platforms: Douyu, Bilibili, and Huya. The competition between these platforms to
attract new users to their channels means that it is now the optimal moment to
market that live content. There are no almost websites dedicated to cybersports
news. The author chose the official site of ESports: esport.sport.org.cn. Also, Chi-
na does not use YouTube for providing content. According to the received results,
the number of users is only 430 per day and 154800 per year. It has only 616 800
views per year (Table 2).

Table 2
ESport.sport.org.cn statistics
Per day Month Year
Views 1720 51400 616 800
Visitors 430 12900 154 800

USA ESports media market differs from Asian. First of all, content is repre-
sented not only in video format but also we can see articles that are popular
among users. American websites also use social networks such as YouTube, Fa-
cebook, Instagram, and Twitter. For the article author chose the popular cyber-
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sport resource theScore esports. It has about 2 060 visitors per day and 691 200
during a year. The total number of views reaches more than Imillion (Table 3).

Table 3
theScore esports statistics
Per day Month Year
Views 3520 98 300 1179600
Visitors 2060 57 600 691200

The Russian ESports market is closer to American media culture. The dif-
ference is that we have not so many internet resources dedicated to ESports news.
Although cybersport.ru has a huge audience, the total number of visitors reaches
43 million during a year (Table 4). It is more than half as much as South Korea
has. The number of views reaches 200 million.

Table 4
Cybersport.ru statistics
Per day Month Year
Views 564 610 19509 754 234117 048
Visitors 183 236 3619195 43430 340
Conclusion

ESports market is an economic phenomenon that has influenced all areas of
modern life. The culture of consumption transforms with great speed. As a result
of the annual unprecedented growth of ESports audience, new methods and pat-
terns of interaction are formed. The results of the research showed that the Asian
cybersport media market prefers to use video format to provide content. Most
spectators use streaming platforms to watch games. The USA and Russia are more
similar in making cybersport content, but only Russia showed a high percentage
of visitors and views. However, if we compare streaming platforms we will re-
ceive a completely different picture. The question remains open whether Russian
ESports media will change its media strategy or not?
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AHHOTanms. VHTepHET-KOMMYHHUKAUN B AJIOaHUH Pa3BUBAIOTCS MO0 0COOOMY CIIeHa-
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Abstract. Internet communications in Albania are developing according to a special
scenario. It is explained by the country’s long international isolation and, accordingly, the late
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through user’s self-control or with the help of the state).
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BeepneHue

Jns AnGanun, KOTOpas IMeeT penyTalrio H30JUPOBAHHON CTPaHbI, HHTEP-
HET SIBJIIETCS BaXKHBIM CPEICTBOM pacmpoctpanenus undopmaiuu. Cers UnTep-
HEeT MPUBJIEKAET Pa3IUYHbIE TPYIIBI U CIOM HACEJIEHHs, UMEHHO 3]1eCh MOKHO
y3HATh O MEXKIYHAPOTHBIX COOBITHSX, MOTYYUTh HH(POPMAIIUIO IO MHOTHM aKTy-
QIBHBIM TEMaM, YIOBIETBOPUTH MOTPEOHOCTH B 00meHNH. CBOM MHTEPHET-CANUTHI
€CTh Y BeAyluX (pupM M KOMIIAHWUN, CAlThl OMOTalOT MPOJBUraTh YCIYTHM Ha
peiake. KiroueBoil acmekT pa3BUTHS KOMMYHHUKAIUH — JOCTYIHOCTh WHTEPHET-
cBs3u. UTo KacaeTcsi KOMMYHUKAIUK ATOaHUHM C BHEIIHUM MHUPOM, TO OHHU TaK»Ke
MIPOUCXOJAT TJIaBHBIM 00pa30M depe3 MHTEPHET, KOTOPBIM MpelcTaBiseT co0oit
0co0YyI0 cpefy IUIsl paclpoCTpaHeHHs B TI00aTbHOM MEIUIIPOCTPAHCTBE oOpaiiie-
HUH, ocIaHuid, GOPYMHBIX AUAJIOTOB, (POPMHUPYSI CBOCOOPA3HBIN MUK CTPAHBI.
B cBsi31 ¢ 3TUM BUPTYaIbHYIO CETh CJIEAYET pacCMaTpUBaTh B ABYX acrekTax PR-
TEXHOJIOTHI: KaKk HHTepHeT-public (kakas OOIIECTBEHHOCTh W KaKHE IIeNieBbIC
ayJIMTOPUU MPUCYTCTBYIOT B MHTEPHETE) U Kak MHTepHeT-relations (Kak Hy»XHO
(hopMHUpOBATH OTHOIICHHUS C OOIIECTBEHHOCTHIO B BUPTYAJIbHOM ceTH). IHTepHEeT —
9TO CPEACTBO MAacCOBOM KOMMYHHUKAIIMH, KOTOPOE OTIMYAETCS OT OCTAIbHBIX
CMU B TOM 4HCIIE TEM, YTO 371€Ch JOCTYITHBI TOYHBIC U3MEPEHUS 3PPEKTUBHOCTH
pexiiamHol u PR-kammanuu, 3mech 60see BBICOKAsk CKOPOCTh MOMYUYEHUs Xapak-
TEPUCTUK MPHU MPOBEIACHUH MOIUTUYECKUX KAMIAHUA U €CTh BO3MOKHOCTH OIle-
patuBHOTO pearupoBaHusi. COBpeMEHHBI ypOBEHb MHTEPHET-KOMMYHUKAIIUI
AnGanuu 00yCIIOBIIEH OCOOECHHOCTSIMU Pa3BUTHS TOCYAapCcTBa, KOTOPbIe HEOOXO-
JTUMO YUUTHIBATh, YTOOBI MOHSTH CIIeNU(UKY ITUGPOBU3AIIIH.

UHTepHeT AnGaHuM B UICTOPUYECKOM KOHTEKCTe

B cumy ucropuueckux o0CcToATeNbCTB AOaHUs 10 CUX TIOP OCTaeTCs B CIIMCKE
CTpaH C HEIOCTATOYHO Pa3BUTON TEIEKOMMYHHKAIMOHHON crcTeMoil, popmupo-
BaHUE KOTOPOW HAYaIOCh OKOJIO TPHIUATH JeT Hazaa. Anbanus no 1990 roma
OblJIa caMO# 3aKpBITOW CTpaHOW W cpenu cTpaH EBpombl, U B MUpe, BUHOH TOMY
KECTKasl M3OJISAIMOHUCTCKAs CTpaTerus MOJIUTUYECKOTO Juaepa JHBepa XOIKU.
N3onupoBanHoCcTh AnOGaHuM HaOMOgaNmach U 10 XX BEKa: HECKOJIBKO CTOIETHM
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cTpaHa Oblna moa srugoit Ocmanckoit ummnepuu. Ilocne okonvyanust Bropoii mu-
poBoii BOMHBI DHBep XO0kKa COCPEOTOUYMII B CBOUMX PyKaX HEOTPAHUUYEHHYIO
BJIACTh, OH Pa30pBaJl AUILUIOMATHYECKAE OTHOUICHHS C IPYTUMU IOCYy1apCTBaMHU U
o0pek cTpaHy Ha 000cOOJIEHHOE CyIIeCTBOBaHKE. B To/ibl ero npapieHus cTpaHa
npeacTaBisia coboil mevanpHoe 3penuine — 85 % Hacenenus AnbGanuu ObLTO HE-
IPaMOTHO.

Pacnipenenenue anmapaToB Ais CBA3M B CTPAaHE BEJIOCH IOJ CTPOIMM KOH-
TpoJieM mpaBsiieii naptuu. TenegoHHas CBsA3b ObLIA JOCTYIHA TOJIBKO BHICIIEMY
NapTUITHOMY PYKOBOJCTBY, HOJYYHUTh Tede(OH OOBIUHBIM TpaxaaHaMm ObLIO
MPaKTUYECKH HEBO3MOKHO. CTpOro KOHTPOJMPOBAJIACh U OIPaHUYHMBAIACH MPO-
Jla)ka TEJIEBU30pPOB U PaJMONPUEMHUKOB. J[IUTENbHOE BpeMs INyIINWINCh pajno-
cTaHIMM cocenHux cTpad: ['peruu, FOrocnasum u Mtanum kKak UI€0J0rHYECKUX
BparoB Anbanuu. OgHako B Havane 1990-X romgoB cuTyanus pe3Ko M3MEHHIIACH:
nocse cMeptu DHBepa Xoku AnbaHus Hauajaa OTKPBIBATHCS MUDY.

Wutepuer B Anbanuu nosiBusicst Ha cThike XX—XXI BEKOB, a pa3BUTHE IIH-
POKOIIOJIOCHOM MHTEPHET-CBSI3U aKTUBHU3MpoBajock K 2005 roay, HO A0 CHUX IOp
Oosiee momyJisipHa OecripoBosiHAs CBs3b. B Hacrosiiee Bpems B TupaHe U APYrux
KpYNHBIX Toponax crnyTHUkU Eutelsat GecrimaTHo mpenocTaBisitoT MHTEPHET-CBSI3b
rOCyJapCTBEHHBIM YUPEKACHUSAM, IIKOJIAM M MECTHBIM OpraHaM CaMOYIIpaBJICHUS.
B nacrosmee BpemMst BO MHOTHX oTelsix ecth Wi-Fi, yacte anbanckux kade o6opy-
JIOBaHbI OECITPOBOHBIM HHTEPHETOM, Hepeko Wi-Fi 1ocTyneH gaxe Ha IUisbKax.

B 2020 rogy B ctpane Obwio 2,1 mMiiH mosib3oBareneil HHTEpHeTa: 310 115-¢
MECTO B MHpE 0 KOJIMUYECTBY (3KBUBAJIEHTHO 72 % HaceleHus cTpaHbl) (Tabiuia).

Tabnuya
PeiTnHr cTpaH no pacnpocTpaHeHHOCTU UHTEepHeTa
MecTto CrtpaHa UHTepHeT-nonb3oBaTenu HaceneHune, %
113 Knprusums 2222732 38
114 MNanama 2199433 58
115 Anbanus 2196613 72
116 CanbBagop 2153776 34
117 BuHes 2133974 18

HcmoyHuk: YnpaBneHune aN1eKTPOHHbIX M NOYTOBbIX KOMMyHMkauuii. URL: https://www.akep.al/

Table
Ranking of countries by Internet prevalence
Rank Country Internet users Population,%
113 Kyrgyzstan 2222732 38
114 Panama 2199433 58
115 Albania 2196613 72
116 El Salvador 2153776 34
117 Guinea 2133974 18

Source: Autoriteti i Komunikimeve Elektronike dhe Postare. Retrieved from https://www.akep.al/
3HauuTenbpHasa 4acTh I'paxXaaH AnGaHuu OTHOCUTCS K KaTCTrOpruun «GCL[HLIG»

HJIN «3a I'paHbIo 6CJIHOCTI/I», IIO3TOMY MHOTHE aJ'I6aHIII)I HE MOT'YT ITO3BOJINTH cebe
HpI/IO6peTeHI/Ie CTAllMOHAPHOTO KOMIIBIOTEPA, HO PBIHOK MOOHUJIBLHBIX TeJ'Ie(l)OHOB
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CYILIECTBYET U pazBuBaeTcs. YUCIo MroAei, BRIXOASIIUX B MHTEPHET CO CBOUX Te-
nedoHoB, npeBbicuio 1,7 muH. Ha puc. 1 HarnsaHO MpeacTaBiIeHO pacmperelie-
Hue uHTepHeT-Tpaduka B Andanuu. Cornacno ganusiM Digital Report 3a 2018 rop,
49 % wHTepHET-TpaduKa uaet yepe3 HoyTOyku, 49 % — yepe3 MOOUIIBHBIC Tele-
¢donsl, 1 % — nnanmertsl, 1 % — Apyrue ycTpoiicTaa.

CereBble yciIyru MHTEpHETa B AJIOaHUM Ha HaYaJIbHOM JTare oOecrieynBa-
JIU JIBa KOHKYPHUPYIOIIUX MEXIy co0oil mpoBaiinepa — Albania Online u Adanet.
Crnenmyer oTMeTHTh, YTO TpU COTOBBIX omeparopa Eagle Mobile, AMC Mobile
u Vodafone Albania npenocrasmustor B 2021 roay maxe 6oriee UIMPOKUNA CHEKTP
YCIIyT, 4eM MOYHO TOJIYYUTh B HEKOTOPBIX COCEIHHMX dKOHOMHUYECKH Ooiee
CWJIBHO pa3BUTHIX cTpaHax. [lakeTsl MoOunsHOTO MHTEpHETa (GPRS) ecth y Bcex
orepaTopoB Anbdannn. CKOpOCTh MOOWIILHOTO MHTEpPHETa B AJIOAHWH BBICOKAs,
TaK Kak CEeTH HOBbIE, a aDOHEHTOB MOKa Maio. Takum oOpa3om, pa3BUTHE ceTeil
KOMMYHHKAIIUH HA4aJIoCh B CTpaHE HE TaK JaBHO, OJJHAKO €CTh CYIICCTBEHHBIN
MPOrpecc: Ha CETONHALIHUMN IeHbh HHTEPHET-TEXHOJIOTUU XOPOIIO Pa3BUTHIL.

1% 1%

B MobunbHble TenedoHbl
Mobile phones

B HoTbyKu
Notebooks

MnaHweTbl
Tablets

B [pyrve ycTpoicTea
Other devices

Puc. 1. PacnpeneneHus nHtepHeT-Tpaduka B AnbaHum
Figure 1. Distribution of Internet traffic in Albania

HecmoyHukK: YnpaBneHune aNeKTPOHHbIX M NOYTOBbLIX KOMMyHMKauui. URL: https://www.akep.al/
Source: Autoriteti i Komunikimeve Elektronike dhe Postare. Retrieved from https://www.akep.al/

Pa3BuTtue coumanbHbiXx ceTein n nHTepHeT-CMU

[Mudposeie Mequapecypchl JalOT OONBIIOE KOIMUYECTBO BO3MOXKHOCTEH IS
MapKETUHIOBBIX IPOTpaMM U KOMMYHHUKaIui B AnOanuu. DyHKIMS MHTEpHETa —
nosayuenue MHPOpPMAILIIU TiepecTalia ObITh BeAyIlIeld B AlOaHnu, TeTeph BOCTPeOOBa-
Ha QyHKIMSA 06mena uHpopMarent, KoMMyHUKaIu. OOIeHne B MHTEPHETE CyILe-
CTBEHHO OTJIMYAETCS OT MPSMOTO OOIIEHHUS B JKH3HH, TPUBBIYHOTO IS ATOAHIIEB.

[omynsapHOCTH U AOCTYHMHOCTh HMHTEPHET-TEXHOJIOTHI B AjnbOaHuM crana
CIIOCOOCTBOBATH MOSBICHUIO HOBBIX BO3MOXKHOCTEH M CIIOCOOOB KOMMYHHKAIIUH:
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B AnbGaHMM MCHOJIB30BAHME TPAAMLIMOHHBIX MEXaHM3MOB KOMMYHHUKALUH, TaKUX
Kak (hakc WM MPOBOIHON TelIe(OH, CTPEMHUTEIHHO 3aMEIAIOTCSI HOBBIMH TEXHO-
JOTUSAMU — OOMEH MIHOBEHHBIMH COOOIIEHUSMH, JEKTPOHHAs MOYTa, mepeaaya
rojoca u Buaeo 4epe3 mHTEepHET. Skype, Viber, WhatsApp — Bce 3TH UHTEpHET-
MIPOrpamMMBbl MOJTYYMIIA HIUPOKOE paclpocTpaHeHne B AnGaHHH.

B 2020 rony xonm4ecTBO MOJb30BaTeNe MOOMIBHBIX Tele(OHOB CHU3H-
nock. [To nanueim AKEP Electronic and Postal Communications Authority, oTme-
yaeTcsi, yTo Ha KoHen 2020 roga y moOunbHOM Tenedonun Obuio okojo 2,51 miH
aKTUBHBIX [10JIb30BATENICH, UTO MMOUTH TAKOE K€, KaK M roJ Ha3al. DTa nudpa cBs-
3aHa C KOJMYECTBOM aKTUBHBIX SIM-KkapT, TOrna Kak CHW)KEHHE B TPEAbLIyIINE
rofil ObUIO BBI3BAHO IJVIABHBIM 00pa3oM TeM, 4TO alOaHIbl OTKA3aJlUCh OT HC-
MOJIb30BAHMS HEKOTOPBIX MOOMIIBHBIX HOMEpOB. CBOIO POJIb B 3TOM CHITPAJIO U
yXO[l C ppIHKa yeTBepToro oneparopa Plus Communication.

WNuTtepuer-CMU AnGanuu, KOTOphIe A0 HEIABHETO BPEMEHH HAXOJIWJIHCH
B PEXXUME CaMOpPETYJIUPOBAaHUs, MOCIE MOMPAaBOK K 3akoHaM «OO 31EeKTPOHHBIX
cpeactBax cBs3u B PecnyOimke AnbGanus» n «O0 aynmMOBH3YyaIbHBIX CPEICTBAX
MaccoBoil nHpopmanuu B Pecnybnuke AnbGaHus» cTaln KOHTPOJIUPOBATHCS roc-
ynapctBoMm. [TorpaBku B kadecTBe «aHTHAU(PPaMAMOHHOTO» TaKeTa ObUIA BBE-
neHbl 1 ono6peHsl CoBeroM MHUHHUCTpOB Anbanuu B 2019 roay. Ilocie Beto,
HaJIOXKEHHOTO Npe3uJIeHTOM AJ0aHuM, MapiaaMeHTCKoe OOJIbIIMHCTBO COIJIACH-
JOCh JOXK/JAThCsl 3aKIoueHus: BeHenmaHckol komuccuu, Ipex/ie 4eM Mporojo-
COBATh 32 3aKOHOJATEJIbHBIN NIAKET [0 YCKOPEHHOU IIPOLEeype.
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B VHcTarpam
0, -
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10% - 5% 4% Peoant
2% 2% 1,50%  Reddit
0% 1 T I - u

Puc. 2. MonynapHOCTb coumanbHbIX ceTer B AnbaHum
Figure 2. Popularity of social media in Albania

HemoyHuk: YnpaBneHve aneKTPOHHbBIX M MOYTOBbLIX KOMMyHuKaumi. URL: https://www.akep.al/
Source: Autoriteti i Komunikimeve Elektronike dhe Postare. Retrieved from https://www.akep.al/

B crpane momuHHMpyeT msaTepka KpymHbBIX coruanbHbIX cereit (Facebook,
Twitter, Google+, YouTube u LinkedIn), HO TakXke €CTh U MECTHBIC COLUATBHBIC
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Me/ina, KOTOpbIe CYUTAIOTCS CUIIBHBIMU COTIEpPHUKAaMH B OOph0Oe 32 BHUMaHHUE MECT-
HoW aymutopuu (puc. 2). K npumepy, NOIUTHKH, Takue Kak MPEMbEpP-MUHHUCTD,
OBIBILIUI MpeMbep-MHUHUCTP, M3p THpaHbl, JEMyTaThl, MUHUCTPBI U APYTHE JIOIU
oyeHb akTUBHBI Ha Facebook. Kaxkplii X TOCT B COLICETAX MepenaeTcsi B TEICBHU-
3MOHHBIX HOBOCTSAX M Ha HOBOCTHBIX NOpTajlax. MeXay TeM CpencTBa MacCOBOH
MHpOpMAIMK HE TOJBEPralOT COMHEHHIO 3asBJICHUS, pa3MelneHHbie Ha Facebook.
OOpatHas cBs3b ¢ OOILIECTBEHHOCTBIO — €IIe OAAUH acleKT, KOTOPOMY OY€Hb IOMO-
raet Facebook, KOTOpEIif cTai 94acThiO MOJTUTHYECKOTO MAPKETHHTA.

56%
60% -
50% - 39%
40% -
B My»XX4nHbl
30% A Male
B }KeHwWwmHbI
20% A Female
10% -
0% T T

Puc. 3. ['eHaepHbI Npoduib Nonb3oBaTenen MHTepPHeTa
Figure 3. Gender profile of Internet users

HemoyHuk: YnpaBneHne aneKTPOHHBIX M NOYTOBbIX KOMMyHUuKaumi. URL: https://www.akep.al/
Source: Autoriteti i Komunikimeve Elektronike dhe Postare. Retrieved from https://www.akep.al/
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Puc. 4. Bo3pacTHom npodunb Nosb3oBaTeNen HTepHeTa
Figure 4. Age profile of Internet users

HecmoyHukK: YnpaBneHune aN1eKTPOHHbIX M MOYTOBbLIX KOMMyHUkauuii. URL: https://www.akep.al/
Source: Autoriteti i Komunikimeve Elektronike dhe Postare. Retrieved from https://www.akep.al/
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Ceroans cpenu al0aHCKOTO HACEJIEHUS YK€ HU Y KOTO HE BBI3BIBAET COMHE-
HUS, YTO DJIEKTPOHHBIE I (PPOBHIE TEXHOJIOTUU B COYETAHIH C MHTEPHETOM H TeX-
HOJIOTHSIMM CIIEAYIOIIETO MOKOJEHHUsI MH(POPMALMOHHBIX CeTel ompenenstor Oy-
nylee KOMMYHUKaui AnOaHuu U ee CBs3€il ¢ BHEITHUM MHUPOM (pHc. 3, 4).

Bnuvxanwas nepcnekTvea

WNHunexe meauarpaMoTHOCTH (TOTOBHOCTH OOPOTHCS € MOCTIPaBAOH U (eil-
kamu) y Anbanuu caMblii HU3Kkui B EBporne, cpaBHuMBI ¢ Typuueit 1 Makeno-
Huel. M3-3a mpobiemM ¢ mpoBepKOil UCTOYHUKOB WH(OPMAIUN YIACTUINCH CITy-
yau myonukanuii ¢eiikoB B uHTepHeT-CMI, a Takke B colManbHBIX ceTsx. Heko-
TOpBIE DKCIIEPTHI BUAAT PEIICHUE dTON MPOOJIeMBbl B OOIIEHUH MEXTy mpodeccH-
OHAJIaMH M B CAMOPETYJIUPOBAHUH, CO3AAaHUU 310POBOM MeAHACPEbl. ITO OCHOB-
Hasl IIe7Tb, KOTOpasi OCTajlaCh HEJOCTIKUMON ISl aI0AaHCKUX MPO(ECCHOHANOB B
cdepe Meaua Ha MPOTSHKEHUH MOCIETHUX JIET.

Jns rpaxknaH AnOaHuW WHTEpPHET, Oarogapsi MHTEPAKTHBHOCTH, YPPEKTY
MPUCYTCTBUS U UHGOPMAITMOHHON HACBHIIIEHHOCTH, a TAKXKe 32 CYET UCTOIh30Ba-
HUSl CETEBOM HAaBUTAllMM, MPEBOCXOAUT JIPyTrUe CpeCTBa MHPOpPMALUU 1O BO3-
MOHOCTH OOIIEHUS C CYIIECTBYIOIIMMH U MOTEHIMATHHBIMU COOECEHUKAMHU.
[Tpu 5TOM MHTEpHET, KaK U Jr00ass KOMMyHHKAaTUBHAs Cpela, TpaHCPOPMHUPYET U
Kak ObI «pa3MbIBaeT» JIMYHOCTH aBTOPA, YTO MPUBOAUT K OTHOCUTENIbHOI aHOHUM-
HOCTHM TOJIb30BaTeneu. /[ cTpaHsl ¢ TPaIMLMOHHOM KyJIbTYPOH Ba)XHO HAUTH
OTBET Ha BOMNPOC: KaK CHPAaBUTHCS C BBI30BAMU BUPTYaJbHBIX KOMMYHUKAIIHA,
KOTOpBIE MPUHOCAT B pEaNIbHYIO JKU3HB HENpoBepeHHyro nHpopmarmio. EcTs mu
pecypchl JUIsl CAaMOKOHTPOJIS U Pa3BUTUSL MEIUArpaMOTHOCTU WIIM TOCYJApCTBY
MPUIETCS KOHTPOJIMPOBATH HHTEPHET?

Caenenns 06 aBTope:
Maxmymaii Brepuna, actimpanT, kKadeapa TCOPUH U UCTOPUHN JKYPHATUCTHKH, (PUIIOTIOTH-
yeckuil QaxyibTeT, Poccuiickuii yHUBEpCUTET Ipy>KOBI HAPOAOB.

Bio note:

Blerina Mahamutaj, PhD student, Department of Theory and History of Journalism, Phi-
lological Faculty, Peoples’ Friendship University of Russia (RUDN University).
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